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" Dokonce ani co se tyka objektu, hranice nejsou zcela jasné (...). Ale proc se pfit ? Indidni védéli uz davno, Ze
hudba trva neustile. A poslouchat ji, je jako divat se z okna do krajiny, kterd tam zlistava, i kdyZ se od okna

odvratis."
John Cage (A Year from Monday)

"Even in the case of object, the boundaries are not clear. (...). But why argue ? The indians long ago knew that
music was going on permanently and that hearing it was like looking out a window at the landscape which didn’t

stop when one turned away."
John Cage (A Year from Monday)
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Souvislosti

Ptipravu, téma a prubéh mezindrodniho pracovniho
setkani HERMIT, které letos na jafe probehlo v prostorach
byvalého cistercidckého klastera Plasy, ovlivnilo n&kolik
dbleZitych okolnosti. Za prvé to byl genius loci tohoto od-
lehl€ho klasterniho komplexu, ktery zaptsobi na kaZdého
navstévnika jak svou polohou v ddoli feky uprostied lesa,
tak i nevSedni architekturou budov. At'se pfichozi pohybuje
uvnitf mohutné budovy konventu nebo se prochézi po trav-
natych prostorach mezi kostelem Nanebevzeti Panny Marie,
sypkou s ranné gotickou Krilovskou kapli, prelaturou a
hospodétskymi budovami, v§ude vlddne podivné zklidiujici
atmosféra. Pocit nezadrZitelného plynuti ¢asu je jesté zesilen
opusténym dojmem, ktery budovy vzbuzuji.

Interrelations

The arrangement, the subject and the course of the
international work symposium HERMIT, which took place
this spring in the former cistercians Plasy monastery, were
affected by several circumstances. First was the genius loci
of this remote monastery complex which impresed every-
body both by it's beautiful location in the valey and by it's
extraordinary architecture. If you walk inside the sizeable
building of the convent or outside between the church of
Assumption of Maria the Virgin, or through the baroque
granary with early goticKing's Chapel, or to the prelature or
out-buildings on the bench of the river, everywhere you see
that a timeless relaxed atmosphere rules. But the passing of
centuries is indicated by the disrepair of the old buildings.
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Dal3im inspirativnim prvkem byly nebyvalé aku-
stické kvality interiéru barokni stavby konventu. Zvukové
zrcadleni v kl4sternich ambitech a dlouho doznivajici ozvé-
na v kaplich Svatého Benedikta a Svatého Bernarda, prova-
zena odbijenim hodin v sypce, uréuje spolu s pfirozenymi
zvuky okoli trochu neskutecnou polohu celého prostoru.
‘Takové naladéni mista ovlivnilo téma i sm&fovéni projektu
HERMIT. Neslo zde v prvni fad€ o produkci uméleckych
pfedmétt a jejich ndslednou prezentaci, ale praveé o celkové
prostiedi, ve kterém je objekt pouze protnutim rbznych ro-
vin. Jednalo se zde o souvislosti mezi prostorem a zvukem,
o dialog mezi ¢lovékem a mistem. V Plasech se setkali
vytvarni umélci a hudebnici, hlavné ti z nich, ktefi se pohy-
buji na okrajich téchto obori a ktefi se zam¢fuji na synte-
tickou formu instalace, zvukové krajiny a nebo performance.
Pfimou inspiraci byla i tvorba n¢kterych umélci, napfiiklad
Terryho Foxe, Logos Duo, Hanse van Koolwijka, Thierry de
Cordiera, Paula Panhuysena, myslenky Johna Cage, Thoma-
se Mertona a dalSich. DuleZitou roli sehrdlo i to, Ze GCastnici
symposia Zili po del$i ¢i krat$i dobu pfimo v byvalém kléste-
fe, tedy na misté, které je vzddlené uméleckému svétu a jeho
pusobeni. Tak se mohli, pomérné€ neruSené, vénovat svym

projektiim a zdroveil navazovat rozhovor mezi sebou.

Urcujici byly soucasné a historické souvislosti, které
provazely piipravu a pribéh symposia. Rozpad Evropy na
dva bloky, ktery trval prakticky od konce tficitych let, zp@-
sobil zmizeni kulturniho Stfedu, ve kterém se oblast Cech,
jako misto stetdvani nejriznéjsich vlivli, odeddvna nacha-
zel. Hranice, vzdalend od kldstera pouhych 100 kilometri,
méla povahu nejen geografickou a politicko'u, ale plisobila i
v mysleni lidi. Polarizace, soutéZivost, ztiZend moZnost ko-
munikace ochudila ob& strany a dala vzniknout mnoha zkre-
slenym predstavdm a pfedpojatostem.

Jednim ze zamért projektu Hermit bylo obnovit
zrcadleni vychodu a zapadu, zndimého a neznamého, pribli-

Further was the direction of the HERMIT sympo-
sium inspired by very special acoustic qualities of the spaces
of the baroque convent. Sonic mirroring in corridors and
long echoing in the Chapel of St. Benedict and St. Bernard,
accompanied the sound of bells of the tower clock in granary
and mixed with ambient sounds of the surrounding compo-
sed the unreal tuning of the entire place. This tuninginspired
the theme and form of the project. The production of the
artefacts and their presentation was not the first goal of
symposium. The interrelation of the whole cultural context
and enviroment was essential; the object of art was then only
a result of different corresponding events and of forces of the
artist and space, relationship between space and sound,
discourse of man and environment. In Plasy sculptors, mul-
timedia artists and musicians wet, especially those who are
on the boundaries of these art disciplines. Many of them are
after the synthetic forms of installation, soundscape or mul-
timedia performance. The organisers were inspired by the
work of some artists in particular, for example Terry Fox,
The Logos Duo, Hans van Koolwijk, Paul Panhuysen, Thi-
erry de Cordiere and spiritually by the work of John Cage
and such modern monks as Thomas Merton. The important
role was played by the fact that participants of the sympo-
sium spent some period directly in the buildings of the
monastery - a location which is remote from the world of art
and it's customs. Therefore everybody could dedicate his
time and energy to find a location, to work on his project and

start the discourse with others.

The backround of this project is also formed by the
contemporary and historical context. The splitting of Europe
in two antagonist camps which existed since the end of the
thirties, meant the dissappearence of the cultural Middle -
the position of a melting point which Bohemia held for ages.
The former border which is only 100 kilometer from the






Zit rizné ndzory a predstavy a tak prispét n€¢im k nové se
tvoficimu obrazu evropské kultury, oteviené i mySlenkdm a
nézordim, které vznikaji mimo tradi¢ni centra. Skoda jen, Ze
se nepodafilo zahrnout do projektu umélce z oblasti vy-
chodniho mysleni. To by se mélo podafit pfi pfisStim setkan{
v Plasech.

Prechodné a nejisté obdobi, kterého jsme soucasni-
ky, klade nové otizky pied kazdého obyvatele starého
kontinentu a zvlasté pfed ty, kterym leZi na mysli budouci
duchovni tvar Evropy. Neddvna historie ukézala, Ze pfiliSna
zdvislost uméni na stdtnim apardtu, nebo na ekonomice
ur¢itého prostoru, jehoZ by mélo byt representantem, je pro
svobodnou uméleckou tvorbu svazujici. Stejné je tomu vSak
i u pojeti uméni jako absolutné osobni a nekomunikativni
¢innosti. Tendence pojimat uméni jako luxus, jako zboZi,
jeho zesvétsténi, prameni z pocitu jeho "nadbyteénosti" pro
soucasnou spolec¢nost, kterd se k uméni a umélci chové
zdroven podlézavé a nediveriveé a vice versa. Tim, Ze se
setkani Hermit uskutecnilo pravé v kontextu klaSterni minu-
losti, dostalo, snad mimodék, nové souvislosti.

"Co je Buh? Je délkou, Sitkou, vyskou a hloubkou".

Svaty Bernard De Concentratione

Klaster Plasy zaloZil krdl Vladislav II. v roce 1144
jako druhé sidlo cisterciak@i v Cechach. Povolal skupinu
feholniki z bavorského kldstera v Langheimu a ti zacali se
stavbou nového konventu v zitoce feky Stiely.

S cistercidackym odklonem od sekularizace cirkve a
fadu Svatého Benedikta k asketickym principim prvotniho
kfestanstvi, zdroveti s odmitnutim uméni jako ornamentu,
ozdoby a luxusniho zboZi, vznikalo nové pojeti prostoru,
nové estetika ¢isté hmotnosti, polyfonniho zvuku a pri-
zracného svétla. To byly nové "minimalistické" hodnoty,

monastery of Plasy, had not only geographical and political
impact but also psychological. Polarisation, competition,
nonexistence of dialogue and blocked communication were
deprivating for both sides of the iron cuirtain and were a
source of many false pictures and prejudices.

One of the main goals of the project Hermit was to
restore the mirroring of East and West, the meeting of known
and unknown and a crossing of different visions and discipli-
nes. And perhaps to contribute (with small aid) to the new
picture of European culture, by opening thoughts and con-
cepts from the areas remote from traditional centres.
(unfortunatelly an equilibrium between western and eastern
parts was not reached. This will be a contribution of the next

meeting ).

The changing and unsure period of these days poses
many questions to every European citizen and specially
those who are concerned about the spiritual face of the
continent. The experience from recent history drew a lesson
which is that total dependence of culture on the state on one
side and on the market economy on the other side are
dangerous liasons for the artistic freedom 1i. e. art as ideo-

logical weapon, or art as luxury and leisure.

To see culture as an absulutely private noncommu-
nicative activity beyond society is another extreme point of
view. The tendencies to perceive artistic activity as some-
thing superfluous, a decorative or representative of political
or economic structures (of certain states), lead to an art that
belongs outside of "practical" professions. That way the
society may react to art mostly with a combination of suspi-
cion and servility. Because the project Hermit took place in
the former monastery - an old spiritual and artistic center,
there occured, naturally, some important cultural and social
relations.






spojené mystickou vazbou v jedine¢né protnuti hmoty a
duchovnosti. Pfi stavbé novych klastefl vznikala architek-
tura, kterd stdla u pocdtku gotického slohu, vznosnych kate-
drél a prosvétlenych kapli a ambitu. Cistercidcky klaster byl
mistem ocisténi, klidu, kontemplace a soustfedéné price
(Ora et Labora Svatého Bernarda). Byl i vnitfnim harmo-
nickym prostorem, oddélenym zdmi od svétské spolecnosti,
od "pustiny" prostirajici se kolem. Mél mit funkci mezisvé-
ta, ktery by spocival na jinych pravidlech chdpani Casu, na
cyklickych periodédch liturgie a prace, svatku, slavnosti a
kazdodennosti. V pivodnich idedlech $lo o celkovy postoj a
pomér k préci, spiritualité a pfirodé€, postoj, kterého mohlo
byt dosaZeno pouze pokorou a podfizenim se pravidlim
fadf. Reholnik mohl dosdhnout spaseni jen pomoci pokory,
stfidmosti a posluSnosti. Uméni bylo pod pfisnym dohledem
fadi a nemélo vysSi postaveni neZ femesla. Nicméng se
uméni "bilych mnichid" stalo jednim z vrcholi stfedovéku a
u ndsledovnikidl fehole Svatého Bernarda neslo vibec o
odvrat od hmotného svéta nékam do mystickych rozméri
idedlnich scholastickych kategorii. Laicti bratfi prosluli ne-
jen jako stavitelé klaster(, ale i jako vynikajici hospodafi,
femeslnici, umélci a zakladatelé Iékdren a nemocnic. Presto-
Ze se zavedeni idedlni hospodifské samostatné jednotky,
kterou mél cisterciacky klaster byt, v realité¢ od ptvodni
utopie v mnohém liSilo, vznikly zde poznatky a vztahy,
které pretrvaly né€kolik stoleti a maji svoji hodnotu i dnes.
Mystika stiidmosti, spojena s Gctou k pfirodé a prici jak
femeslné, tak i umélecké, askeze, kterd znamena potlaceni
ega, jsou hodnoty, se kterymi se dneSek musi znovu zabyvat.
Bezdécné srovndni, které poskytne pohled na stopy, zane-
chané neddvnou minulosti v krajin€, napovi mnohé.
Dédictvi mnoha generaci umélct a femeslnikd, ktefi
pracovali v kanonech cisterciackého fadu, je vtéleno do
sakralni architektury, uméleckych dél, hospodaiskych bu-
dov i rdzu krajiny celého okoli kldstera. Soucasny umélec -
laik, i kdyZ nezna pfesnou historii mista a neztotoZiiuje se s

" What is God? He is length, breadth, height and
depth. "

St. Bernard De Concentratione
The monastery in Plasy - the second center of cister-
cians in Bohemia was founded by King Vladislav Il in 1144.
At that time he called a group of monks from bavarian
monastery in Langheim and they started with the construc-

tion of the new cloister on the bench of the river Strela.
The cistercian reform consisted of strict condemna-
tion of secularisation of the Church and of restitution of
original ascetic principals of christianity. Part of this reform
was a condemnation of worldly art as ornament, decoration
and luxury, the reform which was connected with a new
concept, and a new esthetic of pure material, clear sound and
translucent light. These "minimalistic" ideals of the cister-
cian poetic are in the background of the new concept of
sacral architecture. The building of many monasteries was a
breeding place for gothic style, lofty cathedrals, lucid cha-
pels and convents. A cistercian cloister was a place of
purgation, silence, contemplation, but also concentrated
work (Ora et Labora of St. Bernard ). There was a harmonic
inner space, separated by walls from secular society and
from "the wasteland" outside. The monastery should have a
function of intermundus - a place which initiates an other
approach towards time and duration, consisting of laws of
periodicity, changing sermons and work, feasts and daily
life. Originally the bernardian concept of "closure" aimed at
a completely "changed" approach towards human destiny,
arts, spirituality and nature. The monk could reach salvation
only through asceticism, humility and abidance of strict
rules of the monastic order and refusal of all worldly goods.
Art was under the strong censorship of abbots, and had no
higher position than crafts. Neverthless cistercian art was
seen as one of the main cultural movements in the Middle
Ages and succesors of St. Bernard didn't obey his retreat
from the dignity of the material world to the sphere of
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s religiozitou minulych tviirch, se musi s timto dédictvim
pomeéfit, navédzat s nim kontakt. Pfes Ctyficet Gcastniki set-
kani HERMIT, ktef pfijeli do Plas z Ceskoslovenska, Nizo-
zemi, Belgie, Némecka, Anglie, Spojenych Stati a Austra-
lie, museli na kulturni soundleZitost s mistem ve své praci
reagovat, najit k nému osobni vztah. Ziroven vsak vkladali
svou praci novy soucasny obsah do starych souvislosti
mista. Tak vznikal ve vétsi ¢i mensi mife novy jazyk, nova
artikulace, pomoci které Ize minulost obrétit v soucasnost,
dosdhnout nové intenzity odraZeni a zrcadleni. Instalace a
konzerty navazaly na prerusené souvislosti duchovniho a
femeslIného centra, kterym klaster t€mér po Sest stoleti byl.

Fenomén kléstera, klaSterni cely a poustevny je spo-
jen s predstavou utulku, skrySe, mista, kde lze dosdhnout
soustfedéni a ticha. V zapadni tradici se ticho jako podstatna
oblast Zivota, jako prostor a podminka duchovniho vyvoje a
vzhledu, zacind vytracet ke konci tfindctého stoleti spolu s
Gstupem pusobeni dél mystikd jako byl Mistr Eckhart, Ruy-
sbroek, nebo Angelo de Folinia. Pascala uZ miceni ne-
beskych vySek dési a jedna z prvnich asociaci obyvatele
zdpadu na ticho je smrt a prazdnota. -

Oblasti, ve které se dostalo tichu nejvyssi pozorno-
sti, je filosofie Tao. Jedno z poselstvi Lao-tse zni nasle-
dovné: "Odvrat" se od spéchu a ¢innosti. Zmlkni. Teprve
potom pochopis Tao".

John Cage byl, vedle Maxe Picarda nebo Thomase
Mertona, jednim z téch, ktef{ pod vlivem vychodni filosofie
prekonali strach z ticha a jeho vyznam. Cage povysil ticho
na zdkladni stavebni prvek, na osnovu nové hudby. Odhalil
tak jeho pomyslnou absolutni hodnotu, protoZe vlastné Zad-
né ticho neexistuje, neustéle se néco déje, néco, co vydava
zvuk, co zni. I naSe nervova soustava a krevni obéh znéji
vysokym a nizkym ténem. Universum zvuki je uvnitf i vné
naSeho t&la a mimo dohled a mimo doslech toho, kdo by jej
chtél ovlddnout.

scholastic and mystical categories. The layman brothers
became famous not only as brilliant and sophisticated archi-
tects but also as good farmers, artisants, artists and keepers
of excellent pharmacies. Even if the utopia of absolute
ecconomic autonomy of the monastery failed, it created not
only many monumental buildings, cultural goods and art
works, but achieved many practical skills and wisdom
which serves as resources even day.

