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UvoD

I maly vanek se protdhne 3kvirou
a dvefe otevie dokofan.

Chvili jsme vankem,

chvili $kvirou.

Nejviditelngjsi vefejnou akci nadace byl v roce 2019
doprovodny program Sonic Circuits k vystavé
Zvuky / Kédy / Obrazy: Akusticky experiment ve vi-
zualnim uméni, ktery probihal ve spolupraci s Galeri
Hlavniho mésta Prahy v Domé U Kamenného zvonu,
Colloredo-Mansfeldském palaci nebo ve verejném
prostoru. Sonic Circuits program rozsifoval od jara
do podzimu tuto vystavu o sérii predstaveni a akci
zprostfedkovavajici pohled do ¢eské a mezinarodni
scény zvukoveého a audiovizualniho umeéni.

V zakulisi nadace oproti tomu probihala skoro nevidi-
telnd mravenci prace archivar(, editor(, prekladatell
a technika na digitalizaci a on-line publikaci akti-

vit z archivnich sbirek Nadace Hermit a Centra pro
Metamedia Plasy. Nékolikalety projekt se k zavéru
roku podarilo zkompletovat a velkou &ast fyzického
archivu predat do sbirky Muzea uméni Olomouc. On-line
archiv obsahuje stovky skenl publikaci, prepist textd,
fotografii, zvukovych nahravek, nebo videi, dokumen-
tujicich povahu a pribéh mezioborovych symposi,
festivalll a uméleckych rezidenci, které se konaly

v letech 1992 az 1999 v Klastere Plasy. V nadacéni me-
diatéce se Ize brouzdat a badat nad povahou vznika-
jicich a zanikajicich mist a siti “nekomercniho modelu”
umeéni devadesatych let 20. stoleti.

PokraCovali jsme také v cyklu projekci a diskusi v Kiné
Ponrepo Narodniho fimového archivu na témata bu-
doucnosti, pfirody, krajiny, spoleCnosti, uméni, ekologie
a entropie. Jeho soucasti byla specialni tfidina série
promitacich a diskusnich vecerl Symbiont, zamérena
na proménu pohledu na ¢lovéka a lidstvo ve spolecen-
skych védach, pfipravena ve spolupraci se Studiem
antropologického vyzkumu Anthropictures.

Ve snaze o decentralizaci uméni a kultury a podpory
ob&anskych iniciativ a komunit jsme v grantovém pro-
gramu Perpedes financné podpofili 9 iniciativ, které se
rozvoji a praxi mezioborovych umeéleckych a vzdélava-
cich aktivit vénuji zejména v regionech. O nich a dal-
Sich jsme prdbézné prinaseli plvodni profily, pohledy
a reportaze v nadacnim zpravodaji a zverejfiovali je
také na nasi Mapée Perpedian.

Tvarci pobyty nadace Agosto Foundation si kladou

INTRODUCTION

Even a small breeze can get through
a crack and open the door wide.
Sometimes we‘re the breeze,
sometimes the crack.

The most publicly visible of the foundations’s events in
2019 was the accompanying program Sonic Circuits
for the exhibition Sounds / Codes / Images: Audio
Experimentation in Visual Arts, which took place in
collaboration with the Gallery of the City of Prague

at the Stone Bell House, Colloredo-Mansfeld Palace
and in the public space. Beginning in the spring and
ending in the fall, Sonic Circuits enriched the exhibi-
tion with a series of performances and events, offering
insight into the Czech and international sound and
audiovisual art scenes.

In the meantime, behind the scenes, almost invisibly,
foundation researchers and technicians carried on the
work of archiving, editing, translating, and digitizing,
resulting in the online media collection of the Hermit
Foundation and the Center for Metamedia Plasy.
Taking several years, by the end of 2019 the project
was completed. In addion, the greater part of the
physical archive had been transferred to the Olomouc
Museum of Art. The online archive contains hundreds
of scanned publications, text transcriptions, photo-
graphs, sound recordings and videos, documenting
the character and activities of the international sym-
posia, festivals, and artist residencies held during the
years 1992 to 1999 at the Plasy Monastery. One can
now browse the foundation’s mediateka and research
the nature of the on-again off-again spaces and net-
works that worked under the “non-commercial model”
of art in the 1990s.

We also sponsored a series of screenings and
discussions at the Cinema Ponrepo of the National
Film Archive on the themes of the future, nature,

the landscape, society, art, ecology and entropy.
Among the screenings was the three-part series
Symbiont, focused on the transformations of humans
and humankind in the social sciences, created in
collaboration with anthropological research studio
Anthropictures.

In pursuit of the decentralization of art and culture,
and in the support of citizen initiatives and com-

munities, we have financially supported nine initia-
tives devoted to the advancement and practice of
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za cil rozvijet prostredi, ve kterém se jak umélci,

tak lidé jinym zplsobem ¢inni v kulturnim prostoru,
mohou odpoutat od svého bézného Zivotniho ramce
a sdilet informace napfi¢ obory a disciplinami. P&t
zahranic¢nich umélcl a jedna kuratorka méli moznost
seznamit se s mistni uméleckou scénou, predstavit
v Cechéch svoji tvorbu a navézat zde spolupraci.

Jsme instituce, jejimz stfedobodem je, od jejino zalo-
zeni v roce 2013, podpora umeéleckého badani,
experimentovani a improvizace bez konkrétniho
zacileni. Ddraz klademe na kvalitativni spolecenskou
zménu, vyzaduijici pfekraCovani oborovych hranic Ci
spole&enskych zvyklosti. V&fim, Ze jsme v roce 2019
k takové zméné prispéli a vSem, ktefi nam v tom po-
mahaji a spolupracuji s nami, ze srdce dékujeme.

Dana Recmanova
vykonna feditelka

interdisciplinary art and educational activities especial-
ly in the regions through our grant program Perpedes.
We have continuously authored original profiles, over-
views and reporting on these and other local initiatives
in the foundation newsletter and the Perpedian map.

The artist residencies of the Agosto Foundation aim
to develop an environment in which artists, as well as
those active in the cultural space in other ways, may
step outside of their usual routines and share infor-
mation across specialties and disciplines. Five foreign
artists and one curator were given the opportunity to
become acquainted with the local art scene and pres-
ent their work in the Czech Republic, and to establish
collaborations here.

We are an institution whose focus has been, since

its founding in 2013, in supporting artistic research,
experimentation and improvisation without a specific
focus. We emphasize qualitative social change, which
requires going across specialist boundaries and social
customs. | believe that we have contributed to such
change in 2019, and we sincerely thank all those who
have helped and cooperated with us over the past
year.

Dana Recmanova
Executive Director
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Tetsuya Umeda: Imersive Sound Performance, program
Sonic Circuits, 2019, GHMP, Ddm U Kamenného zvonu /

performance as part of the Sonic Circuits program, 2019,
GHMP, Stone Bell House

Fotografie / Photographer: Jan Bartos



GRANTOVY PROGRAM PERPEDES

Nadacni program Perpedes pfispiva k uzSimu propo-
jeni uméleckych a kulturnich aktivit s zivotem rlznych
socialnich vrstev a komunit v mistnim a regionalnim
méfitku. Zaméruje se na posileni mensich individual-
nich nebo ob&anskych iniciativ vstupujicich do mezio-
borové spoluprace v ramci sou¢asného umeni a re-
flektujicich spolecenské &i environmentalni souvislosti.
Soucasti programu Perpedes je od roku 2013 online
Mapa Perpedian, které obsahuje plvodni profily,
pohledy a reportaze o mensich kulturnich iniciativach
v regionech.

V roce 2019 na zakladé vefejné vyzvy pro podani
nominaci k podpore v programu Perpedes (uzavérka
30. 4. 2019), obdrzela nadace celkem 79 nominaci.
Vybéroveé Fizeni bylo dvoukolové. Spravni rada schva-
lila k podpore 9 nominovanych subjektd na zakladé
doporuceni vybérové komise. Vybrané spolky, inicia-
tivy Ci jednotlivce podpofila nadace celkovou ¢astkou
630 000KE, jednotlivé po 70 000 KE.

Hlavnim kritériem vybéru byla mezioborova umélec-
ka spoluprace s vyraznym vzdélavacim potencidlem

a orientaci na environmentalni problematiku.

Podpora byla udélena nasledujicim subjektm:

PERPEDES GRANT PROGRAM

The Perpedes grant program aims to foster a closer
connection between artistic and cultural activities and
the daily lives of various social classes and commu-
nities on both local and regional scales. The program
focuses on strengthening smaller individual and civic
initiatives which take the form of interdisciplinary colla-
borations, addressing the themes present in social
and environmental networks working within the con-
text of the contemporary arts. Part of the Perpedes
program is the online Perpedian Map, featuring our
own profiles, overviews, and articles about some of
the smaller cultural initiatives in the various regions

of the country.

Based on the recommendations of the selection
committee, the Board of Directors of the Foundation
have approved 9 projects, from a total of 79 nomina-
tions, which were received by the specified deadline
of April 30, 2019. The Foundation financed these
select individuals and collectives with a total sum of
630,000 CZK, each project receiving 70,000 CZK.

The main criteria for the selection consisted especially
of the interdisciplinary and artistic aspects of the pro-
posals, the emphasis on their educational potential,
aswell as their focus on environmental issues.

The following projects were selected for Foundation
support:




3.ETAZ

3. Etaz je unikatni kulturni prostor v nové zrekon-
struovaném interiéru byvalé Brillovy tovarny ze 30. let
minulého stoleti v RoZznové pod Radhostém. Architekti
studia Henkai iniciovali v roce 2014 rekonstrukci

a nové vyuziti velkorysého prostoru vyrobni haly byvalé
tovarny na puncochové zbozi. V Cele s Danielem
BaroSem zaloZili a jiz nékolik let rozvijeji platformu pro
kulturni spolupraci osvicenych najemcd industrial-
niho objektu, ktefi ve svém volném Case organizuijf
umélecky a edukativni program galerie umisténé

ve spole¢né spravovaném prostoru. Pro mistni oby-
vatele se 3. Etaz stala dlleZitym a jedineénym bo-
dem na skromné kulturni mapé& malého moravského
mésteCka. Béhem pétiletého plsobeni ma tato
tvarcéi a produkéni jednotka, pracuijici metodou DIY,
za sebou bezpodet vystav, pfednasek, hudebnich
vystoupeni a debat s pozvanymi osobnostmi. Spo-
lupodili se také na organizovani experimentalniho
koncertniho cyklu Hudebni fujaré.

4AM / PRAHA

Variabilni kulturni prostor s mirné provokativnim nazvem
PRAHA provozuje brnénsky spolek 4AM Férum pro
architekturu a média ve spolupraci s Moravskou galeri
v Brné od fijna 2014. Ojedinéla dramaturgie postavena
na principech otevienosti, bezbariérovosti, volného
tvaréiho pohybu a svobody vyjadieni si kolem sebe vy-
tvorila Sirokou komunitu spriznénych umélcd, teoretikd,
divakl a podporovatelll. Formou diskuzi, mezinarod-
nich workshopd, prednasek, vystav a akci ve vefgjném
prostoru kolektiv 4AM formuluje a kriticky zkouma
aktualni spoleCenské otazky a souvisejici problémy
tykajici se architektury, urbanismu, méstského prostoru,
soucasného uméni a uméni novych médi.

PRAHA je denni kavarnou a barem v nekurackém
prostredi a vefejnou knihovnou s odbornymi publik-
acemi a periodiky o soucasné architekture, designu

3.ETAZ

3. Etaz (The 3rd Floor) is a unique cultural space
opened in the renovated interior of the former Biill
factory, dating back to the 1930s. In 2014, archi-
tects from the Henkai studio started renovations and
created a plan for rejuvenating the large production
hall, located in the former hosiery plant. Under the
leadership of Daniel Baros, they have been operating
and developing the platform for effective cooperation
among the tenants of the industrial compound, who
devote their free time to organizing the artistic and
educational programs of the shared gallery. For the
inhabitants of the small Moravian town of Roznov pod
Radhostém, the 3. Etaz has become a unique place
on an otherwise rather sparse cultural map. During its
five years of operation, this creative and productive unit,
which largely runs DIY, has staged countless exhibiti-
ons, lectures, musical performances and debates with
invited guests. They also collaborate on organizing the
experimental concert cycle Hudebni fujaré.

4AM / PRAHA

Since October 2014, the diverse cultural space

with the mildly provocative name PRAHA has been
run by the Brno-based association 4AM Forum for
Architecture and Media in collaboration with the
Moravian Gallery in Brno. Offering a unique dramatur-
gy based around principles of openness, accessibility,
creative mobility and freedom of expression, 4AM
have drawn in a wide community of affiliated artists,
theoreticians, audiences and supporters. Through
discussions, international workshops, lectures, exhibi-
tions and events in the public space, the collective for-
mulates and critically explores current social questions
and problems related to architecture, urbanism, the
city space, contemporary art and new media.

PRAHA is a non-smoking café and bar with a public
library containing expert publications and periodi-
cals on contemporary architecture, design and art.

a umeéni. Jako prednaskovy a vystavni prostor je
dgjistém odbornych diskuzi architektd a teoretikd,
uméleckych intervenci, workshopd, happening(,
audiovizualnich projekci a sympdzil. Jsou zde
poradany koncerty elektronické, improvizované a sou-
dobé klasické hudby, autorské a experimentalni divad-
lo. Platforma 4AM dosud uskutecnila fadu projektd,
jenz se staly vyraznou soudasti kulturniho déni v Brné
a zaroven mély mezinarodni presah.

Argentum Vivum

Tvréi platforma Argentum Vivum byla zaloZena v roce
2008 kolektivem tvirct v Cele s experimentalnim fil-
marem Martinem Jezkem s cilem podporovat a na ko-
munitnim zakladé spoluvytvaret nezavisla audiovi-
zualni dila vyhradné s vyuzitim klasické fotochemické
technologie.

V souc¢asné dobeé vznika plné vybavena fimova labo-
rator, ktera by umoznovala vizudlnim umélctim kontakt
s procesem zpracovani analogového fimového ma-
teridlu. Jednim z hlavnich motivd ¢innosti této ojedinélé
iniciativy je zachovani paméti a povédomi 0 moznos-
tech prace s klasickym filmovym materialem, rozvijeni
komunitnich zkusenosti a v neposledni fadé také pre-
konani mytu o finan¢ni naro¢nosti a nedostupnosti tvor-
by na filmovy material. Spolek organizuje pro studenty
umeéleckych Skol zasvécovaci workshopy, kde se snazi
zacinajicim umélctim ukazovat moznosti a podstatu fo-
tochemického procesu. Tvlrcdm ze spolku se podarilo
vyvinout vlastni filmovou emulzi, ktera umoznuje praco-
vat s fotochemickym procesem nezavisle na komercné
distribuovanych materialech.

Galerie svatého Havla

Galerii svatého Havla zaloZil farni sbor Ceskobratrské
cirkve evangelické v roce 2017 se zamérem vytvorit
nezavisly kulturni prostor a rozsifit mistni kulturni
nabidku ve mésté vyrazné ovlivnéném automobilovym
pramyslem.

As a lecture and exhibition space, it has become

a hub for discussions and theory, artistic interventi-
ons, workshops, happenings, audiovisual projects
and symposia. The space also organizes concerts

of electronic, improvised and contemporary classical
music, as well as original and experimental theater.
The 4AM platform has produced numerous projects
which have become an important part of the cultural
scene in Brno and have also had international impact.

Argentum Vivum

The Argentum Vivum creative platform was founded in
2008 by a collective of artists headed by experimental
filmmaker Martin Jezek. Its objective is to support and
build a community for creating independent audio-vi-
sual works exclusively using classical photochemical
methods. Currently, they are building a fully equipped film
laboratory which would facilitate access by visual artists
to the processing of analogue film material. A central
motive of this original initiative is to spread awareness
and keep the memory of working with film material alive,
as well as to develop a shared community experience.
An additional aim is to dispel the myth that fillm material
is expensive or not readily available. The platform organi-
zes introductory workshops for art students which cover
the fundamentals, as well as the creative potential of the
photochemical process. The group has also managed to
develop its own film emulsion which allows one to work
with the photochemical process without having to make
use of commercially distributed products.

Galerie svatého Havla

The Gallery of St. Havel was founded in 2017 by the
parish community of the Evangelical Church of Czech
Brethren with the intent to create an independent cul-
tural space and to expand local cultural production in
a city which is otherwise dominated by the automobile
industry. The program dramaturgy mostly takes place
through the volunteer work of local priest Jonatan
Hudec, academic painter Martin Herold and promoter




Dramaturgii programu dobrovolnicky pfipravuji zejmé-
na mistni farar Jonatan Hudec, akademicky malif Mar-
tin Herold a propagator Jifi Dalecky s pomoci mnoha
dalgich dobrovolnikd. Program galerie otevird prostor
k setkavani lidi rznych sociélnich vrstev. Sbor mimo
jiné porada multizanrovy festival Haviodgj, fair-tradovy
trh, pfednasky zamértujici se na aktualni celospolecen-
ska témata, nebo projekce filmd z festivalu Mental
Power.

Jifi Zemanek

Historik uméni, kurator, publicista a kulturni aktivista
Jifi Zemanek (nar. 1953) je v Ceském kulturnim kon-
textu neprehlédnutelnou a vSestrannou osobnosti,
inspirujici umélce, kuratory a dalsi kulturni aktéry
napric¢ generacemi. Zabyva se ¢eskym modernim
a soucasnym umeénim, zejména socharstvim, ake-
nim a zemnim uménim, déjinami kinetismu a ume-
nim novych médii. Zajima se také o prfesahy umeé-
lecké tvorby do oblasti ekologie a spirituality, dale
o otazky promény paradigmatu a integralni kultury.
Jifi Zemanek s vytvarnym uménim pracuje v mno-
hem SirSim kontextu, nez jak je v Uzce vymezeném
oboru ,dé&jin uméni“ zvykem. Dlouhodobé v uméni
zviditelhuje jeho pozapomenutou schopnost IéCit,
ménit nase védomi a nachazet pribéh.

Ve svém mnohovrstevnatém dile propojuje uméni,
spiritualitu, pfirodu, kulturu a globalni environmen-
talni témata. Do stfedoevropského prostoru prenasi
myslenky euroamerickych ekofilosofli a kosmologd,
hledajicich mozna vychodiska z globalni krize. Ja-
drem Zemankova nového pohledu je vize vzajemné
propojeného, vicerozmérného ,zivého svéta”, jez po-
jima pfirodu, tj. lidmi nestvoreny svét, nejen jako sou-
Cast, ale jako pramen nasi kultury a naSeho lidstvi.
Jifi Zemanek pfipravil k vydani dvé knihy amerického
eko-filosofa Davida Abrama a zaloZil dvé obCanska
sdruzeni — PILGRIM a Ceskou sekci Budapestského
klubu. Uzce spolupracuje s fadou mezindrodnich

Jifi Dalecky, whose efforts are aided by many other
volunteers. The gallery’s program opens a space for
the meeting of people from various social classes.
The community also organizes the multi-genre festival
Havlodgj, a fair-trade market, lectures focused on
contemporary social themes, as well as film scree-
nings of the Mental Power festival.

Jifi Zemanek

Art historian, curator, publicist and cultural activist Jifi
Zemanek (b. 1953) is a uniquely important person on
the Czech art scene, having inspired artists, curators
and other cultural actors of all generations. He focuses
on Czech modern and contemporary art, especially
sculpture, action and earth art, the history of kineticism
and new media art. He is also interested in the connec-
tions of artistic practice with ecology and spirituality,

as well as the question of paradigm shifts and the con-
cept of integral culture. In his art, Jifi Zemanek works
in a much broader context than that which is usually
accommodated within the field of “art history.” He has
resurfaced the forgotten fact that art has the ability to
heal, to shape the mind and to frame a story.

In his multi-tiered body of work, Zemanek connects
art, spirituality, culture and environmental themes. He
brings the thoughts of European and American eco-
-philosophers and cosmologists, who seek possible
solutions to the global crisis into the central European
context. The core of Zemanek’s new perspective is

a vision of the mutually-interrelated, multi-dimensio-
nal “living world” which comprises nature (that part

of the world not created by human artifice) not only
as a component, but rather as the very source of our
culture and our humanity. Jifi Zemanek has prepared
two books by the American eco-philosopher David
Abram for publication, and has founded two civic
associations, which include PILGRIM, and the Czech
section of the Budapest Club. He closely collaborates
with a number of international associations and indivi-
duals of a similar focus, such as The Alliance for Wild
Ethics of American philosopher and ecologist David
Abram, Européischen Akademie der Heilenden Kiinste
of Johannes Heimrath and American astronomer and
psychotherapist Stephan Martin.

Luxfer Open Space

The East Bohemian Luxfer Gallery was founded in
2010, and focuses on the local presentation of con-
temporary art. It thus aims to help decentralize the
Czech art scene. The experimental platform provides
contemporary artists opportunities to experiment and
do research, and thus plays an important role in the
communication between the center and the region.
The association organizes exhibitions of contemporary
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sdruzeni i jednotlived podobného zaméfeni, napriklad
s The Alliance for Wild Ethics amerického filosofa

a ekologa Davida Abrama, Européischen Akademie
der Heilenden Kiinste Johannese Heimratha a ame-
rickym astronomem a psychoterapeutem Stephanem
Martinem.

Luxfer Open Space

VychodocCeska galerie Luxfer zapocala sv(j provoz

v roce 2010 a zamé&fuje se na mistni prezentaci
soucasného umeéni s cilem prispét k decentralizaci
umélecké scény. Experimentaini platforma soucasnym
uméleckym tendencim slouzi k vyzkumu a experi-
mentdm, a jedinec¢nym zplsobem prispiva k vzajemné
komunikaci mezi centrem a regionem.

Spolek organizuje vystavy sou¢asného uméni a edukacni
aktivity, které zlepSuji povédomi vefejnosti o soucasném
umeéni. Porfada uméleckeé rezidencni pobyty, symposia

a ateliéry. Kolektiv organizator a kurator( spolupracuje

s podobnymi subjekty v Ceské republice i v zahranici

a od svého vzniku uskuteCnil téméF 30 hlavnich vystay,
zahrnuijicich jak osobnosti Ceské uméleckeé scény, tak

i autory spojené s regionem.

Promejto

VWchododesky spolek Promejto byl zalozen v roce
2014. Svymi aktivitami vtahuje mistni obyvatele

do diskuzi nad tvorbou a ochranou kvalitniho mést-
ského prostredi. Organizuje komentované prochazky
meéstem, debaty o umeéni ve verejném prostoru nebo
seminare o smyslu a moznostech koncepcniho rozvo-
je mésta, na které zve zastupce soucasné umelecké
scény a méstské zastupitele. Kultivuje pfirozené
komunitni vazby sousedskymi slavnostmi, pfi kterych
oZivaji ulice uménim, vytvarnymi dilnami, autorskym
Stenim a happeningy. Ve své programové nabidce up-
latiuje progresivni pfistupy a formy prace s vefejnosti
a komunitou.

art and educational activities which aim to improve
public awareness of contemporary art. It organizes art
residencies and symposia, and it also runs studios.
The collective of organizers and curators collaborates
on similar projects, both in the Czech Republic and
abroad. Since its founding, it has organized almost
30 stand-alone exhibitions which included major
Czech artists as well as local artists from the region.

Promejto

The East Bohemian association Promejto was
founded in 2014. Its activities aim to draw local people
into a discussion about how to foster and protect

a beneficial urban environment. They organize guided
tours through the city, discussions on art in the public
space and seminars about the meaning and potential
of the city’s conceptual development, to which they
invite representatives of the contemporary art scene
as well as city authorities. They also cultivate natural
community relationships through local neighborhood
festivals during which the streets are filled with art, art
workshops, literary readings and other diverse events.
Their program is always predicated on a progressive
approach and working directly with the general public
and the community.

Synth Library

Synth Library is a Prague-based independent initiative
with international ambitions, led by musician, curator,
music publicist and activist Marie Ctveragkova, alias
Mary C. The synthesizer library has been active in
Prague since 2018 and is the first library of its kind
modeled on the original American S7 Synth Library

in Portland (Oregon, US), founded by Alissa DeRubeis.
It is a space for experimentation, sound art, composi-
tion, and theory. The library is run on a strictly not-for-
-profit basis and cultivates a communal atmosphere
with a strong educational focus catering to children,
adults, as well as the expert and general public. The
courses they offer focus not only on the creation of
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Synth Library

Synth Library je prazska nezavisla iniciativa s mezi-
narodnim presahem vedena hudebnici, kuratorkou,
hudebni publicistkou a aktivistkou Marii Ctveradkovou
alias Mary C. Knihovna syntezatort plsobi v Praze

od kvétna 2018 jako prvni sesterska knihovna plvodni
americké S7 Synth Library v Portlandu, kterou zalozila
Alissa DeRubeis. Je mistem pro hudebni experimen-
ty, zvukové uméni, komponovani i studium teorie.
Knihovna je vedena striktné na nekomercnim zaklade,
ma komunitni charakter a silny edukacni zabér cileny
na dospélé, déti, odbornou i laickou verejnost. Ob-
sahem kurzl je nejen tvorba elektronické hudby, ale

i propagace dnes jiz opomijenych hudebnich techno-
logii. Organizatorky zapojuji knihovnu do mezinarodni
sité rezidenci a vyménnych program(, pedagogicky
se Ucastni napriklad festivalu Superbooth v Berling.
Pojizdné nahravaci studio Mary C a Martina Tvrdého
se vydava se svymi workshopy do vylou¢enych lokalit,
nizkoprahovych center a détskych domovl. Na orga-
nizaci kurz( spolupracuje s Aeroskolou, projektem pro
audiovizualni vychovu.