Temperance, patience and the sense for transcen-
dency and together with respect towards artistic and artisan
work in addition to asceticism (as a means to conquest the
ego), these are the values of heritage from monastic history.
And in comparison with the signs of modernity in the near
and distant surroundings of the Plasy Monastery, these valu-
es keep their relevance. : '

The heritage of many generations of artists and
artisans who worked according the rules of cistercian order
is embodied in the sacral architecture, craft works, surroun-
dings-buildings and the shape of the landcape as well. The
contemporary artist - layman, even without knowing the
history or the religous content, has to find some relationship
with this heritage.

More than 40 participants of the HERMIT sympo-
sium, who came to Plasy from Czechoslovakia, Nether-
lands, Belgium, Germany, Great Britain, USA and Austra-
lia, had the task to react to this historical context and to find
a personal dialogue with the space. Thus (sometime more,
sometime less) a new dimension of the place and a new
language was created. New articulation, which transforms
the past into the present restores the cultural process of
discourse. The installations, concerts and performances we-
re linked up with the six centuries old tradition of this
monastery as a spiritual, artistic and artisan center.

The phenomen of monastery, convent and hermi-
tage is connected to the picture of a retreat from the crowd,

as a reclusive, hiding place of solitude, contemplation and
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Poznatky, které nabizi taoismus i ¢ist moderniho
mySleni, napovidaji o tom, Ze by bylo dobré odistit se od
pievlddajici vizuality a antropocentrické iluze, kterd umisti-
la Clovéka do centra sv€ta a tim mu naloZila naklad zodpo-
védnosti, presahujici jeho sily. Clovék jako stied a tuel
vSeho odebird jak svétu, tak sobé onu neprehlédnuté jemnou
zndjici zmét jevi. Prostor ml&eni zni tichem. Zne&isténi
prostiedi lidskym hlomozem. Poslouchat znamena soucitita
pohled znamend odstup.

Tak se hluchy krasavec Narcis odvratil od muzické
vily Echo k vlastnimu, snad krdsnému obrazu, a opustény
zvuk bloudi krajinou jako zatoulana ozvéna.

Ozvény

Cela budova vsak Zije skrytym zvukem. V jejich
zékladech stoji dubovy les. Je postavena na 5100 pilotech a
sloZity podzemni systém pfivadi Serstvou vodu a odvodiiuje
cely terén a podloZi. Po desti se chodbami rozléha zvuk vody
kapajici z vétracich chodeb v suterénu budovy. Kazdy krok
nové prichoziho je slySet od vchodu aZ v ambitu druhého
patra. Rozmlouvajici, ktefi stoji nékolik kroku od sebe v
chodbg, si pro odrazy zvukovych vin nerozumi slovo, ale
Sepot je dobfe rozeznatelny z protilehlych konc chodby.
Ozvéna hlasu v centrdlnich kaplich doznivad jesté dlouho
potom, co bylo slovo vyiceno, a z rajského dvora dnes zni
misto gregoridnské liturgie piskdni poStolek, hnizdicich v
krovech pod stfechou. Jako by cely kldster napovidal, Ze
jedno je jen ¢lanek nekoneéné $kaly mnohosti, pfitomnost je
jen ozvénou minulosti a budoucnost odrazem pfitomnosti.

Tvirce této budovy, Jan BlaZej Santini, byl archi-
tektem, ktery se v né¢em shodoval s cistercidckym koncep-
tem fadové architektury jako symbolické, inteligibilni ro-
viny, ve které se odrazi zakladni fdd svéta. Cely prostor je
naplnén zvukovym zrcadlenim, které jakoby bylo inspi-
rovano spisy o experimentech s akustikou snad nejuniver-
zélnéjsiho védce barokni doby.

stillnes. In the western tradition silence and solitude (as an
essential condition of spiritual life, as a dimension of trans-
cendency and insight) was wasting away towards the end of
13th century, when the impact of teaching of Mister Eckhart,
Ruysbroek, Angelo de Folinia and other mystic patrons
disappeared. Blaise Pascal felt terror from the silence and
the emptiness of the heaven and modern men's first asso-
ciation with silence is death.

The culture which pays the highest honour to
stillness and solitude is the philosophy of Tao. In one of his
many messages says Lao - Tse: "Retreat from haste and
activity. Be silent. Then you can understand Tao." John
Cage in addition to Max Picard or Thomas Meton was one
of the authors who restored under by following of Zen and
other eastern philosophies, the meaning of silence and soli-
tude in our society. He made silence one of the basic structu-
res of his musicand vritings. Cage unveiled absolute stillnes
as the intellectual construction of western rationalism by
showing that there is always something which gives tone
(even our central nervous system and blood pressure sounds
by high and low freqency). The sound universe is outside
and inside of our body and beyond our control.

Both Tao and contemporary critical streams in we-
stern culture try to chang the predominant visuality which
rules our perception of the world by ridding us of the
antrophocentric illusion. To place man in the center of the
universe, is far beyond his possibility and responsibility.
Centristic and egocentristic men take off the world all the
soft turmoils of sounds and events in order to proclaim the
silence as the absence of sound. Stillness sounds with silen-
ce. Pollution of human noises. Listening means compassion.
LLooking means distance.

Deaf handsome Narcis looking on his (beautiful?)
image refused the musical nymph Echo and she keeps wan-
dering over the landscape in desolation and reveberation.






Athansia Kirchera.

V kléstefe zaznély béhem symposia disonantnf i
konsonantni akordy. Nékteré sméfovaly k harmonii, né-
které se od nich vzdalovaly. Celek vSak sméfoval k tomu,
Ze pfedstava o jediné absolutni harmonii je sama o sob¢
disharmonick4. Souzvuk je naslouchini a vznika vzé-
jemnym pomérem riznych zvuki, objektd, slov, mys-
lenek a ndzoru. Prostfedi rezonujici reflexem harmonie,
které bylo snad kdysi dosaZeno, miZe plisobit jako nabi-
zejici se pruhled k novému pohledu do vlastniho nitra i k
naslouchéni t¢m druhym. Tak mlZe zaznit ozvéna harmo-
nie daleko za zdi klastera.

Jestlize se néemu dafi v zahradé, dd se pred-
pokladat, Ze je tomu tak i na loukdch, v lesich a vodach
kolem.

Milo$ Vojtéchovsky
Plasy 1992

Echo

The convent of Plasy sounds with many hidden
tones. The building is standing on the underwater forest.
The basement is erected on 5100 wooden pillars and
water streams slowly under the building. Jan BlaZej
Santini was an architect whose work was in harmony
with old cistercian concept of sacral architecture as
symbolic, intelligibile level of reality, as well tuned
instrument of resonance. Such buildings we can find in
books of famous universalistic scientist and artist of
Baroque period - Athanasius Kircher. |

Recently the convent sounded with disonant and
harmonic chords. The experience of the whole event of
Hermit meeting suggests that there is not only single
absolute harmony. Harmony consists of amalgamation
of many different sounds, objects, words, thoughts and
attitudes. The environment which results froman old
attempt to reach the harmony and to be in harmony, can
be a good place for trying to find new insight (in the self
and for listening to others). Then may the echo of har-
mony be audible outside the walls of the convent.

If something is going well in the garden, one can
expect that it is going well also in the meadows, forests
and rivers.

Milo$ Vojtéchovsky
Plasy 1992
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TRISTYCHON IN TOMVM II-

R GANVM agit Mundusdenis vocale Regiltris,
Rerumin eo quot funt Entia, tot Metra funt.
Eft DEVS Harmotftes, in quo Sapientia Patris ,
Quz bene dilpofuit, Spiritus vait Amor.
Hicamor harmoniaeft, Eoc Mundusamore ligatur;

O yarer hunc mundum Numinis effe negas?

LN

TRISMEGISTVS IN ASCLEPIO.
Spoeres pndir e Trogr, § weirver sufn o Sows «
Mufica nihil alind eft, quam omnium ordinemfcites .
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THE TONALITY OF CZECH VISUAL ART

The 19th century believed that each ,national“ culture nides inside, beside all of the various established symbols and visual iconographic patterns,
also some kind of common melodic line, which makes each particular culture different from the other. Maybe it's true to some extent : each landscape
has its own tuning and specific rhythm, which are furthermore reflected in the organism of language, movement and eventually in the specific way of
vision in a certain region.

Music always took a significant place in the hierarchy of artistic disciplines in the modern history of Czech culture and played an important role in
the process of emancipation of Czech national self-confidence within Czech art. It was also Czech music, contrary to visual art, which was successful
in entering the broader European context, especially in the first half of the 20 th century. This relative success was the reason for maybe too conservative
a picture of Czechoslovak culture prevailing ir: the West. In the modern history of Czech art a number of artists and musicians engaged themselves in
exploring the relationships among colors, shapes and sounds, but the summary of this activity is not, as far as I know, available, or maybe in the process
of being made. The first post-war retrospection of one of the foreign members of the international group ,Les artistes musicalistes“ took place as late as
last year. The founders of this group, Henry Valensi and Charles Blanc-Gatti, together with the poet Paul Valéry and musicians Arthur Honnegger and
Maurice Ravel, also invited Arne HoSek (1885 - 1941) to join the Paris exhibition in 1933. HosSek engaged himself in painting, architecture and theory,
and today he is considered one of the most significant representatives of the so called ,,musicalists®.

HoSek could reassume the pioneer work of FrantiSek Kupka, Vassily-Kandinsky or Vojtéch Preissig, for which musical elements were an important
background for the composition of their painting. He was also a contemporary of a generation, which, similarly to him, perceived music as a connecting
harmonious force and as a model which can aim towards a clear, non-material and non-ideological view of the world. In his water-colors HoSek
endeavoured to express a color hearing - synestnesis. From the opposite side the founder of Czech musical avant-garde, Alois Hdba was approaching
this field, and a lonely explorer n the field of experimental music, Miroslav Ponc, in his color scores. Lively communication and interdisciplinary
characteristic of the avant-garde culture between two wars (Devétsil) contributed to the fact that many artists were moving on the boundary-lines of
various artistic disciplines. But this situation was soon abruptly interrupted by the political evolution in Europe and it only turned into an echo of the
long lost happier times for a long period to come.

It was possible to reassume this tradition in the end of the 50s’, when young visual artists and musicians, who stayed away from the socialistic
»Creative“pragmatism, started to meet again and cooperate. Composer Rudolf Komorous, together with his friends from the Academy of Visual Arts
Bed¥ich Dlouhy, Jan Koblasa, Jaroslav Vozniak and Karel Nepras, established a diversionary dadaistic group, the Smidras, which, in the midst of the
grey academic realism of the 50s’ and 60s’, took care in creating an extraordinarily grotesque and colorful art, both visual and musical. Komorous' poetics,
later inspired by eastern philosophy, influenced not only his colleague composers such as Jan Klusdk or probably the best known representative of the
Czech New Music Petr Kotik, but also the already mentioned representatives of the art movement Czech Grotesque, the group which also had its own
musical division

In the stifling years of normalization in the 70s’, the spiritual atmosphere definitely didn't favor the creativity of modern art, but on the other hand,
in a way it unveiled an empty cliché and eventually found its expression in the intensive private work and communication within the semi-legal circuit
of friends and colleagues. The musical period of Milan KniZdk, a Czech representative of the movement Fluxus, also played an important role. KniZdk,
who always did everything in his own way, brought to the mostly restraint and lyrical artistic scene, features of anarchy and destruction, in the beginning
strongly social and anti-academic. Towards the end of the 60s' he established an anti-musical group Aktual, which accompanied his poetic-proclamative
texts. Later he engaged himself in damaging records (Broken Music) and only now he is coming back to ,,pop-music*. His early work is in many aspects
akin to the latter Czech modification of underground art, strongly musically oriented. The most exalted stylization was assumed by the visionary
performance of the ,,cursed” rock group DG 307, lead by Pavel Zajicek and Milan Hlavsa, or the naivistic-dadaistic group Sen noci svatojdndské Band,
which mixed the poetics of a pub brass band with symphonic music and persiflage of land art and outdoor trips.

Contrary to the underground, which by incessant persecution was sentenced to almost a mythical character, to doubts about its own existence and
in connection with all this maybe also sentenced to incessant innovations, some experimental music groups managed to survive on the brink of legality.
It was for example ,, Autentickej z Gokytrian“ or Kilhets who, enlightened by the music of the group the Residents, mixed in the beginning of the 80s’,
in their scarce concerts, the atrical features of rock performance with elements of improvisational and aleatoric music. Another interesting ensemble on
the borderline of sound and visuality was Zabi hlen, producing a greotesque version of concrete music, in some ways maybe related to musical
performances of the Flux, the group HUM or the George Maciunas group. In the ensemble, besides Viadimir Zadrobilek, there was also a sculptor and
painter Ales Vesely active, who later in the 80s’ derived sound electronically from his bulky steel sculptures. These sound recordings added on to his



monumental work another important dimension.

Since the mid 60s’ Milan Grygar has been engaged in the accoustics of drawing. He records the mechanics and the time dimension of ink
drawing on paper and what used to be just a random subsidiary sound, acquires an important value in the work. His experiments with sound
evolved in the broad series of the so called ,ground-plan scores“, where the drawing is conceived on a geometrical plan and captures the
configuration of sound sources: mechanical toys, glockenspiels or the creaking of a drawing stick and their movements on the paper are recorded.
Soundplastic scores became a ground for several audiovisual realizations home and abroad, among others interpreted by the percussionist and
composer Alan Vitous and saxophonist JiFi Stivin. The sound aspect of drawing is also a subject of interest for Karel Adamus. In his peripatetic
drawings, crated while walking, the whole atmosphere of the landscape - wind, water and light - interplays with the rhythm of the steps and with
each other. Marian Palla works towards the accoustic recording of an action from another point. He merges sound, performance and visual
aspects in a number of various solo, private or group rituals (ensemble Florian), which enact the seemingly most simple activities together with
the most enigmatic ones. The music Florian produces consists of the rolling of stones, smoothing down wood or pouring water, and also from
utterly sounless actions such as the falling of a thread or combing hair.

Another artist lately engaged in constructing accoustic sculptures is Lubos Dalmador Fiedler. He emerged in this field after a long period
of activity in Prague's alternative music scene, where he for example collaborated with the sculptor Cestmir Suska and musician Pavel Richter
in Vytvarné divadlo Koloto¢ (Grphic theatra Caroussel), in an ensemble which interconnected sound, theatre, film and sculpture. ,, Zapomenuty
orchestr Zemé snivci® (The Forgotten Orchestra of the Land of Dreamers) plays the variable sound installation made of iron objects and their
music, inspired by Bali gamellans, sound nevertheless entirely European, in the same way the accoustic work of Vojtéch and Irena Havels,
influenced by Indian and minimalistic music, sound. Music and visual art complement each other harmonically in the work of the painter, graphic
artist, poet and musician Vladimir Kokolia. His serial paintings, in many cases created by an organic texture of rhytmical repetition of shapes
and ornamental figures, are the opposite to the sound sheets and intermingled rhythms of the group E, of which Kokolia is a member and a singer.

The discipline of sound installation, as it emerged in Belgium, Holland and Germany, doesn’t have many advocates in Czechoslovakia and
most of all, it lacks space for its operations. Lately Milo§ Sejn, with his students at the Academy of Visual Arts in Prague, pursues the relationship
between the sound and sight. But we can capture musical sensitivity in the work of many painters and sculptors, and there are good reasons to
believe the latest evolution in interconnecting various different media will also open new dimensions here for the art of sound.

Milos§ Vojtéchovsky

Amsterdam



TONINA CESKEHO VYTVARNEHO UMENIi
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Devatenacté stoleti véfilo, Ze kaZd4 ,,narodni** kultura v sobé skr{va, mimo ty nejriznéj§f zavedené symboly a vizuln{ ikonografické oblibené vzorce, také néjakou spole¢nou melodickou
linku, kter4 ji odliSuje od jingch oblasti. Snad tomu tak do uréité miry opravdu je : kazdi krajina ma jiné naladéni i jin§ rytmus, kter§ se pak odraZ v Gstrojnosti feci, v pohybech, a pak i ve zpiisobu
vidéni pfevazujicim v urcitém regionu.