Za Opavu

Za Opavu je etablovany a dlouhodobé pdsobici spolek
profilujici se jako vSestranny organizator mistniho
kulturniho a spolecenského zivota ve Slezsku. Jeho
primarnim cilem je ochrana kulturniho dédictvi,
zivotniho prostfedi a zdravych zivotnich podminek

ve mésté Opavé a jeho okoli. Spolek systematicky
mapuje a zachranuje ohrozené pamatky kraje a vydal
také Privodce pamétkami pro déti. Clenové spolku
aktivné vystupuiji jako kulturné politicka opozice vedeni
mésta, komentuiji koncepci kultury v Opavé a také jeji
Uzemni plan. Od roku 2007 spolek Za Opavu udéluje
Cenu J. M. Olbricha za kvalitni architektonicky pocin,
ktery kazdym rokem stfida posuzovani rekonstrukci

a novostaveb regionu. Kazdoro¢né porada Opavské
nocni kupé, které je variaci na celosvétové poradana
setkani Pecha Kucha Night. Clenové spolku spolu-
pracuji s dalsimi d@lezitymi uméleckymi a kulturnimi
iniciativami kraje (napfiklad s Bludnym kamenem, oce-
nénym grantem Perpedes v roce 2017). Programové
zaméreni spolku zahrnuje dalsi rliznorodé aktivity jako
promitani dokumentarnich filmd, priméstské tabory

a edukace déti, sprava a vzdélavaci program komunit-
ni zahradly.

electronic music, but also on the promaotion of brin-
ging otherwise forgotten music technologies to light.
The organizers link their library to an international
network of residency and exchange programs, and
they also participate as pedagogues, such as their
participation in the Superbooth festival in Berlin. Mary
C. and Martin Tvrdy’s traveling recording studio hosts
workshops in excluded localities, social centers and
orphanages. In organizing their courses, they also
collaborate with Aeroskola, a project for audiovisual
education.

Za Opavu

The association Za Opavu (For Opava) is a long-
-standing project which has built itself a profile as

a general organizing force behind Silesia’s local
cultural and social scene. The main goal of the
association is to protect the cultural heritage, natural
environment and healthy living conditions of the city
of Opava and its environs. The association syste-
matically maps and protects the region’s threatened
historical sites and has also published the Children’s
Guide to Historical Sites. Members of the association
actively figure as the cultural political opposition to
municipal authorities, offering their commentary on
how culture is conceptualized in Opava, as well as
on city planning projects.

Since 2007, Za Opavu has been awarding the

J. M. Olbrich Award for high-quality architectural
projects, and has also worked to evaluate the region’s
renovation and construction works. Every year, they
organize the Opavské nocni kupé (Opava Night Train)
which is a variation on the worldwide Pecha Kucha
Night gatherings. The society’s members collabo-
rate with the region’s important artistic and cultural
initiatives (such as Bludny kamen, a 2017 Perpedes
laureate). The focus of Za Opavu’s program also
includes various activities such as film screenings,
administration, urban camps and children’s education,
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3. ETAZ JAKO SLUZBA MISTU

Vysoké stropy, obrovska okna, puvodni
dfevéné podlahy, velkorysost a funkéni
minimalismus upoutaji pozornost pfi prvni
navstéve tretiho podlazi byvalé textilni
tovarny v Roznové pod Radhostém.
Mistni studio Henkai architekti jej
proménilo v ojedinély komplex ateliérd,
dilen a kanceldfi pro kreativni jedince

a mensi tvarci kolektivy. Spojenim silné
myslenky architektl a vstficné podpory
soucasného vlastnika ziskalo mésto
novy Zivy prostor pro poradani vystav

a setkavani mistni tvaréi komunity.

O tom, jak se vytvaii a podporuje zdejsi
nezavisla kultura, mluvime s jednou

z hlavnich postav neformalniho uskupeni
3. Etaz Vendulou Tmovou.

3. ETAZ IN SERVIGE TO THE PLAGE
I'M FROM

High ceilings, huge windows, original
hardwood floors — the grandiose
proportions are supported by a functional
minimalism which immediately draws the
visitor’s attention. We are on the third floor
of a former textile plant in RoZnov pod
Radhostém. Local firm Henkai Architects
has tfransformed it into a complex of
studios, workshops and offices for creative
individuals and small artistic collectives.
The marriage of the architects’ vision,
coupled with the generous attitude of the
current owner, has given the city a new,
vibrant space, perfect for exhibitions

and for networking for the local arts
community. We talked with Vendula
Tamova, one of the main people in charge
of the informal 3. Etaz (Third Floor)
collective, about what it means to create
and support local alternative culture.
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Jak vznikala a vznika 3. Etaz?

Mladi architekti ze studia Henkai se po studiich vratili
z Prahy a spole¢né s fotografickym studiem mého
muze BoysPlayNice hledali v RoZznové prostor na pra-
ci. Dlouho marné, az pak nasli volné prostory v kom-
plexu byvalé Brillovy mechanické tovarny na pletené
a stavkoveé zbozi. Oslovili souCasného viastnika
prostor Pavla Sasaka, majitele firmy Stroza, a ten

jim nabidl hned celé jedno patro o rozloze 600 m?2.
To bylo ale na dvé studia moc. Nakonec se domluvili,
7e by v celém poschodi mohli mit zazemi kreativci,
ale za urcitych podminek.

Za jakych?

Dohoda byla takova, Ze Pavel bude rekonstrukci
financovat a my udélame studii, projekt, povedeme
stavbu a pak, Ze se postarame o propagaci a zbyvajici
najemniky... Oslovili jsme vSechny nase znamé, umélce
a kamarady, s tim byla spojena prvni vystava v pros-
torach tovarny. Iniciativa vzbudila velkou pozornost

a o ateliéry byl zajem, nic podobného totiz v RoZznové
nebylo. A jeden z nasSich pratel z Henkai architekti,
Michal Nejezchleb, ktery pozdéji tragicky zemfel, vy-
myslel, Ze by se jeden otevieny prostor dal vyuzivat pro
nekomercni galerii. A Pavel s tim souhlasil.

Na jakém principu funguje 3. Etaz?

Cela 3. Etaz funguje na néjakém vnitfnim chténi. My
jsme se sami sobé ani jinym k ni¢emu nezavazali, musf
to jit zivotem s nami, s nasi praci a naSimi rodinami.

Tim, Ze je nas tam vice, stfidame se, to je na tom hezké
a podstatné. Kazdy z nas ma totiz jesté svaoji obzivu

a jiny okruh zajm0 — malbu, grafiku, fotografii... Kdyz
nékdo zjisti, Ze na organizovani najednou nema kapaci-
tu, ma narocné pracovni obdobi, nebo ma hodné malé
déti, tak jde na chvili stranou a iniciativu pfevezme nékdo
jiny. DalSim principem je jednoduchost. Kdylbychom méli
feSit extra byrokratické véci, tak by nas to uz netésilo.

V celkoveé strategii nebo rocnim planu vystav fungujeme
jako grémium, vSichni musime souhlasit.

AF: How was the 3. Etaz formed, and how

is it currently managed?

Some young architects from the Henkai studio
returned from Prague after their studies and, together
with the photography studio of my husband called
BoysPlayNice, set about finding a space for work.
They looked long and hard, but only after some time
did, they find the vacant space of the former Birill
factory, which used to produce woven goods and
hosiery. They approached the current owner, Mr. Pavel
Sasak, who is the owner of the company Stroza,

and he offered them a whole floor, measuring some
600m?. That was too much for just two studios. So,

it was finally agreed that the entire floor could be offe-
red to creative people, but under certain conditions.

What are those conditions?

The conditions were that Pavel would finance the
renovations, and we would do a feasibility study, run
the project, and would lead the construction, and then
take care of the promotion and the remaining tenants.

We approached our acquaintances, artists and fri-
ends, and made a presentation in the factory space,
the first of many. The initiative drew a great deal of
attention and many people were interested in the
studios, as there was nothing similar in Roznov. And
one of our friends from Henkai Architekti, Michal
Nejezchleb, who later died tragically, came up with
the idea to use one of the open spaces as a non-
-commercial gallery. And Pavel agreed.

How does 3. Etaz operate?

The entire 3. Etaz project works on the principle

of internal initiative. We did not commit ourselves to
anything, so this inner desire must be part of every
aspect of our life, our work and family included. There
are more of us here, we exchange roles, which is nice
and also very important, because each of us also has
some livelihood to keep up, and of course their own
hobbies, like painting, graphics, photography... When
someone finds themselves in a situation where they
might not be able to help out, let’s say they are having
a busy time at work, or they have very small children,
they step aside for a while and the initiative is taken up
by someone else. Another principle we keep to is sim-
plicity. If we were to worry about hardline bureaucracy,
we would lose interest in it. In the overall strategy for our
yearly plan, we work as a board, and everyone has to
agree on a course of action.

Who is part of the inner circle right now?

It's mostly myself, though not long ago it was my
husband Martin, who is now busy with his job. Then
there’s Lenka MiColova, her husband Jan Pomykac,
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Kdo nyni tvofi pevné jadro?

V soucasné chvili j&, pred tim vice mdj muz Martin,
ktery ale uz nema tolik ¢asu, dale Lenka Micolova,

jejl manzel Jan Pomykac, plus Daniel Baro$ z Henkai
architekti. Je to ale proménlivé. V zésadé jde o tfi, Ctyfi
akeni lidi, ktefi tahnou ten zaklad.

Jak se rodi vas vystavni program?

Jsou umélci, ktefi nas oslovuji s navrhy sami, a pak
ti, co si nosime v hlavé. Na nich se shodneme vzdy.

U ostatnich je to hodné o diskuzi. Jedné sle¢né

z RoZnova jsme napfiklad Fekli — jesté rok malyj

a vystavu jsme odlozili. Vyplatilo se a byla to pékna
akce. Vzdycky ale vystavni plan projde koleCkem nas
v8ech na 3. Etazi i téch, kdo se déni tolik netcastni.
To jsou tfeba zahradni architekti nebo designéfi skla.
Na tipy se ptame vsech. V lednu o tom pak hodné
diskutujeme. Mame svoje pravidla, nebudou tu poli-
tické akce a prosazujeme obecnou shodu na progra-
mu. Celostatni trendy nesledujeme, vychazime z toho,
co se déje v Roznové. Myslime si, Ze je tu dost kvalit-
nich umélct. Nebyl by problém dovést kvalitni tviirce
z Prahy, Brna, ale chceme dominantu programu tvorit
z umélcl od nas z regionu, a spise z téch mladsich.

Jak mate rozdélené role?

Jeden z nas vystavuijiciho oslovi, domluvime se

na terminu, Lenka udéla grafiku pozvanek a plakatd,
ja to posouvam dale komunikacné. Fyzickou praci
domlouvame s SirSim okruhem 3. Etaze, kdyz je tfeba
vymalovat, dotahnout nebo instalovat obrazy. Pratelé
z RoZnova napecou. Jsme viastné relativné mala ko-
munita spriznéncd, na vratnici nas prezdivaji intelek-
tualni doupé ...

Co Tobé samotné dava Géast na 3. Etazi?

Ja si tim vybudovala domoy, Sirsi rodinu lidi, se
kterymi souznim a mame néco spole¢ného. Je to
sluzba mistu, ze kterého pochazim, a které mdzu
spolutvorit. Proto asi nemohu Zit ve velkém mésté.
Zaroven to délame pro nas. Pred tim, nez vznikla

3. Etaz, jsem odsud chtéla utéct, byla jsem nestastna,
fikala jsem mému muzi — Martine odvez mé odsud...
Zazemi, které jsme si diky 3. Etazi vybudovali, je
stragné moc ddlezité.

Rozumite motivaci vaSeho mecenase podporovat
neziskovy projekt?

Rad podporuje néco smysluplného. Jeho podporu
jsme vitali jako perfektni véc ve srovnani s tehdejsi kul-
turni politikou mésta. Nepotkavali jsme se s méstem,
byl to jiny svét a my nechtéli zadat o granty, z divod(
byrokracie. Myslim, Ze ho to bavi a motivem je od-
povédnost za prostor, ve kterém Zijeme. Kdyby prona-
jal dal&i dvé bunky, tak na tom nijak zasadné nevydéla.

and Daniel Baros from Henkai Architekti. But it varies.
Generally, there might be three or four active people
who keep the whole thing running.

How do you create your exhibition program?

There are artists who come to us on their own and
have proposals, and then we have some ideas of our
own. We always agree on those. It's about fostering
discussion — we for example advised one woman from
Roznov to give her work another year and postponed
her exhibition. And it turned out great. But the exhi-
bition plan always goes through all of 3. Etaz, as well
as those who might not be fully involved. That means
garden architects, for example, or glass designers.
We ask everyone about tips and ideas. And in
January, we talk about it a lot. We have our rules:
there will be no political events, and we generally try
to agree on the program. We do not follow national
trends but draw on what is happening in Roznov. We
think that there are many good artists here as well.

It wouldn’t be a problem to get makers from Prague
or Brno, but we want the majority of the program to
comprise artists from the region, and ideally to feature
the young generation.

How do you divvy up your roles?

One of us approaches the artist, we agree on a date,
Lenka creates the graphic material for invitations and
posters, and | forward it through our communicati-

on channels. We agree on the physical work which
needs doing by the wider circle of 3. Etaz, like when
we need to paint walls, or install paintings. Our friends
from Roznov bake things for catering. We are basica-
lly a fairly small community of like-minded people. The
reception refers to us as the intellectual lair.

What do you personally get from working

on 3. Etaz?

| have made a home here and found a wider circle

of people with whom | resonate and share something
in common. It is a service to the place I'm from, and
which | am thus able to co-create. Maybe that’s

why | couldn’t live in a bigger city. We also do it for
ourselves. Before 3. Etaz came around, | wanted to
run away from here, | was unhappy. | used to tell my
husband, “Martin, take me away from this place.”
The home | found thanks to 3. Etaz is very important.

Do you understand the motivations of your patron
and his continued support for a non-profit project?
He likes supporting something that makes sense. We
welcomed his support as the perfect thing for us, as
we can compare it to the municipality’s former policy
on culture. We did not interact with the city, as it was
a different world, and we didn’t want to ask for grants

24

Dal to spriznénym lidem, a kdyZ se sejdou nasi pratelé
a jeho pratelé na pékné vernisazi, vznikne vecer, ktery
je pro v8echny ddlezity, to nam véem dava smysl.

Jaky mate spolu vztah?

Pavel ma Zivy zajem o déni, kdyz néco potfebujeme,
vzdycky ma pro nas pozornost. Do programu ale nijak
nezasahuje. Mame vici nému dluh, malo ho infor-
mujeme. V tomto jsme nedUsledni. Nékolikrat nam
naznacil, ze by byl rad, kdyby védél, co planujeme.
Urcité by chtél seznam akci a mit prehled. Je ex-
trémné hodny.

Mate za sebou pét let. Kdyz se otolis, byly vase
predstavy v né&em naivni, nebo se naopak vie
naplnilo tak, jak jste to planovali?

Zamé je to porad stejné. Rekli jsme si, Ze budeme
drzet urcitou Uroven, nebudeme vystavovat kazdého,
kdo projevi zajiem. Pak mame pravidlo apoliti¢nosti.
Také jsme si vytkli, Ze nas program bude multizanrovy,
protoZze Roznov je malé mésto a lidem chceme uka-
zovat, co se déje dobrého v rdznych médiich. Vystava
trva alespon dva mésice, nékdy i déle, vystavované
véci si potfebujeme dostatecné uzit. Navic tim, Zze ne-
jsme instituce a 3. Etaz jede na spontannim zakladu,
nemusime nutné hledat nahradu, kdyz tfeba umélec
odrekne.

Stale se berete jako opozice viéi méstu?

Za dobu existence 3. Etaze se mésto proménilo

k lepsimu. Po volbach se na radnici dostali progre-
sivnéjsi mladsi lidi z hnuti Zdravy Roznov, lidé ze
zastupitelstva chodi na nase vernisaze. Zvykli jsme

si na sebe a vrostli jsme do povédomi mésta. Je moc
prijlemné, kdyz napfiklad potfebujeme promitaci tech-
niku, tak zajdeme do mistni knihovny, nebo kdyz oni
potfebuji vétsi prostor na akce, tak se kona u nas.
Podobné pFirozené pratelsky fungujeme s hudebnim
spolkem Fujaré, ktery zajistuje ve 3. Etazi hudebni
program.

due to the bureaucracy that that entails. | think he
enjoys it, and his motive is the feeling of responsibility
towards the place where we live. If he rented out ano-
ther two cubicles, he wouldn’t make much of a profit
from it. So he gave it to like-minded people, and when
his and our friends meet at a nice vernissage, it crea-
tes an evening which is important for both sides, and
that gives us reason to continue.

What kind of relationship do you have with

the owner?

Pavel is very interested in what is happening here,
and when we need something, he always makes time
to listen to us. But he is not involved in the creation
of the program.

We need to start informing him a bit more about what
happens here. We don’t do it regularly, and that shou-
Id change. He sort of indicated that he would like to
know more about what goes on here. | think he would
like to have a list of events. He is very nice.

You‘ve been running the space for five years.
Looking back, were your early visions in any

way naive, or did things go exactly the way you
planned?

It’s been the same for me all this time. We told oursel-
ves we would keep to a certain standard, and that we
would not exhibit just anyone who might be inte-
rested. And then we have a rule on being apolitical.
We also intended our program to consist of multiple
genres, because Roznov is a small town and we want
to show people the good things that are happening
through various media. An exhibition lasts at least
two months, sometimes longer, as we need to have
time to appreciate and enjoy the works on exhibit.
Furthermore, considering that we are not an institution
and that 3. Etaz works on a spontaneous basis, we
don’t necessarily have to go about finding a replace-
ment if someone cancels on us.

Do you still consider yourself in a sort of
opposition to the city council?

In the time since 3. Etaz started operating, the muni-
cipality has become more accommodating. After the
elections, new and younger progressives from the
Mlady Roznov (Young Roznov) initiative became part
of the council, and the deputies often come to our exhi-
bitions. We have become accustomed to one another
and have become more integrated with the city. It is for
example very nice, that when we need projection equi-
pment, we can go to the local library, or if they need

a bigger space for an event, we can host it. We have
similarly friendly relations with the music community
Fujaré, who provide the music program for 3. Etaz.
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Spolupracujete s daldimi spfiznénymi spolky?

Jsme také ve spojeni se znojemskym projektem Galerie
a Prostor, vzajemné si hazime echa, v 1ét€ nas upo-
zornili na divadlo jednoho herce Cikansky boxer, které
bychom radi privezli do RoZznova. Komunikujeme také

s lidmi z Kulturniho prostoru Karnola v Hranici a jsme

ve spiiznéném kontaktu se Zdenkem Liskou a Vaclavem
Kocianem ze studia Klar, ktefi ve Faunaparku (Frydek-
Mistek) poradaiji prednasky architektd. Tyto, a jesté dalsi
chceme pozvat a udélat ve 3. Etazi spolecné setkani po-
dobnych spolkd, probrat mechanismy fungovani, co nés
Stve, a jak si pfipadné pomahat.

Podepsalo se na programu a fungovani 3. Etaze
tragické amrti Michala Nejezchleba?

Podepsalo. Podepsalo se na vSech, co tam jsme.

UZ nikdy to nebude mit atmosféru, jako kdyz tam

byl Michal. Nikdo nebyl takova osobnost jako on.
Michal s Danem stvorili napad na 3. Etaz a Michal
byl neskutecné silna osobnost. Byl hodny Elovek,
Sikovny architekt, skvély muzikant, dobry kamos.
Michalovu bonvivanskou odvahu tady nikdo nema.
Jeho charakter nam chybi a je nezapomenutelny. Byli
jsme spoluzaci na gymplu. Zemfel v zimé 2017. Srazil
ho nestastné viak, kdyZ se z rana vracel domd. Mél
rozlouceni v Etazi. Vzduch se dal krajet. Pak jsme $li
na kopec a tam jsme udélali obrovsky ohen. Kazdy
rok kolem poloviny prosince délame vystup na Rad-
host, fikame tomu Vzpominka na pana Nejeza.

Jak vidi§ 3. Etaz za 5 let?

Zrovna ted' stojime na kfizovatce. Pfed péti mésici
prisel Jakub Sobotka, novy feditel Roznovské kul-
turni agentury zfizované méstem, ktery organizoval
aktualni vystavu Mariana Kotrby s tim, ze chce zalozit
v Roznové galerii moderniho uméni. Rekla jsem mu,
Z€ je to hloupost. RoZnov je maly, pojdme spojit

sfly, my dodéme program, vy produkci. Cekdme ted
na rozhodnuti mésta, jak se k navrhu postavi. Druha
rovina pribéhu je, Ze tady chybi vzdélavani ve vizualni
kulture, chybi programy pro skoly a sobotni programy
pro matky s détmi. Moc si pfejeme tuhle situaci
zménit, ale tento plan jiz 3. Etaz nepojme, velikosti
ani charakterem, nebyl by uz klid na nasi praci.

Pavel Sasak ma jeden vhodny a vétsi prostor, rovnéz
v aredlu Brillovy tovarny, ve kterém by se dal eduka-
tivni program v plné mife rozvinout. Zaroven ale mame
pochybnosti. Nevime, jestli se chceme posunout

z pratelského a nezavislého spolku do néceho tak
strukturovaného, zavazného a pravidelného.

Pujdete do toho?

Uvidime. Mame to rozjednané. Nejsem si jista,
otukavame se. Na jednu stranu bych Roznovu prala,
aby vzdélavaci programy pro déti a dospélé mél, ale

Do you collaborate with any other like-minded
groups?

We are in contact with the Znojmo-based collective
Galerie a Prostor — we share information with each
other. In the summer, for example, they informed

us about a one-man theater show called Cikansky
Boxer which we would like to bring to Roznov. We
also communicate with people from Kulturni Prostor
Karnola in Hranice and we are in regular contact with
Zdenék Liska and Vaclav Kocian from the Klar stu-
dio who organize architectural lectures at Faunapark
in Frydek-Mistek. We would like to invite these and
others and create a shared meeting of similar commu-
nities at 3. Etaz, talk about our working mechanisms,
our problems, and maybe offer each other help.

Did the tragic death of Michal Nejezchleb have

an impact on 3. EtaZ‘s operations?

It did. It impacted all of us who work there. It will never
again have the same atmosphere as when Michal was
here. He was a unique character. Michal and Dan came
up with the idea for 3. Etaz, and Michal was just a very
strong personality. He was a very pleasant person and
highly skilled architect, a great musician, wonderful
friend, and no one here has the same spark as he did.
We miss his character, and we will never forget him.
We were classmates in high school. He died in the win-
ter of 2017. A train struck him when he was returning
home one night. We had the ceremony after the funeral
here, at 3. Etaz. The atmosphere was tense. Then we
went up to the hill and made a huge bonfire. Each year
around mid-December we make a trek up to Radhost
hill. We call it the Mr. Nejez Memorial.

Where do you see the 3. Etaz in 5 years?

We are at a crossroads right now. Five months
ago, we talked with Jakub Sobotka, who is the
new director of a Roznov-based cultural agency
supported by the municipality, and who organ-
ized the current exhibition of Marian Kotrba. And
Jakub came up with the idea of founding a gal-
lery of modern art in Roznov. | said that it doesn’t
make sense — Roznov is a small town — and that
we should pool our resources: we can provide the
program, you can take care of the production. We
are at the moment awaiting the city’s decision. The
second part of the story is that we lack education
in visual culture — there are no programs for school
or Saturday programs for mothers with children. We
would like to change this, but 3. Etaz cannot do it,
as there is not enough time and space, and we
wouldn’t have the time to work our day jobs. Pavel
Sasak has a larger, quite fitting space, which is also
in the Brill factory compound, in which we could
develop the educational program further. We don’t
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sama nevim, jestli do toho osobné jit. Co mame ted
je volné, spontanni a nase. Nikomu nejsme pfimo
odpovedni. Agentura je progresivni @ mésto s novym
vedenim se snazi davat véci do pohybu. My jsme

pro né zarukou zkusenosti a kvalitniho programu.
Cekame, jestli se mésto za plan finanéné a produk&né
postavi. Pokud ano, dame jim svoje duse, srdce,
hlavy. Uz to ale nebude sluzba Vesmiru, néco bychom
za to iz dostavali...

S Vendulou Tdmovou hovofil Jan Bartos.

know whether we want to change the friendly and
autonomous community we now are, into some-
thing a bit more structured, regular, and binding.

Are you going to do it?

We will see. It’s still in its initial stages. | am not yet
sure, as we are still feeling each other out. On the one
hand, | would like to see Roznov have an educatio-
nal program for both children and adults, but | don’t
know whether | personally want to do it. What we
have now is fairly loose, spontaneous and ours. We
are not directly responsible to anyone. The agency

is progressive and the city council, with its new board,
are trying to get things moving. For them, we are

a guarantee of experienced and high-quality content.
We are still waiting on whether the city will support the
plan both financially and in terms of production. If yes,
then we can give them our souls, our hearts, our
heads. But it will no longer be service to the Universe,
as we will be getting something in return.

Interview with Vendula Tamova was conducted
by Jan Bartos.
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REZIDENGNI PROGRAM

Program tv{rcich pobytt pro umélce, hudebniky,
teoretiky a vyzkumniky realizuje nadace Agosto
Foundation jiz od roku 2013. Zamérfujeme

se na podporu interdisciplinarnich projektd

a na dlouhodoby vyzkum. Kuratorsky vybér
zahrnuje prfedevsim zvukové a intermedialni uméni,
improvizaci, experimentalni film a environmentalni
a socialni problematiku, a to rovnéz v teoretickém
kontextu. Cilem reziden¢niho programu je posilovat
a kultivovat kulturni prostor pro aktivni, tvréi

a mezioborové objevovani a zkoumat a prekracovat
hranice uméleckych strategii. V roce 2019 se tvarci
pobyty konaly na zakladé pfimého pozvani nadace.
Reziden¢niho programu se zUcastnilo pét umélc

a jedna kuratorka / pedagozka. Nadace poskytla
rezidentdm tvarci granty v celkové vysi 224 000 KE.
Ve spolupraci s dalsimi kulturnimi subjekty probéhla
fada prednasek, prezentaci, koncertl a dalSich
aktivit: Punctum (Praha), MikroFestival & Diffractions
Collective (Praha), GAMPA (Pardubice), ArtMap
Bookstore (Praha), Vasulka Kitchen (Brno), FAVU
(Brno), FAMU (Praha), OGV (Jihlava), Petrohradska
kolektiv (Praha), Alternativa festival (Praha), Prague
College (Praha) a Kino Ponrepo NFA (Praha).