Hudba méla a mé pomérné v§znamné misto v hierarchii uméleckych druhti v novodobé historii Eeské kultury a sehrala ddleZitou roli v emancipaci narodniho sebevédomf ceského uméni.
Ceské hudbé, ve srovnini s vytvarnym uménim, se také podafilo proniknout do evropského kontextu, hlavné v obdobi prvni poloviny dvacétého stoleti. Tento relativnf Gspéch zapficinil snad
ponékud konzervativni obraz, kter§ o &eskoslovenské kultufe previddd na Z4padé. Souvislostmi barev, tvarli a zvukd se zabjvala v novodobych déjindch ¢eského uméni celd fada v§tvarniki i
hudebnikd, ale souhrnn§ piehled, pokud vim, dosud nenf, nebo teprve vzniki. A% v minulém roce se uskute&nila prvni povéledna vystava jednoho z pfespolnich ¢lent mezindrodni skupiny ,,Les
artistes musicalistes'. Zakladatelé této skupiny Henry Valensi a Charles Blanc-Gatti, spolu s bisnikem Paulem Valéri a hudebniky Arturem Honnegerem a Mauricem Ravelem pozvali k G¢asti na

Hosek mohl navézat na prikopnické dilo Frantiska Kupky, Vasila Kandinského nebo Vojtécha Preissiga, pro které byla hudebni skladba dilezitym podkladem pro kompozici obrazu. Byl
také soucasnikem umélecké generace, kters, podobné jako on, chipala hudbu jako spojujici harmonicky element a jako model, kter§ mizZe sméfovat k €istému, nemateridlnimu a neideologickému
pohledu na svét. Ve svych akvarelech se snaZil Hosek zachytit barevné sly3eni - synestesii. Z druhé strany zkoumal tuto oblast i zakladatel avantgardni Ceské hudebni $koly Alois Haba, nebo
osamél§ v§zkumnik na poli experimentélni hudby Miroslav Ponc ve sv§ch barevnch partiturich. Zivd komunikace a mezioborova charakteristika mezivaledn§ch let avantgardni kultury (Devétsi
) pfispéla k pohybu fady umélcli na hraniénich pasmech uméleckych obord, ale byla nisilné politickou situaci v Evropé pferusena a nadlouho zistala jen ozvénou stastnéjsich ¢asi.

K navézani na tuto tradici mohlo dojit aZ ke konci padesatych let, kdy se znovu zadali setkdvat a spolupracovat mladi vytvarni umélci a hudebnici, ktefi zistali stranou budovatelského
pragmatismu. Skladatel Rudolf Komorous zakl4d4 spolu se svymi pfateli z Akademie v§tvarnych uméni Bediichem Dlouhym, Janem Koblasou, Jaroslavem Voiniakem a Karlem Neprasem
dadaisticko-diverzn{ skupinu Smidrové, kters se postarala v$edivych letech akademickéhorealismu padesitych a Sedesatych let o nebyvale barevnoua groteskni tvorbu jak vitvarnou, tak i hudebni.
Komorousova poetika, inspirovana pozdéji vychodni filosofif, ovlivnila nejenom mnohé jeho kolegy z oblasti hudby, jako napiiklad Jana Klusaka, nebo patrné i nejzniméjsiho predstavitele ceské
Nové hudby Petra Kotika, ale i jiZ zminéné predstavitele vytvarné skoly Ceské Grotesky - skupiny, kterd méla i viastnf hudebni sekci.

V dusnych letech normalizace sedmdesatych let nastala duchovni atmosféra, kter4 ur&ité nepfala rozkvétu moderniho uméni, ale odhalila prazdné fraze a nasla sviij vyraz v zintenzivnéni tvorby
v soukromi atelieru a v komunikaci v poloilegilnim okruhu pfatel a kolegd. DileZitou roli sehrala hudebnf perioda ¢eského pfedstavitele hnuti Fluxus - Milana Knizika. KniZik, ktery vsechno
délal po svém, vnesl do pfevazné zdrZenlivé a lyrické umélecké scény anarchistickou a destruktivni polohu, v za¢4tcich silné spolecensky zaméfenou a protiakademickou. Ke konci Sedesétych let
zaklada antihudebni skupinu ,,Aktual®, kterd doprovézi jeho poeticko-proklamativni texty. Pozdéji se vénuje hlavné mechanickému poskozovéani gramofonovych desek (Broken Music ) a k
popmusic se vraci teprve v posledn{ dobé. Jeho rané tvorba je v mnohém piibuzna s pozdéjsi Geskou modifikaci uméni undergroundu, ktera byla silné hudebné zaméfena. Nejvypjatéjsi polohu
zaujala vizionarska performance ,,prokleté" skupiny ,,DG 307 “ Pavla Zaji¢ka a Milana Hlavsy nebo naivisticko dadaistickd skupina ,,Sen Noci Svatojanské Band“, ktera spojovala poetiku
hospodské kutilky se symfonickou hudbou a perziflaZi landartu a vyletd do pfirody.

Na rozdil od undergroundu, ktery byl donucen neustilym pronisledovanim k takfka naprosté myti¢nosti, ba k pochybam o své viastni existenci a tim snad k neustalému novatorstvi, se
pohybovaly nékteré experimentalni hudebni skupiny na pomezi legality. Byly to napiiklad ,,Autentickej z Gokytiian®, nebo anonymni , Kilhets®, ktefi pouceni hudbou skupiny ,,Residents"
spojovali zacatkem osmdesat§ch let na svjch nedetnych konzertech divadelni stranku rockové performance s prvky improvizované a aleatorické hudby. Jingym zajimavym souborem na pomezi
zvuku a vytvamosti byl ,,Zabi hlen®, provozujici groteskni verzi konkrétni hudby, v nécem snad pifbuznou hudebnim performacim Fluxu, skupiny HUM, nebo skupiny George Meciunase. V
souboru plsobil mimo Vladimira Zadrobilka i sochaf a malif Ales Vesely, ktery v osmdesitych letech ozvucoval své mohutné ocelové plastiky. Tyto zvukové zdznamy dodavaly jeho
monumentalnimu dilu dal$i dileZitou dimenzi.

Od poloviny Sedesatych let se zabyvé akustikou kresby Milan Grygar. Mikrofonem snima mechaniku a ¢asov{ rozmér aktu kresleni tusi na papiru a to, co bylo pivodné jen ndhodnym
pfidavnym zvukem, dostiva v jeho tvorbé dlileZitou hodnotu. Jeho experimenty se zvukem pfesly postupné v obséhlou sérii takzvanych ,pidorysnych partitur”, kde je kresba vypracovand na
geometrickém planu a zachycuje postaveni zvukovych zdroji : hracich strojki, détskjch mechanickjch hradek a skfipot kresliciho dfivka a zaznamenava jejich pohyb po papife. Zvukoplastické
partitury a hmatové kresby se staly podkladem pro nékolik domdécich i zahraniénich audiovizuélnich realizaci, mezi jinymi interpretované perkusistou a skladatelem Alanem Vitousem a
saxofonistou Jifim Stivinem. Zvukovi stranka kresleni je pfedmétem zdjmu Karla Adamuse. V jeho peripatetickych kresbach, které vznikaji béhem chize, spoluhrajei celkova atmosféra krajiny
- vitr, voda, svétlo rytmus krokd. Z jiné polohy se dopracovéva k akustice zdznamu o déji Marian Palla. Spojuje zvukovou performaéni a vizualnf rovinu v celé fadé sélovych, soukromgch i
spoleénych ( skupina Florian ) rituilt, které pojednavaji ty zdanlivé nejprostsi ale i nejzihadnéjsi éinnosti. Hudba, kterou Florian provozuje, sestdvé z valeni kameni, hlazenf dfeva, liti vody i ze
zcela neslysnych tkont jako je padani provazku nebo &esini vlasti.

Konstrukei akustickych soch se posledni dobou zab§vi Lubos Dalmador Fiedler. Ten se k této oblasti dostal po dlouhodobém piisobenti v prazské hudebni alternativni scéné, kde napiiklad
spolupracoval v osmdesatych letech se sochafem Cestmirem Suskou a hudebnikem Pavlem Richtrem ve v§tvarném divadle Kolotoé. V tomto souboru doslo k za jimavému propojeni zvuku,
divadla, filmu a sochafstvi. ,,Zapomenuty orchestr Zemé Snivca" hraje na variabilni zvukovou instalaci, sestavenou z kovovych pfedmétd, a jejich hudba, inspirovana gamelany z ostrova Bali,
zni presto zcela evropsky, podobné jako indické a minimalistické pouceni v akustické tvorbé Vojtécha a Ireny Havlovych. Hudba a v{tvarné uméni se harmonicky dopliujf v dile malite, grafika,
bésnika a hudebnika Vladimira Kokolii. Jeho vzdusné obrazy, tvofené ¢asto organickym pfedivem, sestavenym z rytmického opakovani tvar( a ornamentalnich figur, jsou protéjskem zvukovych
ploch a propletenych rytmi a text skupiny ,,E%, jejiZ jej Kokolia &lenem a zpévakem.

Obor zvukovéinstalace, tak jak se prosadil v Belgii, Holandsku nebo Némecku, nem4 dosud v Ceskoslovensku mnoho zastanci a hlavné prostoruna provozoviani. Posledni dobou se spojitostmi
zvuku a zraku podrobnéji zabyvi Milo$ Sejn se svymi Ziky v atelieru na Akademii v{tvarnyich uménf v Praze. Hudebnf citén{ je vSak moZno zachytit v praci mnoha malifl a sochaf a posledni
vyvoj k propojovéni riznfch médii otevie uréité i zde nové prostory pro zvukové uméni.

Milos Vojtéchovsky
Amsterdam
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THE AUDIO ART IN HOLLAND

Holland is a place where so called audio or sound art has a short but important tradition and many artists and several institutions are concerned
specially in this multimedia genre. Since 1960 a growing number of attemps to make music with space and colour have received international recognition.
The Fluxus influence can be detected in the frequent ani-art element and irony, together with major significance of John Cage.

The pioneer of the electronic music in Holland - Dick Raaijmakers has had an enormous influence on many areas of art and specially on the field
of audio art. In 1967 he paved the way for the live use of electronic and he was also involved with the inception of the Foundation for
Electro-Instrumental Music (STEIM ) in Amsterdam. The aim of this foundation was the development of electronic instruments that can be used live
at concerts and in theatres. STEIM is also still a laboratory for composers, an educational organisation and a facilities centre for advice, sound recording
and for the renting of equipment. The former director Michael Waisvisz set up in the 1960 with Mischa Mengelberg and Willem Breuker ( both freak
jazz musicians ) the ,,Instant Composers Festival ¢ (1. C. P.) and was one of the organisers of the famous ,,Claxon Sound Festival*,

His own work consisted of what he later called the ,,Crack Instrument Project“. On the basis of this idea Waisvisz constructed crack boxes, mini
crackers, the case crackers and many other different sound objects. One of this later designs was called ,,The Hands“ - alluminium constructions that
look like oven gloves and are attached to the players hands. Sensors in the Hands ensure that movement of the fingers, hands and arms are translated
into a series of strict instructions to a computer sound system.

In Amsterdam are beside the ,,Steim“ also other institutions which pay frequently atention to sound installations and audio Art. ,Ears and Eyes -
Who listens, sees“ was a credo which inspired the first ,,So und So und So*‘ audio festival in 1985. The last festival in 1988 ( Holland Audio Art)
organised by ,,Het Stichting Time Based Arts* and ,,Het Shaffy Theater*, presented many Dutch artists who have been seminal influence over the
last decade. Sound installations find their way also in the space of Stedelijk Museum in Amsterdam (the exhibition ,,energieen* ) or in the
Gemeentemuseum in Hague.

The ,,Apollohuis‘ in Eindhoven directed by Paul and Helene Panhyusen ( formerly together with visual artist and composer Remco Scha ) was
very important for many multimedia projects in Holland. ,,Het Apollohuis* provided last 15 years a forum for visual art, music and performance and
nortured countless sound sculptures and installations. In 1984 and 1985 there was held the ,ECHO Festival“ where were presented many famous
European and American sound artists and were edited publications which contain a general survey of the development of sound art and a bibliography
of the literature, records and cassets, that have been published in the field of sound or audio art. Paul Panhuysen, who colaborated with many artists all
around the world, has achieved international fame by suspending installations of musical long strings which produce oceans of harmonics. His String
installations and other works represents a ,personal attempt at a synthesis of various disciplines, encopassing aspects of sculpture, architecture,
improvisations, indeterminancy, performance and music composition“.

In Eindhoven also worked, among many others, sound artits Horst Rickels, Rick van Iersel and Joop van Brakel on a multi-media project ,The
Simulated Wood“. This was a combination of visual art, literature and music, played on self made instruments. Each of these artists continues today to
work on their new solo projects, based on the exploring of the universum of the sounds and construction of new string, percussion and brass instruments.

Hans van Koolwijk builds in Amsterdam enormous music installations - pipe organs using as material the bambu wood and creating real land-scapes
of harmony between this natural material and space. From a different technological poit of view constructs Ad van Buuren from den Bosch his
mechanical ,Dynamic panoramaphon® using the system of reel-to-reel recorders and transforming the tiny sounds of simple instruments into a musical
and visual interno.

These are only few names from the wide spectrum of the sound and audio art in Holand and many interesting artists are not mentioned. But there is
enough literature about this issue and the archives of the Apollohuis and The International Audio Art Projectin Arnhem or of the Vleeshal exhibition
center in Midelburg can give a more complete picture.

The technological approach is typical for many Dutch sound artists and this is probably corresponding with the general development of the
contemporary music and visual arts in Holland. Some institutions and festivals are entirely dedicated to the integration of several disciplines in art, and
sound art has together with video art a stable position as a new complex language there. Paul Panhuysen wrote in his contribution to the book yyLhe
Images of Sound“: Removing the boundaries of the media and amalgamation of artistic disciplines are necessary in order to learn once again to grasp
the cohesion that exists in the world. Sound art explifies this struggle.

Milo$ Vojtéchovsky
Amsterdam
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UMENI ZVUKU V HOLANDSKU

Holandsko je zemé€, kde mé takzvané zvukové umeéni (geluidskunst) pomérné kratkou, alc vyznamnou tradici. Celd fada umélci se timto mezioborem
zabyvé a nékolik instituci se pravidelné vénuje prezentaci jejich prace. Od Sedesatych let se rozsifil podet téch, ktefi kombinovali hudbu s prostorem a
barvou a dilu nékterych z nich se dostalo i mezindrodni pozornosti. Vliv skupiny Fluxus je patrny v castém vyskytu prvkid antiuméni i ironie a silné
pusobeni price Johna Cage je zde také zfetelné.

Zakladatel oboru elektronické hudby v Holandsku Dick Raaijmakers hral dileZitou roli v mnoha uméleckych oborech, mezi nimi i v zvukovém
uméni. Vroce 1967 prosadil pouZivéni elektroniky v ,,Zivé“ produkci a podilel se i na zaloZeni ,,Sdruzeni pro elektroinstrumentalni hudbu* (STEIM).
Cilem této organizace bylo podporovat vjzkum elektronickych ndstroji, které by mohly byt pouZivany Zivé pfi konzertech a v divadlech. STEIM slouZi
dodnes také jako laborator a dilna pro skladatele a multimedidlni umélce, md i vzdélavaci a poradenskou funkci a je zde mozZné zaptjéeni studiovych
pristroju.

Drivéjsi feditel STEIMU Michael Waisvisz stal v roce 1960, spolu s Mischou Mengelbergem a Willemem Breuknerem, také u zrodu spolku
yInstant Composers Pool (1. C. P.) a byl jednim z organizétori znimého ,,Claxon Sound Festival“. Jeho vlastni tvorba sestdvala hlavné z takzvaného
~Crack Instrument Project®. V tomto ramci sestrojil celou fadu skiipajicich krabicek, ,mini-skiipakd“ a jingch zvukovych pfedmétl. Jeden z jeho
pozdé€jsich projekta se jmenoval ,,The Hands“ - ruce, coZ je hlinikova konstrukce, pfipominajici slévarenské rukavice napojené na hracovy ruce. Pomoci
senzorll je pfendsen pohyb prstl, rukou a paZi jako povel pro zvukovy komputerovy systém.

V Amsterodamu jsou i jiné organizace, které pravidelné poskytuji prostor pro zvukové uméni. ,Usi a 0&i“ - kdo slysi ten vidi“- bylo téma prvniho
festivalu ,,So und So uns So" v roce 1985. Posledni ro¢nik v roce 1988 ( Holland Audio Art ), ktery pripravily ,,Time Based Arts“ a ,,Het Shaffy
Theater*, predstavil celou fadu holandskych umélct, ktefi se prosadili v tomto oboru v poslednim desetileti. Zvukové instalace nasly i cestu do
vystavniho programu v Stedelijk Museum a Gemeentemuseum v Haagu.

Het Apollohuis v Eindhovenu, fizeny Helene a Paulem Panhuysenem ( pivodné spolu s Remko Scha ) méa velmi dlleZité misto v dé&jinach
holandského zvukového uméni. Za poslednich 15 let poskytlo toto stfedisko prostor pro mnoho vytvarnych, hudebnich a performaénich projektd,
instalaci a konzertl. V roce 1984 a 1985 se zde uskutecnil ,,Echo Festival‘, kterého se zG&astnila celd fada evropskych i americkych zvukovych umélct
a pfi této pfileZitosti byla vydana i publikace, obsahujici pfehled svétového zvukového uméni a bibliografii literatury, desek a zvukovych kazet, tykajicich
se této oblasti. Paul Panhuysen, ktery spolupracoval s mnoha umélci po celém svétg, se proslavil hlavng svymi instalacemi dlouhych strun, které zni
celym ocednem alikvétnich tond. Jeho strunné instalace predstavuji osobity pokus o spojeni riznych disciplin, zahrnujici prvky skulpturalni archi-
tektonické, improvizacni, nepfedvidatelné a hudebni kompozice.