Reziden&ni program byl v roce 2019 realivzovén
za finan¢ni podpory Ministerstva kultury CR ve vySi
300 000KE.

RESIDENCY PROGRAM

The Agosto Foundation program of creative residen-
cies for artists, musicians, theoreticians and resear-
chers has been running since 2013. The Foundation
focuses on supporting interdisciplinary projects

and on long-term research. The curatorial selection
includes mainly sound and intermedia art, improvisa-
tion, experimental film and environmental and social
issues, addressed also within a theoretical context.
In 2019, participation in the residency program took
place upon an invitation from the Agosto Foundation.
Five artists and one curator and teacher participated
in the residency program. The Foundation provided
residents with creative grants in the total amount of
240,000 CZK. Many lectures, presentations, concerts
and other activities took place in cooperation with
other cultural subjects, such as: Punctum (Prague),
Prague Microfestival & Diffractions Collective (Prague),
GAMPA (Pardubice), ArtMap Bookstore (Prague),
Vasulka Kitchen (Brno), FAVU (Brno), FAMU (Praha),
OGV (Jihlava), Petrohradska kolektiv (Prague),
Alternativa festival (Prague), Prague College (Prague)
and Cinema Ponrepo NFA (Prague).

In 2019, the residency program was supported by the
Ministry of Culture of the Czech Republic in the total
amount of 300,000 CZK.




Félix Blume

Félix Blume je zvukovy umélec a zvukovy inZenyr,
ktery pracuije v oblasti videa, instalace a rozhlasové
tvorby. V souasné dobé pracuje a Zije v Mexiku

a ve Francii.

Jeho prace se zaméfuji na poslech, upozorfiuiji

na podstatnost zvukové zkusenosti a nabizeji odliSné
zplsoby vnimani. Blume zvuk pouziva jako vychozi
material nejen zvukovych praci, ale i videi, akci a insta-
laci. Spolupracuje s réiznymi umélci (napf. s Francisem
Alysem) a s komunitami. Vefejny prostor je pro néj
kontextem tvorby. Zkouma myty a to, jak jsou refle-
ktovany v soucasnych jazycich, v pfirodnich i mést-
skych souvislostech. Zajima ho také, o ¢em vypovida
hlas mimo slova.

Jeho porady vysilaly rozhlasové stanice po celém
svété a jeho dila byla vystavena v institucich jako
je Centre Pompidou, nebo Musée d’Orsay. Film
Kurupira, bytost lesa ziskal cenu Soundscape.

V roce 2018 ziskal Cenu Pierra Schaeffera za praci
Los Gritos de Meéxico na soutézi Phonurgia Nova.
V témze roce realizoval béhem symposia na pobrezi
ostrova Krabi v Thajsku prostorovou zvukovou
instalaci s nazvem Povésti more — Slo o hudeb-

ni nastroj konstruovany ze stovek bambusovych
pistal. Zucastnil se fady mezinarodnich festivalti

a vystav jako LOOP a CCCB v Barceloné (2015),
Tsonami Arte Sonoro v Chile (2015 a 2018), Fono-
teca Nacional v Mexiku (2016), Ex Teresa (2016),
CTM v Berling (2017), Festivalu Belluard (2018),
Arts Santa Monica v Barceloné (2018), nebo Bien-
nale v Thajsku (2018).

28. unora 2019 mél Félix Blume autorskou prezent-
aci na Prague College v ramci série VALS — Visiting
Artists and Lecture Series.

1. bfezna 2019 probéhla také jednodenni dilna

na FAMU, kde Félix Blume podrobné predstavil
svij pfistup k praci se zvukem a ukéazky své tvorby
pro film a video dokumenty. Uved| také sekvence
z film@, na nichz samostatné pracoval a detailné
vysvétlil metody zaloZzené predevsim na terénnich
nahravkach.

4. bfezna 2019 Félix Blume osobné uved! své filmy
v King Ponrepo, vcetné posledniho snimku Curupira,
creature of the woods.

Félix Blume obdrzel rezidencni grant ve vysi
19 O00KC.

www.felixblume.com

Félix Blume

Félix Blume is a sound artist and a sound engineer
who works in the fields of video, installation and radio
production. Blume currently works and lives in both
Mexico and France.

His work focuses on listening, highlighting the
essence of sonic experience and offering different
forms of perception. Blume also uses sound as the
basic material for his videos, events and installati-
ons. He collaborates with various communities and
artists (such as Francis Alys), using the public space
as a context within which to explore and present his
work. He is interested in myths and interpretations,

in human dialogue in both inhabited natural and urban
contexts, and in what voices can say by going beyond
words.

Blume’s sound works have been broadcast on the
radio around the world and exhibited in places such
as the Centre Pompidou and the Musée d’Orsay
(Paris). He was awarded the Soundscape Prize for his
last video work Curupira, creature of the woods and
the Pierre Schaeffer Prize for his work Los Gritos de
Meéxico at Phonurgia Nova.
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Anamaria Pravicencu

Anamaria Pravicencu je zvukova umélkyné, zakla-
datelka a organizatorka fady hudebnich a kulturnich
iniciativ v Rumunsku.

Mezi projekty, na kterych se podili, patfi napfiklad
kulturni asociace La moitié pleine, ktera se zamé-
fuje na vyzkum a vzdélavaci programy soucasné
kultury, specialné na experimentalni hudbu (Samba-
ta Sonora), zvuk a sou¢asny komiks (knihkupectvi
a nakladatelstvi Jumatatea plind). Sambata Sonora
je platforma pro experimentalni poslech, zpro-
stfedkovava nové cesty ke strukturam, kontextam,
historii, kuriozitam, tichu a koncentraci. Sou&asti
jejich aktivit jsou i pfipravy nové zvukové a hudebni
vyzkumné laboratore, experimentalniho radia a stu-
dijniho programu zaméreného na zvukové umeéni.
Dalsi iniciativou je zvukovy archiv Semi Silent, ktery
sdruzuje nejen rumunské, ale i zahraniéni zvukové
umeélce a experimentatory. Semi Silent nabizi zaro-
ven funkci podcastu a labelu, pfipravuje koncerty
zamérené na soucasné hudebni tendence a zvuko-
vé umeéni a reziden&ni pobyty.

In 2018, Blume created a site-specific sound insta-
llation entitled Rumors from the Sea, composed

of a hundred bamboo flutes on the coast of Krabi,
a work commissioned for the Thailand Biennale.
He has participated in international festivals and
exhibitions, such as LOOP and CCCB in Barcelona
(2015), Tsonami Arte Sonoro Chile (2015, 2018),
Fonoteca Nacional Mexico (2016), Ex Teresa
Mexico (2016), CENTEX Chile (2017), CTM Berlin
(2017), Belluard Festival (2018), Arts Santa Monica
Barcelona (2018) and Thailand Biennale (2018),
among others.

On February 28, 2019 Félix Blume gave an original
presentation as part of a series of lectures at Prague
College. (VALS - Visiting Artist and Lecture Series).

On March 1, 2019 Blume conducted a one-day
workshop at FAMU, where he presented in detail his
approach to working with sound, as well as demon-
strations of his work for film and video documen-
taries. He also presented film sequences on which
he worked independently and explained in detail his
methods, primarily based on field recordings.

On March 4, 2019 Félix Blume personally presented
his films at Cinema Ponrepo, including the latest film
Curupira, creature of the woods.

Félix Blume received a residency grant of 19,000 CZK.

http://www.felixblume.com/

Anamaria Pravicencu
Anamaria Pravicencu is a sound artist and initiator
of several musical and cultural initiatives in Romania.

Her projects include the cultural association La moitié
pleine, which focuses on research and educational
programs in contemporary culture, especially experi-
mental music (Sambata Sonora), sound and contem-
porary comics (bookstores and publishers Jumatatea
plind). Sambata Sonora is a platform for experimental
listening, providing new paths to structures, contexts,
history, curiosities, silence and concentration. Its
activities include the preparation of a new sound and
music research laboratory, experimental radio and

a study program focused on sound art. Another ini-
tiative of hers is the Semi Silent sound archive, which
brings together not only Romanian but also foreign
sound artists and experimenters. Semi Silent offers

a podcast, serves as a label, prepares concerts focu-
sing on contemporary musical tendencies and sound
art, and offers residency program, as well. Pravicencu
used her Prague residency to establish new avenues
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PraZzsky rezidenéni pobyt Pravicencu vyuzila hlavné

k navazani nové spoluprace a k prozkoumani Ceské
hudebni experimentalni scény. Anamaria se také
aktivné vénuje akustické ekologii. Predstavila svijj
dlouhodoby projekt zaméreny na zvukové znecisténi
oblasti kolem parku Cismigiu v Bukuresti, pfipravila
poslechové vecery pro prazsky Mikrofestival (27. dub-
na 2019, Zizkostel), pro zvukovou galerii IGLOO se
specialnim vybérem terénnich nahravek rumunského
venkova (24. dubna 2019, Oblastni galerie VlysoCiny
v Jihlavé) a pro Galerii mésta Pardubic pripravila mix
improvizované hudby s vybranymi zvukovymi kom-
pozicemi od prednich zvukovych umélcl (24. kvétna
2019, GAMPA, Muzejni noc, Pardubice).

Anamaria Pravicencu obdrzela rezidencéni grant ve vysi
44 400KE.

http://semisilent.ro/
http://sambatasonora.blogspot.com/

Chris Hill

Chris Hill je kuratorkou médii, umélkyni a pedagozkou,
ktera momentainé plsobi v Kalifornském institutu
umeéni (ateliér film / video).

Na zac¢atku 80. let studovala u Steiny a Woodyho
Vasulkovych na State University of New York v Buffalu.
Je kuratorkou Surveying the First Decade, kolekce
ranych dél amerického video artu a alternativnich
médii (1996). V poloviné 90. let ucila na FaVU v Brné,
poté na Antioch College v Ohiu, kde pUsobila také
jako reZisérka spolec¢né s japonskou teoretiCkou médif
Keiko Sei béhem roku 2000. Jeji publikace a medial-
ni prace zkoumaji dokumentarni média zaméruijici

se na krizi ve vézefiském sektoru v USA, na prace
soucasnych umeélcl v kontextu experimentélniho filmu
a videoartu ranych 70. let. Na konci 90. let, ve spo-
lupraci s Nadaci pro soucasné uméni v Praze, Hill
vedla a editovala soubor rozhovor( s ¢eskymi umélci,
ktefi zacinali pracovat s videem, a s aktéry paralel-

ni kultury pred rokem 1989 v Ceské republice (viz
autorcin Cesko-anglicky webovy projekt z roku 1998 —
Putovani po ¢eskych zemich).

Chris Hill v sou&asné dobé spolupracuje na vznika-
jicim programu Vasulka Kitchen v Brng, mimo jiné

se v8ak vénuije i véelarstvi a v Cechéch realizovala
projekt Uceni se od vcel — navigace v osobnim archivu
(pracovni nazev). Ambici je pfipravit dokumentaci
dvacetiletého osobniho archivu narativnich fragmentd,
ktery zahrnuje desitky rozhovord, dopisl a pohled-
nic, do vysledné video eseje. Ta ma rovnéz obsaho-
vat rozhovory se vCelali a apitherapisty z roku 2019

a dalsi nepublikované zaznamy z poloviny 90. let,

of cooperation and explore the Czech experimental
music scene. She is also actively involved in acoustic
ecology. Pravicencu presented her long-term project
about sound pollution in the area around Cismigiu
Park in Bucharest, prepared listening evenings for the
Prague Microfestival (April 27, 2019, Zizkostel), for
the IGLOO sound gallery with a special selection of
field recordings in the Romanian countryside (April 24,
2019 in Jihlava) and for the City Gallery of Pardubice,
she prepared a mix of improvised music with selected
sound compositions from leading sound artists (May
24, 2019, GAMPA, Museum Night, Pardubice).

Anamaria Pravicencu received a residency grant
of 44,400 CZK.

http://semisilent.ro/
http://sambatasonora.blogspot.com/

GChris Hill

Chris Hill is a media curator, artist and educator, and
currently teaches and serves as Associate Dean in
the Film/Video School at the California Institute for
the Arts.

Hill was a student of Steina and Woody VaSulka at
the State University of New York in Buffalo in the
early 1980s. Chris Hill has curated an extensive
video art and alternative media collection Surveying
the First Decade (1996). She taught at FaVU (Brno)
in the mid-1990s, later at Antioch College in Ohio,
where she also worked as a director together with
Japanese media theorist Keiko Sei. Her publications
and media work have investigated documentary
media on the U.S. incarceration crisis, the work of
contemporary artists that re-embodies experimen-
tal film and grassroots video projects of the early
1970s. In the late 1990s, in collaboration with the
Foundation for Contemporary Art in Prague, Hill con-
ducted and edited a series of interviews with Czech
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doplnéné o nové pohlednice, které umélkyné vytvari
ze své sbirky fotografii a zprav o chovu socialniho
hmyzu ve stfedni Evropé a jejich prepravé do Severni
Ameriky evropskymi pristéhovalci. VWbér rozhovort

a pohlednic souvisi také s mapovanim kulturni vymeény
mezi stfedni Evropou a Spojenymi staty (napf. uvahy

o Ceskych indianskych / kovbojskych komunitach
pred rokem 1989).

Chris Hill se Uc¢astnila panelové diskuze spole¢né

s TomaSem Rullerem a Jenniffer DeFelice o uméni

v postmedialni, postinternetové a postpravdivé dobé
v brnénské Vasulka Kitchen (Kulaty stll s Christine
Hill, 23. Servence 2019, Vasulka Kitchen, Brno), kde
také predstavila svij projekt v SirSim kontextu.
Diskutovala také s americkym astronomem Stepha-
nem Martinem a historikem a environmentalistou
Jifim Zemankem v prazSkém knihkupectvi ArtMap
(7. srpna 2019).

Chris Hill obdrzela rezidencni grant ve vysi 39 000KC.
https://filmvideo.calarts.edu/faculty-and-staff/chris-hill

https://www.agosto-foundation.org/cs/kulaty-stul-s-

Burkhard Beins
Burkhard Beins je némecky skladatel a performer
experimentalni hudby, znamy predevsim svym per-

artists who were working with video and with actors
in parallel culture before 1989 in the Czech Republic
(see author’s Czech-English web project from 1998 —
Walking Trips in Czech Lands).

Chris Hill is currently involved in the emergent pro-
ject Vasulka Kitchen in Brno. She is also engaged
in beekeeping, and in Czech Republic has imple-
mented the project Learning from Bees: Navigating
In a Personal Archive (working title) which is also
planned to include interviews with beekeepers

and apitherapists from 2019 and other unpub-
lished records from the mid-1990s, supplemented
by new postcards created by the artist from her
collection of photographs, in addition to reports on
social insect breeding in Central Europe and their
transport to North America by European immig-
rants. The selection of interviews and postcards

is also related to the mapping of cultural exchange
between Central Europe and the United States
(e.g. reflections on Czech Indian / cowboy commu-
nities before 1989).

Chris Hill attended a panel discussion with Tomas
Ruller and Jenniffer DeFelice on art in post-media,
post-internet and true time at Vasulka Kitchen in
Brno (Round Table with Christine Hill, July 23, 2019,
Vasulka Kitchen, Brno) where she also presented her
project in a broader context.
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kusivnim uménim v kombinaci s dalSimi zvukovymi
objekty. Casto vystupuije s Zivou elektronikou a analo-
govymi syntezatory. Je autorem mnoha interaktivnich
zvukovych instalaci.

Od konce 80. let vystupoval na proslulych mezinarod-
nich festivalech po celé Evropé&, Americe, Austrdlii

a Asii. Ugastnil se tviiréich pobytd v EMS ve Stock-
holmu (2014), v Kinstlerhauser Worpswede (2009),

v Muong Studios, v Hoa Binh ve Vietnamu (2015),
nebo v nadaci Roberta Rauschenberga v Captiva

na Floridé (2017). Vedle sdlové tvorby je Clenem
souborl Polwechsel, Activity Center, The Sealed Knot,
Perlonex, Sawt Out, Trio Sowari, Junk Orbit, Fracture
Mechanics, a Splitter Orchester. Spolupracuje se skla-
dateli a hudebniky jako Sven-Ake Johansson, Andrea
Neumann, Keith Rowe, Chris Abrahams, Axel Dorner,
Marta Zapparoli, John Tilbury, Klaus Lang, Charle-
magne Palestine ad.

Publikoval nékolik ¢lankd o hudebni teorii a je spolu-
autorem knihy Echtzeitmusik Berlin-Self-Defining

a Scene a kuratorem kompilace predstavujici berlin-
skou scénu Echtzeitmusik. Vydal vice nez 50 CD a LP
ve vydavatelstvich jako Zarek, Erstwhile, 2:13 Music,

She also took part in a discussion with American
astronomer Stephan Martin and historian and
environmentalist Jifif Zemanek at Prague’s ArtMap
bookshop (August 7, 2019).

Chris Hill received a residency grant of 39,000 CZK.

https://filmvideo.calarts.edu/faculty-and-staff/chris-hill

Burkhard Beins

Burkhard Beins is a German composer and expe-
rimental music performer, best known for his per-
cussive art combined with selected sound objects.
He often performs with live electronics and analog
synthesizers and has conceived many interactive
sound installations.

Since the late 1980s, Beins has performed at inter-
nationally renowned venues and festivals throu-
ghout Europe, America, Australia and Asia and has
been artist in residence at EMS Stockholm (2014),
Kunstlerhauser Worpswede (2009), the Muong
Studios, Hoa Binh/Vietnam (2015), and the Robert
Rauschenberg Foundation, Captiva/Florida (2017).
Alongside his solo work, Beins is a member of the
ensembles Polwechsel, Activity Center, The Sealed
Knot, Perlonex, Sawt Out, Trio Sowari, Junk Orbit,
Fracture Mechanics, and Splitter Orchester and also
works with composers/musicans such as Sven-Ake
Johansson, Andrea Neumann, Keith Rowe, Chris
Abrahams, Axel Dérner, Marta Zapparoli, John Tilbury,
Klaus Lang, and Charlemagne Palestine.

Beins has published several articles on music theo-
ry and is a co-editor of the book Echtzeitmusik
Berlin: Self-Defining a Scene as well as the curator
of a follow-up 3-CD compilation featuring the Berlin
Echtzeitmusik scene. Meanwhile he has released
more than 50 CDs and LPs on labels such as Zarek,
Erstwhile, 2:13 Music, Hat Hut, Potlatch, Absinth,
alt.vinyl, God Records, Mikroton, and Confront. He
currently lives in Berlin.

In Prague, Beins worked on a new composition in
collaboration with the Prague Improvisation Orchestra
(PIO) based on his graphic scores, Adapt/Oppose

(a modular graphic sign system and compositional
work tool that Beins has been developing for the last
12 years). The premiere took place on October 10,
2019 in Atrium Chapel in Zizkov. Beins also prepared
other concerts and presentations at OGV gallery in
Jihlava, GAMFA in Pardubice and in Petrohradska
Kolektiv in Prague. He performed in a trio with George
Cremaschi and Matthew Ostrowski on November 2,
2019 at Alternativa festival.

36

Hat Hut, Potlatch, Absinth, alt.vinyl, God Records,
Mikrotone nebo Confront. V sou¢asné dobé Zije
v Berling.

V Praze pracoval na nové kompozici ve spolupra-

ci s Prazskym improvizaCnim orchestrem (PIO)

na zakladé svych grafickych partitur Adapt / Oppose
(modularni graficky systém, kompozi¢ni pracovni
nastroj, ktery Beins vyviji poslednich 12 let). Premiéra
probéhla 10. fijna 2019 v kapli Atrium na Zizkové.

Beins také pfipravil dalSi koncerty a prezentace v OGV
v Jihlavé, GAMPA v Pardubicich a v Petrohradska
Kolektiv v Praze. V triu s Georgem Cremaschim

a Matthewem Ostrowskim vystoupil 2. listopadu 2019
na festivalu Alternativa.

Burkhard Beins obdrzel rezidencni grant ve vysi
40 000KE.

http://www.burkhardbeins.de/

Anca Benera a Arnold Estefan

Bukurestska umeélecka dvojice Anca Benera a Arnold
Estefan pracuje s celou Skalou médii zahrnujici insta-
lace, video, performance, kresbu a urbanni interven-

cionismus.

Burkhard Beins received a residency grant of
40,000 CzK.

http://www.burkhardbeins.de/

Anca Benera and Arnold Estefan

The Bucharest art duo Anca Benera and Arnold
Estefan work with a wide range of media, including
installations, video, performance, drawing and urban
interventions. The Romanian-Hungarian duo examines
power relations in social, economic and political con-
texts to unmask a network of ever re-establishing rules
and conventions of institutionalized power with which
an individual in society is confronted on a daily basis.
Estefan and Benera question unambiguous, ethnic,
cultural or linguistically defined affiliates, but also point
to national or state constructions. They examine geo-
political strategies, post-national subjectivity and the
volatility of the interpretation of history and the differen-
ces in its perception in public and private memory.

In 2018, they were nominated for the Mac
International Art Prize in Belfast. Since 2011, the duo
has exhibited in the Ozio Gallery in Palermo (2018),
the NGBK Museum in Berlin (2017), the Jewish
Museum in New York (2016), the MAK Center for
Art and Architecture in Los Angeles (2016), at ZKM
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Rumunsko-madarské duo zkouma mocenské vztahy
v socialnich, ekonomickych a politickych kontextech,
aby demaskovalo sit neustale se znovu ustavujicich
pravidel a konvenci jako prostredkd institucionalizované
moci, se kterymi je jedinec ve spole¢nosti denné kon-
frontovan. Estefan a Benera zpochybnuji jednoznacéné,
etnické, kulturni nebo lingvisticky vymezené afiliace, ale
také poukazuiji na konstrukce typu narod &i stat. Zkou-
maji geopolitické strategie, post-nacionalni subjektivity
a nestalost vykladu historie a odliSnosti jejiho vnimani
ve verejné a soukromé paméti.

V roce 2018 byli nominovani na mezinarodni cenu
Mac International Art Prize v Belfastu. V priboéhu
spoluprace od roku 2011 duo vystavovalo v Ozio
galerii v Palermu (2018), v muzeu NGBK v Berling
(2017), v Zidovském muzeu v New Yorku (2016),

v MAK Centru pro uméni a architekturu v Los Ange-
les (2016), v ZKM (Centru uméni a medialnich tech-
nologii) Karlsruhe (2016), v Kyjevské Skole (2015),
ve videnské Kunsthalle (2014), v Trafu v Budapesti
(2014), na 13. Istanbulském Bienale (2013), v Toki-
jském palaci v Pafizi (2012), na tranzitu Bukurest'/
Budapest / Bratislava (2013, 2015), na Off Biennale
v Budapesti (2014), a v Camdenském uméleckém
centru v Londyné (2011).

Benera a Estefan vyuzili svij prazsky rezidenéni pobyt
predevsim pfipravou pokracovani projektu Debri-
sphere, ktery se vénuje fenoménu Clovékem vytvorené
krajiny, jez je Casto vysledkem konfliktu a valky. Umélci
tuto dosud nepojmenovanou sféru zemskeé kdry
nazvali ,debrisférou”. Pomoci védecké metodologie
vizualizuji a mapuiji ,debrisféru” tam, kde destrukce

a znaceni krajiny (jako forma prostorové modifikace)
jde ruku v ruce se zvySenou mirou nasili a nadmérnym
vyuzivanim zdrojll. Benera a Estefan také navstivili
Geofyzikalni ustav Akademie ved, kde konzultovali své
poznatky s geology.

28. listopadu 2019 méli v prazském knihkupectvi
ArtMap prednasku, kde predstavili své dfivéjsi i sou-
Casné projekty. Soucasti veCera byla i prednaska
Simony Gottierové, multimedialni umélkyng, ktera

v roce 2018 ziskala cenu STARTPOINT, urCenou
diplomant@im evropskych uméleckych skol.

Anca Benera a Arnold Estefan obdrzeli rezidenéni
grant kazdy ve vysi 40 800 K¢.

https://www.beneraestefan.ro/

(Center for Arts and Media Technologies) Karlsruhe
(2016), Kiev School (2015), Vienna Kunsthalle (2014),
Trafo house of contemporary arts Budapest (2014),
13th Istanbul Biennale (2013), Tokyo Palace in Paris
(2012), Transit Bucharest/Budapest/Bratislava (2013,
2015), Off Biennale in Budapest (2014), and Camden
Art Center in London (2011).

Benera and Estefan used their Prague residency
primarily for preparation of the continuation of the
Debrisphere project, an investigation into the pheno-
menon of man-made landscapes which are often the
result of conflict and war. The artists have coined the
term “debrisphere” to refer to this, heretofore unna-
med, stratum of the Earth’s crust. They employ osten-
sibly “scientific tools” in order to imagine and map this
new stratum, in which destruction, the making and
marking of the landscape (as a form of spatial modi-
fication) go hand in hand with a heightened state of
violence and the overexploitation of resources. Benera
and Estefan also visited the Institute of Geophysics of
the Czech Academy of Sciences to consult on their
findings with geologists.

On November 28, 2019 they gave a lecture at the
ArtMap bookshop in Prague, presenting their previous
and current projects. As part of the evening, there was
also a lecture by Simona Gottier, a multimedia artist
who was awarded the STARTPOINT Prize in 2018 for
European Masters of Art schools.