V Eindhovenu pracovali, mimo mnoho dalSich, i Horst Rickels, Rick van Iersel a Joop van Brakel na multimedidlnim projektu ,The Simulated
Wood“. Slo o kombinaci vizualniho a zvukového oboruss literaturou, realizovanou pomoci sestrojenych hudebnich nastroji. Kazdy z téchto umélcli dnes
pracuje na vlastnim prospektorském poli a jejich zdjem se soustfeduje hlavné na prizkum universa zvuk pomoci strunnych, bicich a dechovych néstrojt
- pfistroju.

V Amsterodamu stavi Hans van Koolwijk rozsihlé zvukové instalace, tvofené ze soustav bambusovych pistal, které vytvareji zvukové krajiny
sestavajici z ptirodniho materialu a imagindrniho prostoru. Z jiného technologického pfistupu konstruuje Ad van Buuren z den Bosch sviij ,.dynamicky
panoramafon®, ktery je tvofen soustavou magnetofont a kladek, transformujicich zvuky elementarnich nastrojf v panoramatické a mechanické inferno.

Toto je jenom nékolik jmen z Sirokého spektra holandského zvukového uméni a mnoho zajimavych tvircd zde neni zminéno. Je viak k dispozici
dostatek literatury a archivy Het Apollohuis, International Audio Art Project v Arnhemu, nebo Vleeshal v Midelburgu mohou poskytnout celkov&jsi
prehled.

Obecné feceno je pro holandsky pistup k prici se zvukem piiznacny tésny vztah k technologii a femesliné praci, coZ je mozno vysledovat i v oblasti
soucasné holandské hudby a vytvarného uméni. Pfiznivy vliv na rozsifeni této discipliny v Holandsku méla jist& skute¢nost, Ze je ji vénovéna pozornost
v fad¢ instituci a na mnoha festivalech. Spliiuje vedle video artu funkci integrace n€kolika uméleckych oboril a proto ma hodnotu znovuobjevené
komplexni jazykové artikulace. Paul Panhuysen napsal ve svém piispévku k publikaci ,The Images of Sound“: ,Abychom mohli znovu uchopit
souvislosti svéta, je tfeba zrusit hranice mezi riznymi medii a pfispét k propojeni umé&leckych oboril. Zvukové uméni je pfikladem této tendence®.

Milo§ Vojtéchovsky
Amsterdam
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ZVUKOVE UMENI V BELGII

Déjiny belgické experimentélni hudby za&inaji patrn& datem 2. Gnora 1926. Tuto noc &lenové surrealistické skupiny ,,Correspondances* sdruujici
malife, spisovatele i hudbeniky, pfedvedli v Bruselu prapodivné predstaveni ,Le dessous des cartes“. Byla to pestrd kol4Z sestdvajici z recitace bésni,
pisni i dramatizovangch textli. Autory pfedstaveni byli Paul Hoorman a dobfe zndmy surrealista a hudebnik André Souris. Hra byla parodii na veSkerou
tehdy médni ,,v4Znou hudbu® - od Stravinského aZ k Milhaudovi, Auriacovi, Satiemu, atd. Jeden z v§stupti nesl trochu zdhadny nézev : , Trois investiones
pour orgue® se stejné€ dctyhodnym podtitulem : 1. grave, 2. martial, 3. rytmique-vif-pastoral. Ve skute&nosti byly varhany oby&ejny véle&kovy kolovratek,
ktery pfehraval rizné populdrni melodie véetn€ belgické hymny. Hudba byla viak hréna pozpatku. Pozdéji sloZil Souris dal$i skladby tohoto druhu,
véetné ,Collage 1928%, coZ byl takika kubisticky hudebni tvar, do kterého byly zakomponovany ty nejbaniln&jsi hudebni fragmenty bez jakékoliv
navaznosti. Ale Souris v této radikélni poloze nesetrval a v roce 1948 pfestal komponovat Gplné&.

Surrealistické tradice a specificky smysl pro humor pfevladaly v Belgii i po druhé vétové valce. Malifi Delvaux a Magritte jsou nejzndmé&;jsimi
predstaviteli belgického surrealismu. Dalim z nich, ale o generaci mlads, byl kuptikladu Marcel Broodthaers. Pivodné se vénoval poesii, ale postupné
sezacal zabyvat vytvarnym uménim, hlavn€ malifstvim, vytvéfeni objekti instalact, filmt a performancim. Nato&il vice ne¥ 15 kratkych filmt a ve v&tSing
z nich byl pouZit i zvuk, pfesnéji fe¢eno: konkrétni zvuky a texty.

V této tradici tvofi i dva umélci z Luttichu : Jacgues Charliere a Jacgues Lizéne. Prvni z nich ptedved fadu rockové orientovanych pfedstaveni s
nazvy jako ,Musique regressive®, ,Desperados Music®, ,,Roll around The Plinthure®. S touto hudbou za&al vystupovat v sedmdesatych letech a pokra&uje
vtom ivsoucasnosti. Lizéne (1946 ) se sdim naz§vé ,,umé&lcem prostfednosti“ a jeho z4jem se obraci ke viem tém nedileZitym a bezv§znamn§m Zivotnim
zdleZitostem. Jeho ,,nepodbizivd hudba“ sestdva z mizerného a faleSného zpivéni a vyfvavéni ordinémich pisni, rizngch industridlnich zvukd, nebo
zvukovych objekti, sestrojenych z jizdnich kol, déle nahrdvek zvuku néstroji, hluku stroji, rozbitych instrumentd a tak dale. Je to dobrd smésice
postsurrealismu, dadaismu, futurismu, ndvaznosti na Johna Cage, pfedvoj industridlni hudby a porddn4 dévka smyslu pro humor.

Ze stejné generace je i Jacwues Behaert, pro kterého je typicky ( tak jako pro mnoho Belgi&anil ) zaryty individualismus. Jako Zurnalista a zéroveii
milovnik etnické a moderni hudby cestoval po celém sv&tg a tak se dostal do kontaktu s mnoha experimentdlnimi skladateli. Mezi nimi byl i John Cage,
kterého uvedl do Belgie a napsal o ném velmi dobrou kniZzku. B€hem jednoho Cageova turné bydlel Behaert v jeho domé v Stony Point a sloZil zde fadu
poloimprovizovanych skladeb zaloZen§ch na interakci mezi interprety. Tyto skladby byly hrény pfednimi pfedstaviteli americké avantgardy jako jsou
Robert Ashley, David Behrman, George Lewis nebo Takehisa Kosugi. Po roce 1980 kon& Behaert viechna vefejné pfedstaveni.

Mnoho umélcl americké hudebni avantgardy bylo predstaveno belgické vetejnosti diky &innosti Cottfrieda-Willema Raese (1952). Je to skladatel,
konstruktér hudebnich néstrojll a pofadatel mnoha konzerti v belgickém Gentu. Raes zaloZil centrum pro novou hudbu - LOGOS FOUNDATION, které
mimo mista kondni mnoha konzertli a hudebnich aktivit slou{ i jako archiv a informa&ni centrum pro novou hudbu. Raesova skladatelské &innost se
vyznacuje vyjimecnou schopnosti vymyslet a stavét bizerni a nepfedstavitelné hudebni néstroje, které pak kombinuje jako akustické zdroje s elektronikou.
Skala jeho néstroji sahé od zpivajicich jizdnich kol ke zvonovym varhaniim, od pneumafonti (mnoZstvi trubek ozvudenych vzduchovymi pol3tafi) k
zvukovym lodim a skfipajicim truhldm. V posledni dob& pouZiva digitaln{ technologii ( hard a software ) k vytvafeni jemnych a zdroveii rozmé&mych
zvukovych instalaci, kde minimélni akustické jednotky jsou aktivovdny komputerem a ty, pozd&ji ozvudeny, vytvateji silny hudebni zaZitek. Raes se
zabyva také improvizovanou hudbou a spolu se svou Zenou Moniek Darge ( Logos Duo ) vystupuji po celém svét.

Experimentélni hudba a zvukové instalace jsou typické také pro celou fadu jednotlivct - tedy umélch, kteff nejsou ¢leny néjaké skupiny, ale pracuji
samostatné. Jednim z nich je i George Smits (1942 ), ktery za&al s &ist& v§tvarngmi instalacemi, cilenymi k tvorbé objektl, roz¢&leriujicich prostor. Pozdéji
zacal experimentovat s dlouhymi strunami a pokousel se jejich zvuk a vibrace vizualizovat. Tehdy zacal pracovat s polystyrénem, ktery pouZivé jako
akusticky zesilova&. Vytvofil celou fadu performanci a instalaci, kde zhodnotil akustické kvality tohoto materidlu a jeho prostorové dimenze.

Guy Schraenen shromédil béhem let pozoruhodny ,archiv drobngch tiskdi a komunikace, ktery je vybornym zdrojem informaci o mailartu,
zvukovém uméni, instalacich a jinych experiment4lnich form4ch.

V Antwerpach kombinuji ¢lenové skupiny SEM elektronickou hudbu s digitalnimi obrazy a videoprodukci. Baudocin Oosterlynck pouZiva
instalace, kresby a zvuky k ohleddvéni vSech moZnosti zvuku, od prostorovych kvalit k tichu a hranicicm slySitelnosti. Byvéd proto naz§vén feno-
menologem hudby a naslouchéni. Guy De Bievre ptipravil mnoho performaci a skladeb pro hudebné neskolené interprety a v soudasnosti se zab§va
abstraktnéjSimi kompozicemi sestavenymi podle vzorch pravd&podobnosti, pti kterych je pouZivan hotovy hudebni material. Pierre Berthet je vynikajici
perkusista a m4 neuvéfitelnou vynalézavost v konstruovani zvukovych systémt z nalezenych materi4ld. Pracuje asto s jingmi hudebniky a staviteli
hudebnich néstrojii ve velmi otevieném duchu, kde je &asto pFitomen prvek humoru.

Snad je humor onen ,chybgjici ¢ldnek®, ktery Ize postiehnout v tvorb& mnoha z t&chto hudebnikii. Neznamen to, Ze by jejich prace nebyla dosti
véZna, nebo Ze by byla min€na jen jako Zert. Neni zde viak v&tinou citit prvek ,, vysokych® ambici. Pomoci humoru umélec poukazuje na relativitu
v3eho, dokonce i svého vlastniho dila.

Erik de Visscher

Brusel
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AUDIO ARTS IN BELGIUM

The history of experimental music in Belgium probably starts on February 2th, 1926 in Brussels; that night a surrealist group of painters, writers and
musicians, members of the group ,correspondances“ presented a fantastic performance including recitations poems, songs as well as a dramatic ,,play“
entitled ,Le dessous des cartes“. The author was Paul Hooreman - a wellknown surrealist, and musician André Souris. The play was a parody of all
serious musicin vogue at that time : Stravinsky, Milhaud, Auric, Satie, etc... One of the pieces on the program was mysteriously entitled ,, Trois inventions
pour orgue®, and seriously subtitled ,,1. grave 2. martial 3. rythmique-vif-pastoral“. In fact, the organ was a simple barrel organ with rolls of popular
songs including the ,,Collage 1928“ - an almost cubist orchestral piece in which the most banal fragments of music were simply juxtaposed without any
coherence. Souris, however, did not maintain such radical positions and ultimately in 1948 stopped composing.

The surrealist tradition and the sense of humor there involved, continued in Belgium even after World War II: in painting. Dalvaux and Magritte are
of course its most well-known ambassadors. Marcel Broodthaers, for instance, is a later example : originally a poet, he gradually moved to visul arts
including paintings, objects, installations, films and performances. He made more than fifteen short-films, most of them making use of sound, generally
concrete sounds and texts.

In the same tradition are two artists from Liége ( Luttich ) - Jacques Chaarlier and Jacques Lizéne : The former presented his art along with
rock-oriented musical performances, under the names »musique régressive“, .desperados music®, ,,roll around the plinthure“ and this from the seventies
until now. Lizéne ( 1946 ) names himself ,artist of mediocrity“ and has a particular interest for all insignificant and unimportant things in life. His
»nonseductive music® is made of bad and false singing and yelling mediocre songs, of several industrial sounds, of sound objects made with bicycles,
construction tools, of the noises of engines of various kinds, of broken instruments, etc.. A nice mix of post-surrealism/dadaism/futurism, a follow-up
to Cage, a precursor of industrial music and a serious dosis of humor ...

Of the same generation and - as many Belgians, a fierce individualist, is Jacques Bekaert : both as a professional journalist and for his love of new
and ethnic music, he travelled through the whole world and got in touch with many experimental composers. Among these, John Cage, whom he
introduced to Belgium and about whom he produced a very fine booklet. During one of Cage°s travels, Bekaert stayed at Cage‘s house in Stony Point
and there he composed a series of semi-improvised words based on interactiones between players. Those pieces have been performed by prominent
members of the American avant-garde such as Robert Ashley, David Behrman, George Lewis or Takehisa Kosugi. After 1980 Bekaert also stopped with
any public activities.

Many members of this American avant-garde have become known to the Belgian public thanks to the activity of Gottfried-Willem Raes ( 1952 ) - a
composer, instrument builder and concert organizer in Ghent. Raes has founded his own center for new music - The Logos Foundation, which next to
organising numerous concerts and events has also archives and functiones as an information center on new music. Raes compositions are marked by a
particular inventiveness at building the most bizzare and exting instruments one may think of, combining acustic sources with electronics: from singing
bikes to bellorgans, from pneumaphones (a large number of horn activated by cushions of pressured air ) to soundboats and crackle boxes. Recently, he
has used digital technology (both in hard-and software) to create subtle and at the same time impressing sound installations, whereby miniature acustic
phenomena are activated by a computer and amplified to produce gigantic musical events. Raes is also active as an improviser and tours the whole world
with his wife Moniek Darge, forming the Logos Duo.

Experimental music and sound installationes are also present in the work of a series of individualists, i. e. people who do not work in specific
institutions, but rather on their own. Among them George Smits ( 1942 )» who started with purely visual installations ( meat to create space-braking
objects) and when working with long strings, felt the need to make the vibrations of those strings also audible. From there his generalized used of
styrofoam, as a neutral acousic amplifier.

He has made numerous performances and installations, exploring the acoustic qualities of this material and its relation to space.

Guy Schraenen has elabored, through the years an imperssive ,Archive of Small press and Comunication® which is a mine of information about
mail art, installations and other experiment] forms. In Antwerp also, the members of the Group SEM have combined electronic music with di gital images
and video production. Baudouin Oosterlynck uses installations, drawings and noises to explore all aspects of sound, from spatialisation to silence and
the qualitative limits of audibility, thereby presenting a true phenomenology of music and listenin g. Guy de Bievre has conceived many performances
and pieces made for non-musical performers and moves now to more abstract compositions constructed thanks to intricated chance operations, while
making use of pre-existing musical materials. Pierre Berthet is an excellent percussionist and has an incredible inventivity in building sound systems
from recycled materials, He often works with other improvisers and instrument builders in a very open spirit, in which humor is never totally absent.

Maybe humor is the ,missing link“ that can be traced behind most of those musical inventors: not that their work is not serious enough or is simply
to be considered as a joke, but just because most of it is without pretention. Through humor, the artist indicates the relativity of all things, even of his
own work.

Erik de Visscher

Brussel
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Kritka fe¢ o uméni / The short Speech about Art I11

Park in front of Prelature / Nddvofi prelatury / in granary / sypka

KAREL ADAMUS
born 1943 Plzen

Adress : Dukelsk4 685 /13
739 61 T¥inec 6
Czechoslovakia



"Svrchované uméni je jako dalekd cesta, jdeS dil a dal a jdes-li nejdal,
vracis se " ( citat parafrize )

Peripatetické basné ( basné psané za chiize ) Karla Adamuse vznikaji
vétSinou o samoté ve volné krajiné. Pouze jeden okruh praci predvadi autor
jako performance. Je to cyklus inspirovany starou &inskou filosofii - tao-
ismem , a nazvany " KRATKA REC O UMEN( ".

Pfedstaveni neni tfeba vénovat soustfedénou pozornost a neni ani nutné ho
vidét celé. Naléhava jednotvarnost akce, némd artikulace slov b4sn& jsou v
kazdém svém fragmentu spi§ symbolem pfedstavujicim uméni jako ces-

" Art is like a long journey which takes one a long distance until reaching
a point where there is again a beginning "
: / KA inspired by tao texts /

The peripathetic poems ( written while walking ) of Karel Adamus origi-
nate in the solitude of a free landscape. A cycle entitled " The Short Speech
About Art " insired from the chinese philosophy taoism is performed only
in part by the artist. One does not have to pay constant attention to the
performance in order to experience the whole. The monitone urgency of the
action utilizeing inaudiable articulation of the words of the poem create,
within each fragment, a complete journey.