Anca Benera a Arnold Estefan each received a resi-
dency grant of 40,800 CZK.

https://www.beneraestefan.ro/
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KULTURA JAKO IMUNITNI SYSTEM
Chris Hill

Kdy? jsem v poloving 90. let prijela do Ceské repub-
liky poprvé, pracovala jsem jako kuratorka medial-
niho uméni. Doma ve Spojenych statech jsem se
pohybovala v oblasti takzvané alternativniho umeéni,
byli jsme organizace podporovana statem. Nasim
cilem bylo vytvorit vefejné forum zejména pro prace
zacinajicich umélcl, nezabyvali jsme se prode-

jem uméleckych dél. V roce 1988 jsem se podilela
na projektu mezinarodniho videoperiodika jménem
Infermental. Galerie v Buffalu, kde jsem pracovala,
vytvorila jeho jediné americké vydani. Zakladatelem
Infermentalu byl madarsky rezisér Gabor Bédy, jehoz
snahou bylo, aby prostfednictvim tohoto projektu
byla zastoupena dila z vychodni Evropy, prestoZe se
k nim pred rokem 1989 nebylo snadné dostat. Nikdy
nebylo Uplnég jisté, co se podafi poslat pfes hranice.
V kazdém pripadé jsem se tak seznamila s lidmi, ktefi
byli do projektu zapojeni a vznikla moznost nap-

sat grant, na jehoz zékladé jsem mohla na zacatku

a v poloving 90. let do vychodni Evropy pfijet.

Celkem jsem tu byla myslim tfikrat nebo Ctyfikrat.
Vétsinu mého prvniho pobytu jsem prednasela

v Praze. V roce 1994 zde jesté nikdo nemél mobilni
telefon a mnozi ani pevnou linku. Telefon jsem tehdy
neméla ani ja, takze komunikace trochu vazla. Hovori-
la jsem s mnoha lidmi a zajimala se o zdejSi medialni
umeni. Pfi mém druhém pobytu jsem udila v ateliéru
Tomase Rullera v Brné na FAVU, internet uz byl pfine-
jmensim v zacatcich a lidé bézné méli mobilni telefony.
Je zajimavé, jak se za pouhé dva roky technologie
proménily: nejen na zapadé, ale i zde ve vychodni Ev-
ropé. Na konci své druhé cesty jsem natodila rozhovo-
ry s Sesti lidmi — umélci nebo programatory, ktefi byli
soucasti Ceské undergroundové kultury a néjakym
zplsobem byli umélecky aktivni pred rokem 1989.
Hodné mé zajimalo, jaké tehdy panovaly podminky
pro tvorbu, a hlavné pfedrevolu¢ni undergroundova
kultura.

Tésné poté jsem zrovna kuratorsky dokoncila velky
prizkum raného amerického videoartu pozdnich

60. a 70. let. V Buffalu jsem studovala u Woodyho

a Steiny Vasulkovych. Zajimala jsem se proto o historii
medialniho uméni. Dobrfe jsem védéla, Zze zdejsi situ-
ace byla odliSna, ale upfimné jsem si neuvédomovala,
jaké jsou rozmeéry vztahu mezi nasi praxi a ¢eskou un-
dergroundovou kulturou a politickym rezimem. B&hem
rozhovorl jsem formulovala rlizné hypotézy a moji
respondenti mé opravovali. Byla to velmi zajimava
diskuse. Predpokladala jsem napriklad, Ze under-

GULTURE AS AN IMMUNE SYSTEM
Chris Hill

When | first came to the Czech Republic in the mid-
-90s, | was actively working as a media arts curator.

| was working in the United States in what is called
the alternative art sector, we were funded by the state.
We were not selling artists” work; | mean basically it
was about creating a public forum for new work espe-
cially for emerging artists. | have been involved in an
international video magazine project called Infermental
in 1988. The gallery that | worked for in Buffalo did the
only American edition of that international magazine.
Through that project | became colleagues with some
people. The founder of that project was Hungarian
filmmaker Gabor Body and he was very interested in
having Eastern European work represented through
that project, although at the time before 1989 it was
difficult to get access to that work. So, it was never
really clear whether or not anything was going to be
able to go across the border. But in any case, | got to
know some people that have been involved with that
project and there was an opportunity to write a grant
to come here in the early and mid-90s.

| think | was here like a total of three or four times.
One time | was mostly lecturing in Prague —that was
the first trip. The first trip | came, and it was 1994 and
nobody had cell phones, and many homes did not
have telephones and | didn’t have a telephone and

so there was a kind of communication issue. But | tal-
ked to a lot of people and | was interested in media
art. And the second time | came | taught at FAVU in
Tomas Ruller’s atelier in Brno and by that time the
internet was at least in the beginning and people had
cell phones. | mean it was interesting that in a two-ye-
ar period that technology was changing very quickly,
certainly in the west, but definitely in the east as well.
By the end of that second trip, | did a project where

| interviewed six people who were involved with the
Czech parallel culture, who were artists or had been
programmers and all of them had been involved with
some active art activity before 1989. | was really inte-
rested in talking about what the conditions for creating
culture had been and especially the parallel culture
before 1989. And then, | had actually just finished
curating a big survey of early American video art, from
the late 1960s and 1970s, and | had been a student
of Woody and Steina Vasulka in Buffalo.

| was interested in the history of media art and

| was aware that the situation here had been diffe-
rent, but | honestly really didn’t know the dimensi-
ons of the relationship between our practice and
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groundova kultura byla projevem politického odporu
a jakkoli to tak do urcité miry mohlo byt, vSichni fikali:
,Ne, ne, ne, pochopte, my jsme jen touzili délat to,
co jsme chtéli, jenZe i to byl svym zplsobem politicky
postoj, za néjz jsme mohli byt potrestani.”

Byla to pro mé zajimava pfilezitost korigovat si vlastni
predpoklady. Rozhovory jsem natacela na video,

v roce 1996 vSak byl internet stale v plenkach a neby-
lo mozZné na néj umistit vétsi medialni obsah. Nakonec
byly prepisy téchto rozhovort zvefejnény na inter-
netu, jak v Cesting, tak v angli¢tingé. Béhem mého
pobytu v Praze a v Brné jsem narazila na obchody

se vCelarskymi potfebami, které naprosto upoutaly
mou pozornost. Setkala jsem se zde s technologiemi,
které jsem vibec neznala a netusila, k ¢emu slouZi.

O veelafeni tehdy v angli¢tiné nebylo nic dostupné,
jen jeden &asopis v péti vychodoevropskych jazycich.
Vyplyval z toho vSak evidentni dlouhodoby zajem

o vCelareni.

the Czech parallel culture and the political regime.

| was having conversations with people where | was
making assumptions and people corrected me.

It was a very interesting conversation because, for
example, | assumed that the parallel culture was

a political resistance and while to some extent it
might have been. Everybody said no, no, no, you
have to understand we just wanted to be able to
do what we wanted to do, and that in and of itself
was a kind of political statement that you could get
punished for.

Anyway, | came with assumptions and | was correc-
ted. And it was a very interesting opportunity for

me. So, | recorded those interviews and in 1996 the
internet was very young and it was really not possible
to put media or the interview on the net. Finally, the
transcripts of those interviews were posted on the
net, both the Czech and English translations. And
then while | was here, when | was in Prague and Brno,
| found beekeeping shops that really intrigued me.
There was one in Brno and there was one in Prague
and | would visit these shops. And of course, there
was technology that | had absolutely no idea what

it was for, and at that time nothing was in English.
Except there was this magazine, that was in five eas-
tern-European languages, but not English, you know,
but so clearly there was a long-term interest in bee-
keeping. And not only was this technology interesting
to me, but | was also beginning to understand that
one of the things, that had fostered the parallel culture
in this country, was the fact that people had a “chata,”
you know, country homes, cottages, and so many
things that could not happen in the public spaces
here in the cities could happen at a wedding reception
in somebody’s cottage. | was staying with people and
their parents would come from the country with the
things from their gardens, so | was realizing that there
was this whole other life that happened in the country.
But this also had something to do with questions for
me about where the stages are where culture can be
performed. Beekeeping continued to fascinate me,
because it seemed to be this technology that interes-
ted me, but it was also something that was performed
in the country here.

And so then | went back to United States and | was
teaching and 10 years later, | decided | really wan-
ted to return to some of these ideas, that I'd been
thinking about, when | was here in the mid-90s, but

| needed a kind of a device to bridge that period with
what | was actively doing in 2003, or let’s say 2004.
So | decided to take a beekeeping class and | thought
that learning beekeeping would be a kind of a per-
formance that would allow me to think back on what
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Zajimavé pro meé nebyly jen technologie. Pochopi-
la jsem také, Ze jednou z v&ci, které podporovaly
paralelni kulturu v této zemi byl fakt, ze lidé méli
své chaty Ci venkovské domy. Mnoho véci, které
nebylo mozné prezentovat ve vefejném prostoru,
se tak mohlo odehrat tfeba v ramci svatebni oslavy
u nékoho na chaté. Bydlela jsem tenkrat u rliznych
lidi, jejichz rodice se z venkova vraceli s Urodou

ze zahradky, a ja si uvédomila, Ze tu probiha jesté
zcela jiny zivot na venkové. A to také souviselo

s otazkou, kterou jsem si dlouhodobé kladla, totiz
na jakych nejrizngjsich scénach se mize kultu-

ra odehravat. VCelafeni mé nadale fascinovalo,

a hlavné technologie s nim spojené, ale také to bylo
néco, co se délo na zdejSim venkove.

Po navratu do Spojenych statd jsem ucila. O de-
set let pozdéji jsem se rozhodla, Ze bych se rada
vratila k nékterym tématim z doby, kdy jsem tu
byla v poloving 90. let. Potfebovala jsem ale néjaky
nastroj, ktery by mi pomohl vytvofit spojnici mezi
timto obdobim a tim, &im jsem se aktivné zabyvala
v roce 2003 a 2004. Rozhodla jsem se proto pfi-
hlasit na kurz vCelareni a studium vcelareni jsem
vnimala jako urCitou performanci, ktera mi umozni
rozpomenout se na mou navstévu vychodni Ev-
ropy v poloving 90. let. DalSim tématem, kterému
se vénuii, jsou pohlednice. Jsou to urdité vzkazy
odehravajici se ve verejném prostoru. Zprava je sice
soukroma, ale vy ji odeSlete na verejnost prostred-
nictvim komunikaéniho systému — posty. TakZe jsem
se pustila do vCelareni a iniciovala projekt zaméreny
na pohlednice.

MUj soucasny projekt se tedy odrazi od rozhovord,

které jsem tu vedla v 90. letech. Vnimam ho jako urci-
ty osobni archiv, osobni archiv kuratorky. Planuiji pouzit
vynatky z nékterych rozhovor(, zejména takové, které

Chris Hill, Jifi Zemanek, Stephan Martin, diskuse v
Knihkupectvi Artmap, 2019 / Panel discussion at Artmap
Bookstore

had happened and what things | had been interes-
ted in when | was here in the mid-90s. And I'm also
interested in postcards, because postcards are these
messages that happen in public space. Like, it’s a pri-
vate message, but you send it out into public space
through the postal system, which is another commu-
nication system. So, | started doing beekeeping. And
| did a project with postcards.

My current project starts out with some of these
discussions that | had with people in the 1990s.

| see my current project as a kind of a personal
archive, a curator’s personal archive, where | plan

to use excerpts from some of these interviews

that | did in the 1990s and especially the ones that
directly deal with these ideas about communication
and what was possible, and what kinds of commu-
nication forms made sense in the 80s. What kind

of communication forms made sense in the 90s?
And then | want to end up with beekeeping, and

| plan to interview some beekeepers here in the
Czech Republic, to just talk about contemporary
beekeeping. And ultimately my final thought about
this — and | know that I'm just sort of dropping in
this idea, so this is not so integrated — one of the
things that’s interesting about beekeeping is that
when you become a beekeeper, you have to be
willing to get stung. There is a certain kind of pain,
that you sort of have to get over and a certain kind
of hysteria at having these insects fly around your
head. | think communication and culture have this
shared quality — there’s a certain amount of hysteria
and pain involved in actually producing culture. And

| think what’s amazing about the arts is that we allow
for a certain amount of that discomfort to take place.
The performance that Tomas Ruller did in, | think,
1988, where you had some sort of theatrical fire
stuff on you and you appear to be on fire — | mean,
this is a painful situation, even though you may not
have been hurt, the audience might have been afraid
that you could be hurt and then furthermore the fire
was a reference to Jan Palach, you know, so there’s
a certain kind of historical pain involved in that. And
clearly that was something that, for the authorities at
the time, was too painful for them. They did not want
fire to be used because of its historical reference, so
that needed to be suppressed because that was not
something that we can talk about in public. And so,

| think that contemporary culture needs to be able
to talk about painful topics. And then in addition,

| think as human beings we need to be able to deal
with differences and even differences that seem very
extreme. We as human beings need to be able to live
with insects, no matter how strange they may seem.
Like we actually have to figure out a way of living
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se primo tykaji otazek komunikace a jejich moznosti,
jako napriklad jaké formy komunikace davaly smysl

v 80. letech a jaké v 90. letech. Projekt bych rada za-
koncila tématem soucasného veelareni, planuiji oslovit
nékolik v&elaii v Ceské republice. A méam jesté jeden
napad — ale uvédomuii si, Ze ho nyni jen tak nadhazuii,
takze to jesté neni Uplné propracované. Na vcelareni
je mimo jiné zajimavé to, Ze kdyZ se stanete velarem,
musite poditat s bodnutim. Musite se prenést pres ur-
¢ity druh bolesti a nutkani k hysterii, kdyz vam vSech-
ny ty potvarky létaji kolem hlavy. Myslim si, Ze pravé
toto ma v&elareni spole¢ného s komunikaci a kultu-
rou — ze totiz kulturni tvorba v sobé vzdy obsahuje
urCité mnozstvi hysterie a bolesti. Na uméni je podle
me Uzasné to, Ze pocitame s urcitym nepohodlim.
Napfiiklad performance Tomase Rullera, myslim v roce
1988 — mél na sobé plast hofici divadelnim studenym
ohném, takze to vypadalo, Ze skute¢né hofi. A to je
pfirozené dost nepfijemna situace, i kdyz se snad
nezrani, publikum ma strach. Ohen je navic odkazem
k Janu Palachovi, zahrnuje tedy urcity druh historické
snést. Kvdli historickym referencim nechtély povolit
pouziti ohné. Umélci si museli davat pozor, protoze

to nebylo néco, o &em by se dalo miuvit na verej-
nosti. Proto si myslim, Ze souCasna kultura musi byt
schopna miuvit o bolestivych tématech. Domnivam se
také, Ze jako lidské bytosti se musime umét vyporadat
s odlisnostmi, dokonce i s témi které se zdaji byt velmi
extrémni. Jako lidské bytosti musime umét zit s hmy-
zem, jakkoli divny se nam mize zdat. Musime vyresit,
jak dal koexistovat se v&elami, jak o né nepifijit. VCely
jsou ekologicky nezbytné pro nase preziti. Musime se
ve svém svété néjak vyporadat s jinakosti. Vy Zijete
tady, ja Ziju ve Spojenych statech a vSichni mame co
do &inéni se soucasnou spolecnosti, ktera se ,jinym*
nechce zabyvat, snazi se ,jiné" definovat a vytlacit ho.