Karel Adamus




The drops and springs

konvent, kaple sv. Benedikta

PIERRE BERTHET
born Brussels 1958

Adress : 49 rue du Banneux
B - 4000 Liege
Belgium



Zabyvam se akustickymi zvuky, které jsou harmonicky bohaté. K tomu
jsem sestrojil nékolik nastroju: dlouhé plastikové trubky, zakoncené papi-
rovou membrénou, rozeznivanou kapkami vody, které padaji ze zavésené
niddoby; zavéSenou pruZinu, spojenou dritem s hlinikovou nidobou a
trubku zakonc¢enou trychtyfem; trubkové bubny s membrinou z plastické
folie.

Hral jsem s riznymi soubory zabyvajicimi se novou hudbou af uZ v Belgii
nebo v zahrani¢i. Od roku 1987 jsem uskute¢nil fadu zvukovych instalaci
a predstaveni (solov§ch nebo spolu s Brigidou Romano ) v mnoha zemich.
V Plasech jsem hral spolu s Jaroslavem Kofdnem.

=

[ am interested in acoustic sounds rich in harmonics and [ design instru-
ments to create this kind of sound : a long plastic tube with paper membrane
on which fall drops of water from a suspended drip device ; a suspended
spring connected with a wire to a tin can and a pipe ended with a cone ; the
spring and the wire are hit in various ways; tubular drums with plastic
membrane.

I've played with various new music ensembles in Belgium and abroad.
Since 1987 I've done sound installations and performances, solo or with the
help of Brigida Romano in many countries. In Plasy [ played together with
Jaroslav Kofan.

Pierre Berthet




The Monument for the Present / Pamatnik souc¢asného

convent

RENE BOGAERTS
born 1957
Adress : Jan Van Eindhovenstraat 1

Eindhoven
The Netherlands



Instalace se sv€tlem a zvukem je umisténa v opusténém

e The installation with sound and light is located in

demolished space of the ground floor of convent.

René Bogaerts




The Dynamic Panoramaphon / Dynamicky panoramafon

konvent, kaple sv. Benedikta / convent St's Benedict, chapel
Anton, Franz

AD VAN BUUREN
born 1955
Adress : le Kasterenstraat 2

5211 RR Den Bosch
The Netherlands



Instalace sestdva ze sedmi magnetofoni a nékolika jednoduchych instrumentd, které
Jjsou mechanicky rozezniviny. Magnetofony transformuji zvuk néstroji pomocf stu-
diovych nahrdvacich technik. Pisek, na kterém jsou zvuky néstroji zachyceny, se
zrychluje, zpomaluje, skre¢uje a pfehravd pozpétku. Pdska je na zadatku prazdni a
vSechny zdznamy jsou nahravany zive. Na magnetofony je napojeno 10 reproduktor,
takZe proces pretvafeni zvuku je mozno sledovat v jeho priibéhu. Transport pasku je
vizuélné zprostfedkovany, takZe vzniké prostorovy a zvukovy obraz. Instalace slouzi
k pretvofeni pfirozenych zvukl akustickych néstrojii a lidského hlasu. Zvuk nenf
zpracovan elektronicky. Pomoci technologie magnetofonu je zvuk snimén, pretvafen
a uveden do novych souvislosti. Pouhy zlomek vsech moZnych zvuki je pfistupny
lidskému sluchu. Tento ocedn zvuki, ¢ekajici na objeveni, je inspiraci pro moji praci
se zvukovymi obrazy. V Plasech jsem pfedvedl dvé performance 21. &ervna, jedno
solové, jedno spolu s Ann Homler. Obé v kapli svatého Benedikta.

-

f The Dynamic Panoramaphone 2 f

The installation makes use of 7 taperecorders and a number of simple instruments,
which are played mechanically. The taperecorders transform the sound of the instru-
ments assisted by recording studio techniques. The tapes on which the instrument
sounds are recorded, accelerated, delayed, scratched, and played in reverse.

The tapes are blank and all information is recorded live. Ten speakers are connected
to the appropriate tape recorders so that the development process can be easily
discerned in every stage of the installation. The tape transport system is enhanced by
studiotechniques which creates a sound picture thatis capable of continally producing
different features.

The installation has been designed to utilize the natural sound charactreristics of
acoustic instruments. The sound is not " improved " or altered whith use of electrical
apparatus. Tape recorder technology allows an individual sound to be removed and
reused in a new context. ;

Only a small portion of all available sounds are ever heard by most people. The huge
ocean of sounds waiting tobe unleashed is the purpose of my experiments with " sound
pictures ".

In Plasy I made two performances on 21th of June in St. Benedict Chapel. The first
with Anna Homler, the second solo.

Ad van Buuren




Pour un Monde Humain
St. Benedict Chapel, Convent

recorded, produced and performed in Plasy 1992 / nahrano,
sestaveno a predvedeno v Plasech 1992

BRAM COX & MATHIAS KLEIN
born 1934 born 1945
Adress : Van Bodeghemstraat 28 Adress : Van Bodeghemstraat 28

5622 JN Eindhoven 5622 JN Eindhoven
The Netherlands The Netherlands



<

Bram Cox & Mathias Klein




MICHAEL DELIA

born USA 1963

Adress : 75 JANE Street 4F
New York, New York 10014
USA



Michael Delia builds sound installations, handmade music instruments
and sound sculptures. In the convent he made an acustic string instru-
ment and he took part in various group music improvisation : together
with Paul Panhuysen, Phill Niblock and Jo Truman in the St. Bernard
Chapel he played tamburine and kalimba. Another time together with
Jaroslav Kofén at the same space. '

Michael Delia stavi zvukové instalace, vlastnoruéné vyrobené hudebni
nastroje i ozvucené sochy. V konventu sestrojil strunny akusticky instru-
ment a zidastnil se nékolika skupinovych improvizaci; spolu s Paulem
Panhuysenem, Phillem Niblockem a Jo Truman v kapli svatého Ber-
narda, kde hrdl na tamburinu a kalimbu a podruhé spolu s Jaroslavem
Kofianem v témz prostoru.

Michael Delia




Convent of Inner Love / Konvent vnitini lisky
refektdf konventu

Kristine Deray
Johanna Peter
Anna Stella
Mario Paulo Nunes Inacio

KRISTINE DERAY & C.O.I.L.

Adress : Kristine Deray
16 / 24 s Gravesande plein
1091 BC Amsterdam
The Netherlands




C.O.L L. (Konvent vnitini lasky ) je " dilo ve stavu zrodu " &tyf umélet,
ktefi pfijeli pracovat do kldstera v Plasich na dobu poslednich dvou tydnii
v ¢ervnu. Predstaveni je vytvofeno na motivy jedné povidky z knihy Itala
Calvina " Neviditelnd mésta ". Jedn4 se v ni o zajeti ve vlastnich touh4ch
a iluzich. Tolik energie bez naplnéni. Tane¢nici zaujimaji postoje, aby
se mohli pohybovat prostorem, ale zidhy se vraceji do stavu, ktery
ptedtim opustili. Sen ndsleduje po snu, jeden zavinut do druhého. Divici
se mohou pohybovat béhem predstaveni po sile, protoZe se neustéle
pr(:]méﬁuje smér i mista déje, a proto nemuZe byt sledovano z jednoho
bodu.

C. O.I. L. is a work in progress from 4 artists who came and worked in
the monastery over the last two weeks in June. It is based on a story from
Italo Calvino’s " Invisible Cities " which tells of people looking for an
ideal, and image captured in a dream. The performance talks about being
caught in ones desires and illusions. So much energy - with no ending.
Dancers fall into attitudes, states of mind to break and move through the
space, to yet fall once again into the attitude the state which they left
before. Dreams fall ones dreams, wrapped one upon another. The au-
dience is free to move around the space as a piece changes directions and
places, and cannot be viewed from one point in the room.

Kristine Deray & €. O. I L.




Fountain / fontdna
Nédvofi pied prelaturou / The park in front of Prelature

CONRAD VAN DEN DRIESCHEN
born 1962 Australia
Adress : Oudehaagse weg 51

1066 BV Amsterdam
The Netherlands



Conrad van den Driesschen opravil spole¢né s Ivo Kornatovskym starou
fontdnu na niddvofi pred prelaturou, kterd byla mimo provoz uz od pfedva-
le¢né doby. Van Driesschen pracoval mimo to na sochaiské vyzdobé
fontény a piskovcovi socha bude dokoncena béhem jeho pfistiho pobytu v
klastefe.

Conrad van den Driesschen worked together with Ivo Kornatovsky on the
restauration of the fountain in front of the Prelature. This fountain had been
out of function since before World War II. Van Driesschen also worked on
the sculptural decoration of the Fountain. His work he will finish during his
next visit to the monastery in Plasy.

Conrad van den Drieschen




The bowl / ¢ise
location : convent

PETER VAN DER ENT
born Oudewater, Holland 1959
Adress : Retiefstr. 11

1092 VV Amsterdam
The Netherlands



Konvent je nabity soustfedénou duchovni energii. Pfedsevzal jsem si, Ze se
pokusim tyto sily umistit a dat jim urdity tvar. Prostor, ktery jsem si vybral,
je tmavy, podzemni. Vstoupil jsem do Seravych vrstev svého védomi a
Seravé paméti klastera. Nepfipojil jsem Zidny zvuk. Obraz, ktery mne
obstoupil, je tvar ¢iSe. Obraz pfijimani. Vyhloubeny, obly, ovélny tvar v
podlaze. Tlen rozmlouva s kiivkami architektury této mistnosti. Dvé po-
stranni chodby napidjeji cely prostor neustile novym temnym obsahem.

Chodby kladou otazky po minulosti a budoucnosti.

The convent is pregnant with a concentration of spiritual energy. It was my
task to locate these forces and give them form. The space that I have chosen
is dark, underground. I enter the half-dark layers of my consciousness and
the memory of the convent. There is no sound. The image that forces itself
upon me is a bowl. An image of receptiveness. The hollow, oval form lays
in the floor. Itis talking with the curved lines in the architecture of the room.
The two dark corridors feed the place with new obscure material conti-
nuously. They ask questions about the past and future.

Peter van der Ent




Star - space / Hvézdny prostor
convent / konvent

MARIA EVELEIN

Adress : Querridostraat 15
3532 EA
Utrecht
The Netherlands



To, co mé v konventu zaujalo, jsou tvary hvézd. Tento symbol ma pro mne
zvlastni vyznam, poté, co jsem podnikla pési cestu - cestu hvézd - do
Santiaga de Compostela. Pomoci hvézd si uvédomujeme nase misto v
E;ostoru. Je to jako narodit se nékam, kde neznime ani zacitek, ani konec.

tomto projektu bych chtéla vyjadfit hvézdu jako energeticky bod prosto-
ru. Soustfedim tyto body do trojihelnikii. Trojihelniky jsou vyplnény
rakosem. Prostfednictvim price s timto materidlem, fezinim a svazovanim,
se dostdvam do centra této energie. Pracuji s osmi body energie, protoZe
osmicka je posvétné ¢islo, pouzivané pii stavbé chrani. Osma hvézda je
umisténa y druhém patfe konventu.

What I notice in this convent are the forms of the stars. After a journey by
feet to Santiago de Compostela, the journey of the stars, this symbol has
grow deeper in me. Through the star we place ourselves in space. It is like
a birth in space where we don't know the beginning or the end. In this
project I like to place the star as energy points in space. I translate these
points in triangles. The triangles are covered with reeds. By my cutting the
reeds, making it together, I than put myself in this centre of energy. I work
with eight energy points because eight is the holy number used to build
temples. The eight star is placed upstairs above the chapel

Maria Evelein

Maria Evelein




PAVEL FAJT & FRED FRITH
born 1957 Brno, born 1950

Adress : Lelkovice 258  lives in Germany and USA
664 31

Czechoslovakia



Pavel Fajt a Fred Frith se setkali v kl4stefe Plasy po nékolika mésicich a After not seeing each other for several month, Pavel Fajt and Fred Frith met

21. dervna hréli spolecné v refektifi konventu. Pavel Fajt na bici, talife, in the Plasy monastery. They performed together in the refectarium of
détsky xylofon a Fred Frith na kytaru a nejriznéjsi predméty. Chvilemi se convent on the 21th of June. Mr. Fajt on percussion, dishes and a child
zpévem pfiddval roéni Frithiv syn Finn. xylophone etc. Mr. Frith on guitar, playing both with fingers and with

various different objects. Ambient sounds were provided by Mr. Frith's one
year old son, Finn.

Fred Frith Pavel Fajt




Ptaci / Birds
Ambit of konvent

LUBOS DALMADOR FIEDLER & OLDRICH JANOTA
born 1951 Karlovy Vary

Adress : Hauptstrasse 1 ( Seehaus )
8201 Krottenmiihl / Simsee
Bundesrepublik Deutschland



" Ptaci " je pohyblivy, zvuéici objekt, kterj podle mého nizoru neni tfeba Installation " Birds " is amobile sound object, which does not need, I guess,

vysvétlovat & podporovat néjakou intelektudlni berli. Rozezniva se rozta- any intelectual interpretation. It is amplyfied by moving by stick or with
¢enim, palickou, nebo houslovym smyécem. Hraje se na dolni étvrtiné strong pressing on the bow. One can play in the lower part or the foot by
nohy za vynaloZeni pomérné velkého tlaku na smycec Lubo$ Dalmador strong pressing on the bow. Lubos§ Dalmador Fiedler performed in the Plasy
Fiedler hral v klastefe spole¢né s Oldfichem Janotou. monastery together with the musician, poet and guitarist Oldfich Janota.

Lubos Dalmador Fiedler Oldrich Janota




i

What is healthy / Co je zdravé
Nadvofi prelatury

GUADELUPE GARCIA VASQUES

Adress : 1298 Haightstreet 10
San Francisco 94117
USA



Guadelupe Garcia vytvofila pomoci ko§icki na ovoce land Guadelup Garcia made open air performance with fruit
artovou performaci v travé parku prelatury. bascets in front of the prelature.

Guadalupe Garcia




Convent

HILARY VEXIL

Adress : Hilary Vexil Theart Productions
Laeven, Moss and Reesema
Westerdoksdijk 51
1013 AD Amsterdam
The Netherlands



V naSich pfedstavenich vytvdfime svét snii a pfedstav pomoci objekti In our performances we create a world of dreams and imaginations by

skecu, hudebnich stroji, tance a projekci. Pro tento svét jsme vyvinuli nds means of objects, scetches, musicmachines, dance and projections. In that

zvl4Stni jazyk a logiku, propiljCujici mu vzhled naléhavého filmu, ve world we developed our own language and logic, making it look like an

kterém jeden obraz fekne vic, neZ by mohlo vypovédét tisic slov. obstinate movie in which one picture tells more than thousand words could
do.




The Study Emanation in Accordance with Jamblich / Studie emanace podle Jamblicha
corridor of convent / ambit konventu

TOMAS HLAVINA

born 1966, Cesk4 Kamenice

Adress : Radlick4 28
150 00 Praha 5
Czechoslovakia



Studie emanace podle Jamblicha je jedna z tfi ¢asti rozsdhlejsi instalace,
inspirované Platonovou teorii o ideich.

Dalsi dveé ¢asti jsou :

1. Egyptské chapani rozdélenosti duse

2. Hieroglyficka interpretace Platonova dialogu Kritias.

Studie emanace, nebo vyjevovani inteligibilnich bytosti, je rozpracovdna v
Jamblichové publikaci " O egyptskych mystériich ". Autor se nachizi na
krajni pozici neoplatonské filosofie, je silné ovlivnén vychodnimi, persky-
mi a Zidovskymi kulty. Toto se odraZi v jeho pojeti inteligibilniho svéta a
rozvétvené hierarchie inteligibilnich bytosti. Tyto bytosti I1ze chdpat pouze
duchem, nemaji barvu, podobu ani tvar. Jamblich piSe o egyptskych myste-
riich : " BoZské svétlo je nékdy svddéno pomoci vody, protoZe je prihlednd
a pro pfijeti svétla pfihodna."

This instalation is one of three parts of the more extensive study, that deals
with the three connections of Plato’s theory of the ideas.

The other two parts are : ( not shown ) ;

1. The Egyptian comprehend of the division of soul.

2. The hieroglyphic interpretation of Plato’s dialogue Kratilos.

The study emanation in accordance with Jamblich, or apparition of the
intelligible beings, has mostly been seen in Jamblich’s publication "On the
Egyptian mysteries". Jamblich has a special on the boundary position in
neoplatonic philosophy. The east cults-Persian and Jewish, have strong
influences in Jamblichés philosophy. This is being shown in the unfolding
of the intelligible world to the various branches of a hierarchy of intelligible
beings.

These beings are possible to comprehend by means of the spirit only and
are of no color, shape or form. Jamblich writes of the Egyptian mysterie:
" The God's light is sometimes concentrated by means of a water, because
water is transparent and open to the light's receipt."

Tomas Hlavina




Performance with Ad van Buuren in St. Benedict Chapel

ANNA HOMLER

Adress : lives in Venice Los Angeles and
Kiirfursten straase 18
D - 5000 Kéln
Bundesrepublik Deutschland



Anna Homler ve své tvorbé spojuje hudebni, vytvarné a performacni prvky
v metafyzickou a poetickou " 1é¢bu mimodek ". Jeji melodické, jakoby
New Age pisné, jsou zpivdny v archaickych téninich a slova splyvaji v
hliskovych souzvucich, které jsou zdroveii divérné znaimé a zdroveii ne-
rozPoznatelné. Anna Homler intuitivné vynalezla svij vlastni "jazyk spéan-
ku ", inspirovany u¢enim Platona a Aristotela, ktefi véfili, Ze hudba obno-
vuje harmonii due. KaZda z jejich skladeb ma lécebny ucinek, je dtéchou
pro svoji energii, inspiraci, silu a vytrvalost.

Anna Homler : Oblast mytu a snu je zdrojem moji price. Spojuji vedni
véci ne¢ekanym zpiisobem a tak znovu oZivi jejich symbolickd podstata a
obnaZuje se nova rovina vyznamu. VétSina mé tvorby je vlastné jako
miniaturni scénick4 tvorba, kde vednost a zvl4Stnost spolu vytvafeji kraji-
nu imaginace, vyzyvajici divaka - posluchace k tomu, aby do ni vstoupil.

)

"Musician, performer, visual artist Anna Homler is an openhearted
metaphysician poet with variety of over-the-corner fcures f. Her tonal,
quasi-New Age songs are sung in ancient phonemes and syllabic reso-
nances that are at once familiar and unrecognizeable. Homler intuitively
invented her own f sleeping language f.Based on the teachings of Plato and
Aristotles, who believed that music restored harmony to the soul, each of
Homler's songs is a remedy - for energy and inspiration, strenght and
endurance. Homler states : The inspiration for my work comes from the
realm of myths and dreams. [ like to combine ordinary objects from daily
life in unexpected ways so that their symbolic nature is revealed and new
levels of meaning unfold. Many of my pieces are miniature stage sets where
the commonplace and the extraordinary exist, simultaneously, creating a
landscape of the imagination which the viewer is invited to inhabit."

Anna Homler




Plasy - Ruce / Plasy Hands
The water basin under the staircese, convent / Vodni nddrZ pod schodistém, konvent

IRIS HONDERDOS
born 1961
Adress : Kerkweg 3

3513 VA Utrecht
The Netherlands



Kdyz uvazuji o ddvnych mnisich, predstavuji si je v jejich dlouhych kutnédch, hlavy
ukryté v kipich. Viditelné jsou pouze jejich ruce. Ruce jsou spojené s praci, zemi, ruce
v pohybu i v klidu, ruce sepjaté k modlitbé, ruce rozeviené k duchovnimu svétu. To ve
mné vyvolalo nasledujicf predstavu :

Vyfotografovat ruce ve vsech polohach, od kazdodenni price az k spocinuti v klidu.
Potom pfipevnim tyto fotografie hiebiky na dfevéné desticky a témi pokryji celou vodni
plochu pod schodistém. Blocky jsou spojeny provazem. Tato vzedmuté plocha pribitych
rukou vyzyvé k chiizi po vodni hladiné. Kdyz se ptim mistnich lidi, jestli mohu
vyfotografovat jejich ruce, navazuji vztahy v nejriiznéjsich rovinach :

Mezi mnou a obyvateli Plas, tim Ze mi "davaji své ruce".

Mezi mnou a mnichy z ddvnych CGast, protoze déldm vlastné mnisskou praci. Musim
pfipravit nékolik stovek fotografif, nafezat dfevéné blocky a vypustit je na vodu. Pracuji
kazdodenné aZ do doby, kdy bude cela vodni hladina pokryta.

Mezi obyvateli a projektem Hermit, protoZe na konci si lidé mohou pfijit pro své ruce do
klastera a vzit si je na pamatku.

Mezi sou¢asnymi obyvateli Plas a jejich predky - mnichy.

Tento proces a moznost zde Zit uréitou dobu spolu s jinymi umélci ve mné vzbuzuje
pocit, Ze jsem ve sprivnou dobu na spravném misté.

When I think of monks of days long gone by, I visiualis them in their long habits, their
heads hidden in the bighoods. Only their hands are visible - Working hands that are earth
- connected expressing themselves both in movement and in rest; praying hands which
make the connectin with the spiritual World.

Thinking thus, the following image emerged :

I want to make photos of hands in all kinds of expression : From daily activity to
"heavenly rest". Subsequently I want to NAIL the hands on wooden blocks. With these
I want to cover the whole surface of the water by chaining them together with a rope.
This heaving plane of nailed hands might invite one to walk upon the water.

By askingthe Plasy people to let me photograph their hands, I want to make a connection
in different ways :

1. Between me and the Plasy - people when they give me " their hands "

2. Bettween me and the monks of early days by working on this "monkish work": I have
to make a few hundred photos, a few hundred wooden blocks and prepare them till 1
can let them flew into the water. [ am working on this, day by day, till the surface of
the water, parts of stairs and the wall, is covered.

3. Between the Plasy people and the project HERMIT, because afterwards they can
come to the monastery to take the wooden block with the nailed photo as a
remembrance.

4. Between the Plasy people of these days and the monks of early days in the idea of
"PLASY - HANDS".

This prosess, and the opportunity to live here in the monastery together with the other

artists, gives me the feeling like being on the right place at the right moment

Plasy, 18. may 1992

Iris Honderdos




Litophon
Convent

MARTIN JANICEK

born 1961

Adress : Kosof 48
P. O. Box 27
153 00 Praha 5
Czechoslovakia



Pracuji rad ve specifickych prostfedich opusténych, nepouZivanych budov,
jejich atmosféra na mne vzdy silné pusobi. SnaZim se na tyto impulsy
reagovat a nenarusit pfitom puvodni rozloZeni sil. Ve svych pracech pracuji
&asto se zakladni symbolikou. V posledni dobé mne zajima projev na hranici
mezi vizuilnim a hudebnim. Zvuk dodédva objektum dalsi dimenzi, nékdy
hravost, nékdy posunuti do jiné roviny. Divik reaguje mnohem bezpro-
stiednéji.

I like to work in specific enviroments of deserted empty buildings. There
atmosphere always strongly influences me. I try to react to these impulses
and not to disturb ( by my work ) the original constallation of the forces. In
my installations I work often with basic symbolism. Lately I am interesed in
pieces on the border of visual and sound / music expression. Sound gives to
objects another dimension. Sometimes playful, sometimes transposition to
other level of perception. Thus the audience can react much more direct.

Martin Janicek




Without title / Bez titulku
Convent / Konvent

WIM JANS

born Nieuwenport 1960

Adress : Paul Deschanéllaan 60/ 3
B - 1030 Brusel

Belgium



Tvorba Wima Janse si klade za cil uvést do chodu mezilidské kontinuum.
Jeho realizace jsou jakousi poetickou pobidkou, nistrojem, kter§ poméiha
dospét k predsevzatému cili: ke stvofeni vysostného tvaru, kde se celistvost,
harmonie a jasnost vzdjemné podporuji. Toto téma triddy neni viibec naho-
dilé. Kultura, pfiroda a véda tvofi zakladni struktury, které uréuji poetickou
symbiozu Wimsova dila.

Kompozice listu, ktera je tfeti viznamovou souci4sti celé instalace, sestivi
ze semen buku, pfipevnénych na bilé zdi. Pod touto konstrukei je mald
médéna misticka, naplnéna popelem spalenych bukovych semen.

The artistic oeuvre of Wim Jans wants to induce an interpersonal continuu.
It functiones as a poetic suggestion, an instrument, a means to the intended
end : create a superlative structure in which unity, harmony and clarity fortify
one another. Triadic configuration in Wim Jans work are never accidental :
culture, nature and science are the three basic structures underlying the
poetic symbiosis his work envisages.

The composition which is one of three basic contents of whole instalation
exists of beech seeds, arranged as a leaf. The seeds are to be sticked to a
neutral wall. Underneath this construction, there is a little dish made of
copper, filled up with the ashes of the relating seeds.

Wim Jans
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Sentimentalni reminiscence / Sentimental Reminis cence
Refectary, exterier of convent

JIRI KORNATOVSKY
born 1952 Plasy
Adress : Ve Smeckich 9

Prahal
Czechoslov



Plasy - klaster, sentimentalni reminiscence

Tajemstvi je proces zapominani a rozpominéni. Jako takové nema vlastni podobu.
Jeho absolutnim projevem je dokonala forma, harmonie a fungujici mechanismus.
Na plasky klaster nelze reagovat jinak nez v podobé vstficného gesta. Mlynské kolo
demonstruje jistotuzajisténé existence. Kmen dotykajici se zdiva, propojeni subjektu
a objektu, meditaéni kresba, nisledné soustfedéni. Hermeticky uzavfeny prostor je
iluzivni v zdvislosti na wili vnimatele. Iluze a realita je tak vlastné nerozliditelna a
cesta k vlastnimu ja vede pouze k Cinu, akci, ofisku, stop& v ¢ase a misté. Poté
prichazi bud’sentiment anebo oéisténi; oboji musi vyvolat novou aktivitu, jinak se z
iluze stava deziluse a ze sentimentu zanik. A nejde ani o vyklad, ani o popis, ani o
osloveni - jde 0 novou - vlastné vé&nou aktivitu : napéti mezi zdrojem, nositelem a
piijemcem.

Jifi Kornatovsky, Cerven 1992
klaster Plasy
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Plasy Monastery ( Sentimental Remiscence )

Mystery is a process of remembering and forgetting. As such, it has no image. It's
absolute expression is the perfect form - harmony and functional mechanism. It is
impossible to react to monastery in Plasy in any way other than through an open
gesture. The wooden mill expresses the certainity of existence. The tree trank
touching the walls demonstrates the interelation of subject and object. Meditative
dravings represent the result of concentration that follows. Hermetically dosed space
is illusive and dependent on the will of the beholder. Illusion and reality are
indistinguisable and the way towards the self leads only to action, impression, traced
in time and place. Either sentiment or purging follows and both must bring new
activity, otherwise illusion becomes disillusion and sentiment turns to doom. Itis not
a matter of interpretation or description, adressing or being adressed. It is new,
actually and eternal activity : the tension between source, vehicle and receiver.

Jifi Kornatovsky, June 92
Plasy Monastery

Kornatovsky




Installation
Granary

DANIELA KIESS - KUBICZAK
born 1965
Adress : Breidenbacherstrasse 9

D - 6500 Mainz
Bundesrepublik Deutschland

SOL " ALERT ' SON
sypka

HARALD KUBICZAK
born 1957

Adress : Breidenbacherstrasse 9
D - 6500 Mainz
Bundesrepublik Deutschland




Daniela Kief

Instalace 45 bilych paski ( 8 x 60 cm ), na nichZ jsou ¢ernymi pismeny
vytiSténd slova. Tyto symboly jsou uzivany v supermarketech pro orientaci.
Povésila jsem je nad stfedové sloupy stropni trdmové konstrukce. Na
podlaze bylo nainstalovdno 6 piezoelektrickych zvukovych generdtori.
Kazdy z nich byl pfipevnén k papirovému pytliku s praS8kovym instantnim
jidlem.

Harald Kubiczak : " Sol alert son "

Instalace 90 soldrnich ¢lanku a 19 piezoelektrickych ménica na 6 oknech v
jednom z pater budovy sypek. Stfidini frekvenci a zvukovy model ménica
jsou obménovany béhem dne v zidvislosti na poloze slunce a intenzité
slune¢niho svitu

Daniela Kief: Installation of 45 white stripes ( 8 x 60 cm ), on each printed
in black letters words. The signs are used for orientation in supermarkets. I
hung them up at the center poles of the ceiling construction of the room. On
the floor was an installation of 6 piezoelectric melodygenerators. Each of
which was attached to a paper bag of instant food powder.

Harald Kubiczak : Installation of 90 solar cells and 19 piezoelectric trans-
ducers at 6 windows on one floor of the granary building. The variety of
frequencies and sound patterns of the transducers are modulated during the
day by the position of the sun and the intensity of the sunlight.

title : " SOL ALERT SON "

Do okennich mfizi ve druhém patie sypky byly umistény zvukové elemen-
ty, které reaguji na slunecni paprsky. Se zvysujici se intenzitou sluneéni
energie stoupala i béhem dne intenzita zvukové instalace. Vecer 20. ¢ervna
byly zvukové ¢lanky sejmuty z mfizi.

Harald & Daniela Kubiczak




Nebeské schody / Stairways to heaven
Sypka / Granary

GUUS KOENRAADS
born 1949
Adress : Hudsonlaan 164

5623 ND Eindhoven
The Netherlands



Instalace je umisténa v pfizemi barokni sypky ze sedmndctého stoleti. V prostoru
tvofeném trojdilnou val enou klenbou, bilymi sténami a dfevénou podlahou. Svétlo do
mistnosti proniké protilehlymi okny , které jsou opatfeny mfiZzemi. Pfichozi spatiibile
natfenou zidli stojicf uprostfed a zanf temnou plochu, jejiz hloubku je téZko uhddnout.
Ve vysce off se vznasi bily objekt. KdyZ si o¢i pfivyknou temnoté, ¢ernd pomalu
prechézi v pafiZskou modF a plocha se zdanlivé priblizuje. Pfichozi usedne na Zidli,
necha modrou pfistoupit bliZ a zavééeng objekt dostane jasnéjsi kontury. Polokruh, na
jehoZ vrcholu se sbihaji dvé schodisté. Pro Sero si uvédomite aZ za chvili, Ze schodisté
miff smérem doldi. Guus Koenraads uved| svym zdsahem - temnou zadni sténou - cely
prostor do pomysiného pohybu a zavéseny reliéf se vini pfed ocima. Prizraény,
nezemsky dech.

An installation in an 17th century granary, a symmetric space with three cross-vaults
of equal size, whitewashed walls and a plain wooden floor. Light enters only from
opposite grated apertures in the middle of the third segment. Coming in you descry a
white wooden chair central in the space, and a white object apparently hovering in
front of anintense, unfathomable dark. When your eyes grow accustomed to the dusk,
the black turns into a Prussian blue surface that seems to move towards you.

You sit down on the chair, let the blue advance and the object attain contour - a
semicircle in which two stairways come together at the top. The faint li ght makes you
realize only after some time that the stairs are inverted: the steps point downward.
While Guus Koenraads has put the space into apparent motlon by his touch ( painting
the back wall ), this wooden piece folds and unfolds before your eyes. A serene,
unearthly breathing,

Guus Koenraads




Velké vznikd diky malému / The Great origines thanks to Small
Convent/Corridors

EDWARD LUYKEN
born 1950 Leyden
Adress : P. B. 1163

1000 DB Amsterdam
The Netherlands



Edward Luyken pouZil tvary, které obkreslil a zvétsil z katastrélnich ma Edward Luyken used forms, which he took from carts of neighbourhood
tizemi kolem Amsterodamu. Cerné formy vyfezané z preklizky piipevnil Amsterdam. Black forms cutted from triplex he put on the white walls of
na bilé stény klasternich chodeb. the corridors of the convent.

Edward Luyken




I. Installation in granary
II. Stof Zijt G'J en tot stof zult G’j wederkeren / Prach jsi a v prach se obrati§
Granary

RONALD MEDEMA

born 1956 Wieringerwerf

Adress : Haspelwijk 3
9354 VT Zevenhuizen
The Netherlands



V instalacich I. a IL, které Ronald Medema umistil v sypce, jde o dvoji pohyb : jeden
ve sméru hodinovych ruciéek a druhy je protismérny. Pri soustfedéni se na jeden z
nich je ten druhy mimo pozornost. Pfi chiizi v prostoru instalace lze pocitit rytmické
opakovini v ¢asea prostoru. Tyto dva pohyby jsou ve skute¢nosti totozné. Sledujete-li
tvary, které jsou na obou stranach okenic pfi chiizi, vznikd jeden vertikdlnf pas.

Both installations of R.Medema in the granary concern two kinds of movement. One
with the clock, the other against the clock. If one concentrates on one of them, the
other is eliminated. During a walk in a space of installation I one can percieve a
rhythmical cyclic movement in time and space. These two movements are in fact
identical. If you follow the forms, placed by R. Medema on both sides of shutters,
while walking there occure a feeling of one vertical strip.

Ronald Medema




" What happens to earth
Will soon happen to the childern of the earth " from the oration of Seattle, chief of the
Dwamoschtribe 1854
Convent

ZJOS MEYVIS
born 1950 Kruibeke

Adress : De Bosschaertlei 106
2620 Memiksem
Belgie



"Co se déje se zemi, se brzo stane s jejimi détmi",
z proslovu nic¢elnika kmene Dwamisch - Seattla roku 1854

Znovu posunout do oblasti posvitna to, co jiz dfive mé&lo ritudlni byti ;
vzyvat, nebo si osklivit Zivly, viru a neviru; stavbu a bofeni, Zivot a smrt.
Kruhy, které stile samy sebe opakuji a ve kterych se nechténé nachdzim.
Pocit, Ze mij kruh neni v souhfe s kruhy téch druhych, je zfetelné citit v
mé praci. Nutkava touha stvofit prostou stavbu nebo zapilit ohen a dat jim
rovinu posvétného. To je vnitini potfeba, svdzana s kruhem jednoduchych
primitivnich ritudlt, nevédomého spojeni s vlastni minulosti. Kruh, ze
kterého neni tiniku. Otdzka, zda moje price je ¢i neni uméni, zda je krasna
nebo oskliva, neni diileZita. To je to podstatné.

"What happens to Earth will soon happen to the Children of the Earth"
from the oration of Seattle, chief of the Dwamosch tribe 1854

The reconsacration of things, that already knew a ritual existence, the
admiring of, or detesting of elements, belief and disbelief, construction
and decostraction, life and death. The cycles which repeat themselfs, and
where | find myself unwillingly, the feeling that my cycle isn’t synchro-
nised with others is very obvious in my work. The irresistable urge to make
a simple construction or fire and to consacrate this in a space, are internal
needs that erose out of a cycle of primitive rites from the inconscions
relation with my past. The cycle I can’t escape from. The question whether
my work is or isn’t art, beautiful or ugly, doesn’t matter. It is essential.

Zjos Meyvis




Location of performance : St. Bernard Chapel and St. Benedict Chapel

PHILL NIBLOCK
born 1933 Indiana, USA



Hudba Philla Niblocka je charakteristickd zkoumanim zvuku tvofeném
mnohosti tént v sevieném ladéni a v dlouhotrvajicim pfedvedeni. Kombi-
nace statickych figur a aktivni harmonicky pohyb jeho skladeb ovlivnila
celou generaci skladatelii. Skladby, nahrané tradi¢nimi néstroji bez dalsi-
ho zpracovini dlouhych, pfesné ladénych souzvuki, jsou zachyceny na
pasku. V Plasech predvedl Phill Niblock skladbu z pasku a pfi jejim
reprodukoviéni vyuzil vyjimeénou akustiku obou kapli, které slouZily jako
obrovské rezonan¢ni prostory. Cely konvent znél hudbou Philla Niblocka.

Niblock’s music explores the texture of sound resulting from multiply
tones in very dence tunings performed in long duratons. The combination
of static surface textures and extremly active harmonic movement gene-
rates a highly original music, that has influences a generation of compo-
sers. The pieces are created on tape from unprosessed recordings of
precisely tuned long tones played on traditional instruments. In Plasy Phill
Niblock performed his piece on tape with further amplyfication by way of

the special acustics in both chapels. The whole convent was in tune with
Niblocks music.

Phill Niblock




Svatyné / Sanctuary
Sypka / Granary

JIRIOLT
born 1955

Adress : Pfecechtélova 2396
150 00 Praha 5 - Stodulky



Pfi vybéru prostoru instalace jsem si zvolil pravé tuto mistnost, protoZe od [ was looking for a place at Plasy, where at the first moment I saw it, |

prvniho okamzZiku, kdy jsem do ni vstoupil, se ve mé& zacala vytvitet imagined a sanctuary. The location next to the King's Chapel, confirmed
pfedstava " Svatyné ". Poloha této mistnosti, sousedici s krdlovskou kapli, in me that this should be a place of silence, meditation, humility and
milj pocit jeSté umocnila. Sama poloha konventu, zimku, sypek s kralov- respect.

skou kapli a atmosféra celého klaSterniho celku mé inspirovala k tomu
vytvofit misto klidu, rozjimani, pokory a tcty.

Jiri Olt




Jejich Hlavy, Nase USi, opus 105 / Their Heads, Our Ears
Granary

BAUDOUIN OOSTERLYNCK

Adress : Rue de Florival 26
B - 1390 Archenes
Belgie



Instalace, kterou Oosterlynck pfipravil pro Hermit 92, sestavi z doku-
mentace o celém jeho dile se zvukem a z péti pruhlednych masek z
plexiskla, zavéSenych v prostoru jedné mistnosti v sypkich. Nékteré
masky maji vyfiznuté oci, jiné usi, nékteré nechévaji voln4 dsta. Kazdy
navstévnik si miZe vyzkousSet, jak zménéné podminky plisobi na naSe
vnimani.

The installation of Baudouin Oosterlynck for " Hermit " in Plasy consist
of pictoral documentation about his work with sound and of five transpa-
rent masks which are hanging from the ceiling in one space of the granary.
Some of the masks leave ears open, some other mouth or eyes. Every
visitor can, by putting on the mask, proof the changed conditions of our

perception.

Baudouin Oosterlynck




Hnizdo / Nest
Ambit konventu / Corridor in convent

MARIAN PALLA

born 1953 Kosice

Adress : Rudé armady 68
Rousinov 68301
Czechoslovakia



Neni tfeba velkych akei, staéi napfiklad nepatrné pohnout kamenem.
Véci vypliiuji prostor, Eosuneme je do nového prostoru a zjistime, stary
Brostor ony véci stale obsahuje.

rostor mezi kamenem a dfevem je jiny neZ mezi dfevem a kamenem.
Prostoru se dotkneme tak, Ze stréime ruku tam, kde nic neni.
Nabral jsem do ruky né&jaké svinstvo.
Polozil ruku na kmen stromu, nic se nestalo, tak jsem ji dal zpét.
Vsechno je docela jednoduché, pokud zapomeneme, co nas udili.

Big actions are not necessary, it is e. g. enough to move a stone slightly.
The things fill the room, we shift them into another room and find that the
old room still contains these things.

The space between a stone and a piece of wood is different from that
between the wood and the stone. We touch space by putting our hand
where there is nothing.

I took some rubbish in my hand.

I put my hand on the trunk of a tree; nothing happened, so I took it away
again.

E%erything is quite simple, as long as we forget what we have been tought.

Marian Palla

Marian Palla




" A string installation for St. Bernard’s Chapel ", June 20th

PAUL PANHUYSEN

Adress : Tongelresesstraat 81
5613 DB Eindhoven
The Netherlands



s .

Moje Gcast na symposiu " Hermit " v kléstefe Plasy zakon¢ovala mési¢ni turné, které
jsem podnikl spoleéné s Phillem Niblockem po Polsku. V Krakové, Lodz, Vroclavi
a Varsavé jsem mél celkové 5 instalaci a 7 konzertli. Moc jsem toho o prostoru, ve
kterém jsem mél pfedstavit svoji prci, pfedem nevédél. Ani o kulturnim a socidlnim
kontextu tohoto setkéni. Jana Sikyfova a Milo$ Vojtéchovsky mne informovali hned
po mém pfijezdu o nové restaurované prekrdsné kapli v konventu, kterd by se hodila
romou instalaci. Ukdzali mi tento prostor a ja jsem uznal, Ze kaple svatého Bernarda
je skvél4 akustick4 prostora s bohatou ozvénou, vibraci, teplym a plnym ténem. Mimo
to je krisnym baroknim interiérem. To mne privedlo k tomu, sestavit skoro
nehmotnou instalaci :
Pouze jsem napjal 5 strun u piana mezi vefejemi otevienych dvefi a klikami oken.
Struny byly napnuty pomoci napindkl. Vzdilenost mezi dvefmi a okny urcovala
ladéni strun. NepouZil jsem ani zesilovani ani reproduktory, ani akustické pfidavné
rezonance. Posluchadi stéli venku, protoZe pfitomnost lidi vétSinou mén{ akustické
kvality prostoru. Kaple se stala sama hudebnim néstrojem s hraci uvnitf. Dvefe tvofily
rezonanéni otvor, kterym se hudba dostivala k poslucha¢lim, stojicim v chodbe.
Pfizval jsem Philla Niblocka, aby hrél na dvé struny. Sdm jsem hrél na tfi zbyvajici.
Pfizval jsem také Jo Truman, protoZe se mi libf jeji hlas a zvuk jejiho didgeridoo a byl
jsem zvédav, jak budou v prostoru znit. Pfizval jsem také Michaela Delia po tom, co
jsem zde slysel jeho tamburinu a kalimbu. V8echny tyto zvuky se slévaly v prostoréch
kaple. Byl to pro mne pozoruhodny zéZitek.

<

A String installation for St. Bernard's Chapel " Paul Panhuysen "
The concert took place on June 20th, 1992

After having toured with Phill Niblock in Poland, where I made 5 installations and 7
concerts in Krakow, Wroclaw, Lodz and Warsaw, my visit to Klaster Plasy meant the
finale of a one month trip. I didn't know before much about the space where I was
expected to present my work, neither about the social and cultural context in which
the event would take place.

Jana and Milos told me immediately after my arrival about a wonderful such freshly
renovated chapel in the convent, which they expected tobe perfect for my installation.
They did show me the space, and I agreed with them St. Bernard's chapel is a
wonderful sound chamber with very lively acoustics, echoing, reverberating and
sounding warm and beautiful. It is also a very beautiful shaped baroque interior.
This made me decide to make an almost immaterial installation. I only stretched 5
piano-strings from the hinges of the open doors to the hinges of the windows. The
strings were stretched with turnbuckles. The distances between the door and the
windows tuned the strings. I didn't use amplification, no P. A. and no acoustical
resonators. I decided to have no audience in the room, since the presence of people in
a space mostly changes the acoustical qualities. The chapel was to become the
instrument itself with the musicians inside. The doors were the sound-hole through
which the music left the instrument into the corridor where the audience was, I invited
Phill Niblock to play two of the strings. I played the three other strings myself.
invited Jo Truman, since I like her voice and the sounds of her didgeridoo and I
wondered how these would sound in this space. I invited Michael Delia after I had
heard his drum and kalimba in the space. All the sounds melted together in the chapel.
This was a remarkable experience.

Paul Panhuysen
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Plays with different music groups or gives solo performances
Zamek / Prelatura

EMIL POSPISIL

born 1958 Olomouc

Adress : Gabinova 864,
150 00 Praha 5
Czechoslovakia



Emil PospiSil po dlouholeté kariéfe doprovodného spoluhrice mnoha fol-
kovych hudebnikii zadal spojovat svilj zdjem o tradi¢ni indickou hudbu s
moderni evropskou pisiiovou formou. Ve svych sélovych konzertech pred-
vadi nezvyklou kombinaci akustického zvuku sitdr a naprogramovaného
komputerového doprovodu.

Emil Pospisil, after playing for many years with different folk musicians,
started to combine his interest for traditional indian music with modern
european song form. In his solo performances he shows an unusual combi-
nation of acustic sound of sitar and programmed computer instrumentation.

Emil Pospisil
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Concentration performance : On Stilts
Konvent, zadni schodisté

FELICITAS RATH

born in Germany

Adress : Le Keucheninstr. 34 III
1051 HP Amsterdam
The Netherlands



Instalace se jmenuje " Soustfedéni ". Je to pocit, ktery mam pfi chiizi po
téchto tocitych schodech. KrouZit kolem centra, neviditelné osy, divat se
do stfedu. Napjané provazy predstavuji tento pohyb mezi pevnym scho-
diStém a jeho neviditelngm ohniskem. " Soustfedéni " se také vztahuje k
duchovni / mentalni ¢innosti, kterd zde v klistefe po staleti probihala v
nepfetrZitém pohybu mezi vesmirem a jednotlivcem.

This installation is called Concentration. It is the feeling, | get walking up
and down those stairs. Moving arround a centre. An invisible axis. Wat-
ching the middle. The strings describe the movement, that happens in the
space between the concret staircase and it's invisible centre. Concentration
is also related to the spiritual / menial activity that might have been going
on in this convent for hunderds of years in an ongoing movement between
the universe and human beings.

Felicitas Rath




Hermit project

HORST RICKELS / VICTOR WENTINCK

born 1947 Westerstede born 1948 Enschede
Adress : Barrierweg 183 Adress : Beukplein 11
5822 CM Eindhoven 2565 ZE Den Haag

The Netherlands The Netherlands



Zdmérem pobytu Horsta Rickelse a Victora Wentincka v klistete Plasy
bylo pracovat v klidu na novych projektech pro budouci hudebni predsta-
veni. Idedlni poloha klaStera Plasy a celd fada akustick{ch prostoru vytva-
fely dobré podminky pro ohleddvani novych materialii a testovani napadu.
Horst Rickels zde chtél vyzkouset novy Korg Ml v kombinaci s &isté
akustickymi zdroji a Victor Wentink zde predvedl nové computersoftware
a pracoval zde na studii o uméni a technologii, kterd bude publikovina v
roce 1993.

Celkove se uskute¢nily ¢tyfi konzerty. Tfi pro publikum v kldstefe Plasy a
jeden v klubu Delta. Dva z nich byly spole¢né a dva ( v&etné pfedstaveni
v Praze ) solové ( pouze Wentinck ).

V Plasech byly po ruce pfedméty, které bylo moZné pouzit jako zdroje
zvuku v kombinaci s ¢isté computerovym elektronickym zvukem. Zvlasté
kuchynské nadobi, (které je jinak téZko sehnat) z mistniho obchodu bylo
vynikajici pro akustické a elektronicky zesilené zvukové projekce.

V prvnim vefejném pfedstaveni projektu Hermit 12. Gervna vystoupili
Horst Rickels a Victor Wentinck v refektédfi s t¢émito materidly.

Horst Rickels experimentoval s varhanni pistalou a zpévem v kapli svatého
Bernarda, kde je zcela vyjime¢na akustika. SloZil také novou skladbu pro
piano, kterd byla pfedvedena v ambitu kldstera, zatimco posluchaéi prochi-
zeli chodbami a poslouchali zvukové viny z riznych sméru.

Victor Wentinck také spolupracoval se skupinou 4 taneéniku ( Kristine
Deray and comp.) a skupina nastudovala choreografii na jednu z Wen-
tinckovych elektronickych skladeb. Prvni try-out probéhl v Metternichové
sile v Zamku posledni den festivalu. Dalsi spoluprice bude pokracovat v
Holandsku.

<

Victor Wentinck

The intention for HR and VW to work at Plasy was to work quiet on new
ideas for future musicperformances. The ideal location of Plasy and the
many acoustic spaces would create good possibillities for exploring mate-
rials and testing ideas.

HR wanted to test his new Korg M1 in combination with pure acoustic
sources, and VW was going to demonstrate new music computersoftware
and writing on a new text on art and technology to be published in 1993,
Totally four concerts were presented. Three for audiences in the Klaster
Plasy and one in Prague in the club Delta. Two were duo-concerts and two
(including the one in Praque ) were solo-concerts by VW.

In Plasy materials were at hand that could be used as sound-sources in
combination with pure computer-controlled electronic sounds. Especially
the otherwise hard to get sink kitchen-ware that was to be found in the
village stores was perfect for acoustic and electrically amplified soundpro-
duction. '

The first public openingperformance of the Hermit-Project at the Klaster
was given by HR and VW with this material in the Refectorum hall of the
Klaster at the 12 of June.

Horst Rickels did some experiments with his foot-driven organpipe combi-
ned with singing at the St. Bernard chapel for the special acoustics in that
space. He also made a new piece for piano that was performed on a
grand-piano in the corridors of the main Convent-building, while the
audience was walking around listening from different positions to the piano
f soundwaves f.

Victor Wentinck made contact with a group of four dancers who were also
working in the Klaster to try-out a dance-performance on one of his
electronic music pieces. The first attempt was presented in the Metternich
Hall of the Zamek at the last performance-day. A further cooperation will
take place in Netherland.

-

Horst Rickels




" Space of The Memories and an Immediate space "

MILOS SEJN

born 1947 Jablonec nad Nisou



First work performed in a building of The Plasy Cistercian Convent was " Low Singing " realised in 4/28/92. T worked here with the groundwater-level of a static contruction
system in this building and with seventeen stainless dishes. Sixtien of them I made use of the festival performancein 6/20/1992. Within all working I was observing of a parallelity
of visual and sonic convent changes and at the same time division of itself. I chose a destroyed room adjoined with The St. Bernard's chapel. The denuded earth of the pulled out
floor reminded me of a field; a resco remains on the walls as shadows of the last building life. I had arranged 16 dishes, eight in paralell in the room and I filled these step by step
with water and with earth and with brick dust of this place. This pigmented liquid I afterwards had splashed on the walls and then scraped the damp plaster on the walls with each
dish. This plaster material I spilled to the middle of the room. A network of the sexteen vertical and one horizontal arose. Theroom where I performed had been closed and spectators
were able to observe only a picture similar to the perspective contruction of the cinematic picture. However, because the noise from the place of my performance had been
ampliphied and transfered outside into the opposite corners of the convent gallery ( the space of spectators), the spectators were able to perceive increased and re-echoed deformed
fragments of my activity as a rolling flow inside the whole building. While I heard and perceived only myself and my place. I was very interested in this duplicity of a identicaly
receptivity as well asit's unity, realized as a mutual energy for both myself and spectators in the same time. This particular realization at the Plasy Convent had special importance
for me, different from the experience that I had acquired by making similar performance at Spacio Ansaldo in Milano 1991. The effect of the magjc mirroring of one and the same
thing contains somehow already this baroque Santini's building. Here man can perceive in the same time murmuring of underground waters and the whistle of swifts behind the
windows.

Prvnf pracf, jiZ jsem performoval pro budovu klastera v Plasich, bylo " Low Singins ", realizované 28. 4. 1992. Pracoval jsem zde s hladinou podzemn{ vody statického systému
této budovy a se sedmndcti nerezovymi misami. Sestnict z téchto mis jsem pouzil i ve festivalové performanci 20. 6. 1992. Sledoval jsem zde po celou dobu préce paralelnost
vizuélnich a zvukovych promén konventu sou¢asné pfi jejich rozdéleni. Pro préci jsem vybral devastovanou mistnost, sousedici s kapli sv. Bernarda. ObnaZend hlina vytrhané
podlahy pfipominala pole, zbytky fresek na sténéch byly jako stiny minulého Zivota stavby. Osm a osm mis jsem rozestavil po zemi této mistnosti ve dvou paralelnich fadich a
naplnil je postupné& vodou a hlinénym a cihlovym prachem mista. Touto zbarvenou tekutinou jsem pak polil stény a kazdou misou jsem sefizl vertikdlni pruh z vihké omitky stén.
Tuto omitku jsem pak nasypal do stfedu mistnosti. Vznikla tak sit Sestndcti vertikdl a jedné horizontdly. V mistnosti, kde jsem performoval, jsem byl uzavien, a divéci mohli
sledovat moji prici pouze klicovou dirkou dveff. Mohli tak vnimat pouze obraz, podobny svoji perspektivni konstrukef obrazu filmovému. ProtoZe vsak hluky z mista mé
performance byly zvukové snimény ( a déle zpracovavané pienasené do opaénych rohil chodeb konventu mista poslucha¢t ) mohli tito vnimat zesflené a echové deformované
zlomky obrazu mé &innosti jako proud valici se celou budovou konventu. J4 jsem slysSel a vnimal pouze sebe a své misto. Tato dvojakost vnimani téhoZ mne velmi zajimala stejné
jako jeho jednota, uskuteénéna jako vzéjemnéd vyména energie mezi mnou a diviky v jednom a témze okamziku. Zpiisob provedeni pravé v konventu v Plasich mél pro mé zvlastnf
vyznam, odli$ny od zkusenosti, ziskané pfi stejné nazvané performanci ve Spazio Ansaldo v Miléné roku 199 1. Efekt magického zrcadlent totiZ néjak obsahuje jiZ sama tato
barokni Santiniho stavba, kde ¢lovék miize zdrover vaimat suméni podzemnich vod i hvizdani roryst za okny.

<

Milo$ Sejn




Obra konstruk IV
Convent, corridor, second floor

Sluik & Kurpeshoek

are working as an artist-duo since 1982
born 1961 in Enschede born 1959 in Amsterdam

Adress : van Beekstraat 122
1211 NT Landsmeer
The Netherlands



Obra Konstruk IV ( Obraz ) je audioinstalace, kteri je sou&ésti série Obra Konstruk a
navazuje na instalaci Konstruk II. Dne 4. kvétna 1990 jsme navétivili kl4ster Sv.
Florian v blizkosti mésta Linz a byvaly koncentraéni tdbor Mauthausen. V ambitu
klastera jsme vidéli sténu s vybledlymi skvrnami, které zde zfistaly po odstranéngch
obrazech (snad portrétech?). Slunecni paprsky zde zanechaly na sténé jizvy. Tentyz
den jsme navstivili Mauthausen, kde jsme vidéli sténu polepenou tisici fotografif z
legitimaci téch, kteff v tibofe zahynuli. Poziistal{ pfekryvali nelitostné jednu podo-
benku pfes druhou.

Instalace Obra Konstruk II byla pro nds osobnf rekonstrukcf zaZitku ze dne 4. kvétna
1990. Pozvani k Gcasti na "Hermit 92"bylo pro nés vyjimeénou pfileZitosti k tomu,
abychom se vrétili ke vzpomince na uréité misto. Jako zvukového komponentu této
intalace bylo pouZito zpracovaného fragmentu z dila Antona Brucknera.

Obra Konstruk IV is an audio installation from a series Obra Konstruk which follows
the installation Konstruk II. On the 4th of May 1990 we visited St. Florian Monastery
near Linz and a former concentration camp Mauthausen. In the monastery we saw in
the corridor a faded wall with outlines left from removed pictures (portraits?); scars
left here from the sun. The same day we visited Mauthausen, where we saw a wall
with thousands of photos of victims, stacked one over the other by their relatives.
Obra Konstruk II was for us the subjective reconstruction of this day. The invitation
to take part of "Hermit" in the monastery Plasy was for us a perfect opportunity to
revive amemory of a special place. A sound component of Obra II was arevised sound
fragment from work of Anton Bruckner.

Sluik / Kurpershoek




ORLOJ SNIVCU / THE HOROLOGE OF DREAMERS

Adress : Jihlavsk4 523
140 00 Praha 4
Czechoslovakia



Tti &i vice hudebniki hraje na vlastni hudebni néstroj doby technického
stfedovéku - variabilni zvukovou instalaci : Orloj Snivet. Béhem dvou let
shromazdili ¢lenové orchestru dostatek nalezenych pfedméti - Zeleznych
ty¢i, armatur, kramli, hfebii a vesnickych kalimb - k sestaveni tohoto on:loje.

V klastefe zaznél dvakrat béhem zdpadu slunce, coZ je nejpiihodnéjsi cast
dne pro jeho zvuk. Zvuk hodin, odbijejicich prastary ¢as Zemé snivei.

Over the last two years the members of this orchestra selectively found and
collected various metal pieces (nails, sticks etc.) to construct this Horloge
of Dreamers. Three or more musicians play this technically middle ages
variable sound installation. It was played twice in Plasy, both times at
sundown, an ideal time for it's sound. Sound of clock, striking the ancient
time of Dreamland.

Orloj Snivcu

Zapomenuty orchestr Zemé Snivcii

Jaroslav Kofan
Michal Kofan
Martin Janicek jh
Vitek Andrst' jh
Martin Sulc jh
Martin Sebesta

Siri Austen jh




Racte si vybrat / Your Choice
Convent

MARTIN STROOBER

born 1960 in Amsterdam
Adress : Oude Haagseweg 51

1066 BV Amsterdam
The Netherlands

s e Y




Od roku 1988 spolupracuji s riznymi umélci pod spole¢nym jménem
"Nieuw&Meer". (Nieuwe Meer se jmenuje byvala vojenska zdkladna na
okraji Amsterodamu, kde je jiz druhy rok nova umélecka kolonie). BEhem
doby, kdy jsem byl zapojen do hnuti krakeru, jsem se v€noval i orga-
nizovani uméleckych festivali. Pracuji s riznymi materily, které nacha-
zim v bezprostfednim okoli a pouZivan ¢asto netradi¢ni sochafské pro-
stredky - motorovou pilu, sbijecku, traktor a podobné. Casto kombinuji
sochafskou prici s performaci, Zabyvam se pohyblivymi objekty a symbo-
lickym uménim, které vychazi z pfirodnich materiilu.

From 1988 till now I am working together with various artists under the
name "Nieuw & Meer" (de Nieuwe Meer is an old empty army-base at the
edge of Amsterdam where already for two years is growing a new artists
community). During my squatters - history I have been involved in orga-
nizing art-festivals. Working with different materials mostly found in a
range of 10 km and using uncommon sculptor tools (chainsaws, sledge
hammers, tractors atc.). Often the sculpture goes together with a perfor-
mance. | am busy with moving objects and symbolic nature-art.

Martin Stroober




Prostor, svétlo, ¢as / Space, light, time

Sypka / Granary

JAN SVOBODA
born 1955

Adress: Francouzska 76
101 00 Praha 10




misto prostoru - prostor mista place of space - space of place

misto svétla - svétlo mista place of light - light of place
misto ¢asu - Cas mista place of time - time of place
misto mista place of place

prostorsvétla - svétlo prostoru space of light - light of space
prostor ¢asu - cas prostoru space of time - time of space
prostor prostoru space of space

svétlo Casu - Cas svétla light of time - time of light
svétlo svétla light of light

¢as Casu time of time

Prostor, sv€tlo, ¢as - osobni akce - Plasy 3. 5. - 8. 5. 1992 / Space, light, time - personal event - Plasy 3.5.-8.5.1992
Prostor, svétlo, ¢as - Instalace - Plasy 5. 6. - 7. 6. 1992 / Space, light, time - Installation - Plasy 5. 6. - 7. 6. 1992

technickd spoluprice technical cooperation
Otta Bernard Otta Bernard
Jana Peterkovi Jana Peterkova
Martin VeliSek Martin VeliSek

Jan Svoboda
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MARJO TOBBEN

Hespelwijk 3

9354 VT Zevenhuizen
The Netherlands

Adress :



Na prvni pohled se zd4, Ze se ¢as v Plaském konventu zastawil, ale vtefiny ubihaji
nezadrzitelné ....... po staletf. _
Inspiraci pro moji instalaci byl pfisny, monotonni denni reZim, ktery je typicky pro
kldsterni Zivot.
Chtéla jsem :  vyuZit slunecni paprsky
pracovat s barvami
pracovat s ubihanim Casu
plracovat v klasterni chodbé na druhém patfe, kam pada veétsi ¢ast dne
slunce
vyuzit skel ve tvaru plastve v oknech ambitu
V kaZdém z jedenacti oken v severni chodbé jsem prostfedni sklo ve tvaru Sestithelni-
ku pokryla cervenou barvou. Sviti-li slunce, vznika stinovy tvar na podlaze chodby.
Tyto tvary jsem 25. Gervna 1992 vysypala ve tfi hodiny uhelnym prachem.
Zdalo by se, Ze v klastefe se Cas zastavil, ale stinové tvary na podlaze ambitu se takika
neznatelné posouvaji.
Plasy, ¢erven 1992

At first sight it looks that the time in Plasy Convent stoped, but seconds are running
withoutrestraint ......... centuries and centuries. Inmy installation I was inspired by the
monotony of daily order of the cloister life.
lintended to: use sun rays

to work with colors

to work with running of time

to work in the corridor of second floor of convent where sun shines

inside bigger part of day

to use the hexagonal forms of segments in the windows.
In each of the eleven windows I covered central hexagonal glass with red paint. There
is created a shadow on the floor by this form. At 3 o'clock a. m. I filled these forms
with coal dust. The first impression of th Convent is, that time stoped here, but the
shadow shapes on the floor of the corridor are shifting slowly.

Marjo Tobben




JO TRUMAN

born in Australia

Adress : ¢/o OKO prod. Binnenbantammer straat 15
1011 CH Amsterdam
The Netherlands



Jo Truman vystoupila spole¢né s Paulem Panhuysenem, Phillem Nibloc- Jo Truman performed together with Paul Panhuysen, Phill Niblock and
kem, Michaelem Delia v kapli svatého Bernarda a v dal$im predstaveni Michael Delia in St. Bernard Chapel. The second performance was together
spole¢nés Pavlem Fajtem v kapli svatého Benedikta. Mimo zpév hréla také with Pavel Fajt on percussion in St. Benedict Chapel. Beside singing she
na nastroj australskych domorodcu didgeridoo. played on australian music instrument didgeridoo.

Jo Truman




The Archive of Nothing / Other Voices

SVEND THOMSEN

Adress : Viktoriakade 7
DK - 1655 Copenhagen V
Denmark



Sven Thomsen predstavil Gcastnikim symposia Hermit ukizku ze své
sbirky zabért slavnych audioumélcu - "The Other Voices" ("Jiné hlasy"),
jejichZ performance zachytil na videu. Jeho prostfednictvim se v Plasech
predstavili Hugh Davis, George Maciunas, LLogos Foundation, Hans van
Koolwijk, Max Eastley, Emmett Williams, La Monte Young, a dalsi.
Mimoto dokumentoval mnoho pfedstaveni v klaStefe a umistil vlastni
instalaci " Archiv ni¢eho ".

Sven Thomsen presented for the audience of " Hermit " part of his collec-
tion of videorecordings of famous audioartists entitled "The Other Voices".
Thanks to him the audience could see performances of Hugh Davis, George
Maciunas, Logos Duo, Hans Van Koolwijk, Max Eastley, Emmett Wil-
liams, L.a Monte Young and others. Mr. Thomsen also recorded many
performances in the monastery and placed his own installation " The
Archive of Nothing ".

Svend Thomsen




MySlenky - Vzpominky / Thoughts - Memories
Konvent : pfizemi / Convent : basement

MARTEN WINTERS

born in Heerenveen 1969

Adress : Van Asbeckstraat 2
8933 ED Leuwaarden
The Netherlands



Krisa zaslého. Vyhledavam prvotni a rozpadajici se materidly, tfeba ze
slidy, rozbitého skla, plechu a kombinuji je s nalezenymi predméty a ¢asto
se svétlem. VyuZivim skryté pfibehy, které obsahuje kazdy odhozeny
pfedmét a sklddam je potom v jakési rébusy. Zablesk porozuméni. Pfibéh,
ktery znd kazdy, neni zajimavy. Stejné jako ten, kterému nerozumi nikdo.

Beauty of the faded. I am attached to the cayed materials - mica broken
glass, old sheet metal, etc. I combine them with object - trouvé and
sometimes with light. I use stories, contained in disgarded things and |
compose them into a rebus; The flesch of understanding. Story familiar to
everybody isn’t interesting. Neither is the story that nobody understands.

Marten Winters




ZYKLUS

Adress : Herengracht 96
1015 BS Amsterdam
The Netherlands



Skupina umélci z nejriznéjSich obort (film, tanec, malifstvi, design )
pracuje spole¢né v Amsterodamu pod ndzvem " Zyklus " uZ od roku 1986.
V projektech kombinujeme nase znalosti a energii ve vytvifeni neobvyk-
Iych prostfedi, pfi¢emZ se nechdvdme inspirovat archaickou obrazotvor-
nosti. ZYKILUS prozkoumava oblast symbolii a mytologickych obrazi tim
zpisobem, Ze je klade do souvislosti s vlastnim nazirinim soucasného
svéta. Budujeme atmosférické scenerie a jako prostfedek k tomu pouZi-
vame svételné efekty, vung, filmové smy¢ky, scénickou hudbu, kostymy a
lidské télo ve vyznamu organického vyrazu. Zyklus d4vé prednost tomu,
pracovat v nezvyklém prostiedi : v opusténych tovirnach, sklepenich a
zé(;pcfﬁh. Tim se usnadnuje podle nés dialog mezi prostfedim pfedstaveni
a divaky.

Since 1986 artists from various disciplines (film, dance, painting, graphic
design) have worked together under the name of ZYKLUS. In our projects
we combine our skills and energies to create special enviroments which
deal with archaic imagery. ZYKLUS explores a range of symbols and
mythological images by relating them to our view of the modern world. We
build atmospheric sceneries using lighting effects, smells, film loops,
sountracks, costumes and the human body as a means of organic expres-
sion. ZYKLUS prefers to work at special locations such as beaches,
abandoned factories, basements and castles in order to cause an interaction
between the surrounding of the performance and it's audience.

Zyklus

Grace de la Luna
Rob Vroomen

Gerard

Jeff Babock







HERMIT '92 PLASY
SOUNDSPACE FROM THE MONASTERY in PLASY

nahrino v klastere Plasy. Cechy. 13 a7 21 ¢ervna 1992 recorder in the convent Plasy. Bohemia
between 13th and 21th of June 1992

SIDE: A

: hodinovy stroj v sypee [. tower clockwork in granary I.

: MARTIN JANICEK: biidlice: slate percussion (Lithophon)

: HORST RICKELS: hlas, piStala; voice. organpipe

: hodinovy stroj v sypce I1. tower clockwork 1.

: ORLOJ SNIVCU THE HORLOGE OF DREAMERS

6: hodinovy orloj v sypee I11. tower clockwork HI.

: VICTOR WENTINCK: Moon child

8: JO TRUMAN - MARIAN PALLA: hlas, didgeridoo, kameny. drevo.
voice, didgeridoo. stones, wood

9: ANNA HOMLER - AD VAN BUUREN: hlas. dynamicky panoramafon.
voice dynamic panoramaphon

10: AD VAN BUUREN: dynamicky panoramafon: dynamic panoramaphon

[ 1: MILOS SEIN: prostor vzpominek: space of the memories
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SIDE: B

: BRAM COX: pro 1idSt¢jSi svét: for the more humane world

: PIERRE BERTHET -~ BRIGIDA ROMSNO: vodni bubny: tubular drums

: HILARY VEXIL: soudtrack from Plasy

 LUBOS FIEDLER - OLDRICH JANOTA: ptéci: birds

: JO TRUMAN - PAUL PANHUY SEN - PHILL NIBLOCK -
MICHAEL DELIO: struny a hlas. long strings and voice

6: FRED FRITH - PAVEL FAJT: kytary a perkuse; quitars and percussing

7: hodiny v nddvoii; clocks in convent
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Recorder in Monastery by AVIC Mixed and Concept: MiloS Vojtéchovsky ALL RIGHTS OF
INDIVIDUAL COMPOSERS RESERVED
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Contact: Monastery PLASY. 33101, Czecho- Slovakia Oko Produktion: Binnen bantammer str.
15 1011CH Amsterdam.
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