Osobné se domnivam, Ze kultura je néco jako imunit-
ni systém a ze ji potfebujeme. Pomaha nam se s od-
liSnosti vyrovnat. Jako lidsky druh jsme se s jinakosti
nedokazali popasovat zrovna nejlip. Na svété jsou
stale valky a stale probihaji genocidy. Kultura nam

s timto problémem pomaha. Pomaha nam pochopit
sebe sama jako individualitu a pomaha nam pochopit
svét, ve kterém zijeme. Myslim, Ze kultura je soucasti
naseho osobniho a spoleCenského imunitniho sys-
tému a troufla bych si tvrdit, Ze ji potfebujeme, aby
nam pomohla pochopit, co je v nasich Zivotech cizi,
podivné, potlacené a ,jiné".

Prepis zaznamu z diskuse u kulatého stolu s Chris Hill.
Diskusi vedli Tomas Ruller a Jennifer DeFelice

23. Cervence 2019 ve Vasulka Kitchen Brno. Cely
zdznam je mozno si poslechnout na webu nadace.

with honeybees so that we don’t lose them. They are
ecologically necessary for our survival. We actually
have to be able to deal with the “other” in our world
and of course we all live — you live here and | live in
the United States — and we’re all dealing with the
contemporary societies that don’t want to deal with
the “other” and are trying to push out the “other,”

to define the “other” and then push them away.

So that’s the big picture.

Personally, | think culture is kind of like an immune
system and we need it. It helps us deal with these
issues of difference. Clearly, as human beings, we've
not done a very good job of dealing with difference
and we still have these wars and we still wipe out
people with genocide. So, culture helps us with that
problem. It helps us understand ourselves as individu-
als, and it helps us understand that world we are living
in. I think culture is part of our personal and social
immune systems and so | would argue that we need
culture to help us understand what is alien, strange,
repressed, and “other” in our lives.

Recorded and transcribed at the roundtable discussi-

on with Chris Hill, led by Tomas Ruller and Jennifer
Defelice on July 23, 2019 at Vasulka Kitchen, Brno.
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SONIC CIRGUITS

DOPROVODNY PROGRAM K VYSTAVE
ZVUKY / KODY / OBRAZY:
AKUSTICKY EXPERIMENT

VE VIZUALNIM UMENI

4. Cervna — 13. fijna 2019
D&m U Kamenného zvonu /
Colloredo-Mansfeldsky palac GHMP

Kuratorka vystavy: Jitka Hlavackova
Spoluprace: Milan Gustar, Milos Vojtéchovsky
Kuratofi programu Sonic Circuits:

Milo$ Vojtéchovsky, Jitka Hlavackova

Doprovodny program Sonic Circuits rozsiFil vystavu
Zvuky / Kédy / Obrazy: Akusticky experiment ve
vizualnim uméni o sérii pfedstaveni a akci, které se
konaly bud' v prednaskovém sale expozice v Domé
U Kamenného zvonu, v baletnim séle palace Collore-
do-Mansfeld nebo ve verejném prostoru. Program
zacCinal s predstinem jiz 26. bfezna 2019 koncertem
britského hudebnika a zvukového umélce Lee Pat-
tersona a ukoncen byl audiovizualni performanci
Christiny Della Giustiny. Jednotlivé vecery nabidly
navstévnikdm jedine¢nou moznost seznamit se

s mnohotvarnou tvorbou Ceskych i zahrani¢nich
autor(. Nékterfi pracuji se zvukem v rozméru vytvar-
ného umeéni, jini zvuk tématizuji v Casoprostorovych,
matematickych, performativnich nebo spolecCenskych
kontextech. Série Sonic Circuits byla nejen sondou
do aktualni situace Ceského zvukového umeéni, ale

i Sance nahlédnout do mezinarodni scény zvukového
a audiovizudlniho uméni.

Vystava Zvuky / Kody / Obrazy predstavila priirez
déjinami zobrazeni zvuku jako abstraktniho fenoménu
od doby avantgardy po soucasnost. Hlavni osou jeji
koncepce bylo zmapovani nejvyznamnégjsich smérd
zvukového experimentu na poli vizualniho uméni,

a to jak obraz(l a grafickych partitur, tak zvukovych
instalaci, akustickych objektd, filmd ¢i multimedialnich
projekci. Na vybéru z historického materidlu ukaza-
la, jak zvuk nabyva barvu a tvar, stava se objektem
nebo architekturou, a jaké psychologické, ale také
fyzikalni nebo psychofyzické predpoklady predurcui
jeho vizualni podobu. Vystava zaroven predstavila dila
umélcl, kteff v lokalnim & mezinarodnim kontextu
posunuli uvazovani o experimentu v umén.

Mezi zastoupené autory patfili napriklad FrantiSek
Kupka, umélci z okruhu Bauhausu, John Cage a pred-

SONIGC CIRGUITS

AGCCOMPANYING PROGRAM TO THE
EXHIBITION SOUNDS / CODES / IMAGES:
AUDIO EXPERIMENTATION

IN VISUAL ARTS

4 June — 13 October 2019
GHMP Stone Bell House /
Colloredo-Mansfeld Palace

Exhibition Curator: Jitka Hlavackova
Cooperation: Milan Gustar, Milo$ Vojtéchovsky
Sonic Circuits Program Curators: Milo$
Vojtéchovsky, Jitka Hlavackova

Sonic Circuits comprised a series of performances and
events that took place in the lecture hall of the Stone Bell
House, the Colloredo-Mansfeld Palace, and in the public
space. The program offered visitors a unique opportunity
to become familiar with the multifaceted work of Czech
and foreign artists, some of whom work with sound
within the context of the visual arts, while others examine
sound as a theme within space-time, or as mathema-
tical, performative, environmental or social contexts.

The exhibition offered a historical overview of art that
depicts sound as an abstract phenomenon, from
the beginnings of abstraction to the present day. Its
main focus was to trace the most important trends
in audio experimentation in the field of the visual arts,
in the form of paintings or graphic scores as well as
audio installations, acoustic objects, film, and multi-
media projections. Through our selection of historical
materials, we aim to show how sound acquires color
and shape, how it becomes an object or architectu-
re, and what psychological as well as physical and
mathematical factors determine its visual form. The
exhibition also presented works by artists who have,
on either the local or international level, shifted the
way in which we think about artistic experimentation.

Leading artists whose works were shown at the exhibit
include FrantiSek Kupka, members of the Bauhaus,
John Cage and other members of Fluxus, Woody
Vasulka and various creators of graphic scores, as well
as contemporary Czech and foreign artists of audio
installations and artists working with acoustic ecology.

Nearly 10,000 visitors have attended the exhibition
Sounds / Codes / Images: Audio Experimentation in
Visual Arts and the exhibition was named twice as
a cultural event of 2019.
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stavitelé hnuti Fluxus, autofi grafickych partitur, Woody
a Steina Vasulkovi a dal$i autori zvukovych objekt( a in-
stalaci, nebo umélci zabyvajici se akustickou ekologif.

Vystavu Zvuky / Kody / Obrazy: Akusticky experi-
ment ve vizualnim uméni navstivilo témér deset tisic
navstévnikd a byla hned dvakrat jmenovana jako kul-
turni udalost roku 2019.

https://www.novinky.cz/kultura/salon/clanek/
kulturni-zazitky-roku-2019-vybiraji-priban-vese-
ly-svec-sanda-wagnerova-karous-a-david-40307731

Bohata dokumentace obsahuijici fotografie, video-
zdznamy predstaveni a rozhovory s Ucinkujicimi je dos-
tupna v nadacni online Mediatéce v sekci Sonic Circuits.

PROGRAM SONIG CIRGUITS:

Lee Patterson: Terrain

26. bfezna 2019, 19:00

Alchymie pfedmétnosti

GHMP, Ddm U Kamenného zvonu

Prazsky improvizaéni orchestr:

Zvony a zesté

koncert k vernisaZzi vystavy Zvuky / Kody / Obrazy
4. Gervna 2019, 18:00

GHMP, Ddm U Kamenného zvonu

r

https://www.novinky.cz/kultura/salon/clanek/
kulturni-zazitky-roku-2019-vybiraji-priban-ve-
sely-svec-sanda-wagnerova-karous-a-da-
vid-40307731

Rich documentation including photos, videos of
performances and interviews with performers is
available in the Sonic Circuits section of the online
Mediateka.

SONIC CIRGUITS PROGRAM:

Lee Patterson: Terrain
Alchemy of Physics

26 March 2019, 7 PM
GHMP, Stone Bell House

Prague Improvisation Orchestra:
Bells and Brass
Sounds/Codes/Images: exhibition opening
4 June 2019, 6 PM

GHMP, Stone Bell House

Nicolas Collins: !Trumpet
Petr Valek: Noise

Guest: George Cremaschi — double bass
5 June 2019, 7 PM
GHMP, Stone Bell House
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Nicolas Collins: !Trumpet

Petr Valek: Noise

jako host: George Cremaschi — kontrabas
5. Cervna 2019, 19:00

GHMP, Dm U Kamenného zvonu

Tetsuya Umeda:

imerzivni zvukova performance
11. Cervna 2019, 19:00

GHMP, Ddm U Kamenného zvonu

Milan Gustar:

Zvuk = hluk = hudba - obraz
Michal Cab: Spektralni negativ
18. &ervna 2019, 19:00

GHMP, Ddm U Kamenného zvonu

Martin Jani¢ek a Pavel Mrkus:
Vzdalené podobnosti

2. ervence 2019, 19:00

GHMP, Colloredo-Mansfeldsky Palac

Francisco Lopez:

Live Sound Performance
host: Lloyd Dunn aka nula.cc

20. Cervence 2019, 19:00

GHMP, Colloredo-Mansfeldsky palac

Luciano Chessa: Intonarumori

Opening Performance Orchestra, Luciano Chessa
a Phaerentz

11. srpna 2019, 19:00

GHMP, Ddm U Kamenného zvonu

Ror-bu & LufFi:

Veronika Svobodova / Lubos Fidler
17. zari 2019, 19:00

GHMP, Ddm U Kamenného zvonu

Roi Vaara: Grounding

24. zari 2019 18:00 — 20:00

zadatek: vchod do NG, Klaster Sv. Anezky Ceské

v 18:00

konec: GHMP, DOm u kamenného zvonu, Staromést-
ské namésti 20:00

Tetsuya Umeda: Immersive Sound
Performance

11 June 2019, 7 PM

GHMP, Stone Bell House

Milan Gustar:

Sound - Noise - Music — Image
Michal Cab: Spectral Negative
18 June 2019, 7 PM

GHMP, Stone Bell House

Martin Jani¢ek and Pavel Mrkus:
Remote Similarities

2 July 2019, 7 PM

GHMP, Colloredo-Mansfeld Palace

Francisco Lopez:

Live Sound Performance
guest: Lloyd Dunn ( nula.cc)

20 July 2019, 7 PM

GHMP, Colloredo- Mansfeld Palace

Luciano Chessa: The Noise of Art

and Goncert for Intonarumori

Opening Performance Orchestra, Luciano Chessa and
Phaerentz

11 August 2019, 7 PM

GHMP, Stone Bell House

Ror-bu & LufFi:

Veronika Svobodova / Lubos Fidler
17 September, 7 PM

GHMP, Stone Bell House

Roi Vaara: Grounding

24 September 2019 6 - 8 PM

Starting at 6 PM at St. Anezka Monastery
Ending at 8 PM at the Stone Bell House

Towards the Unsecure Horizon -
Acoustic Ecology:
Landscape/Collapse/Art

Panel Discussion and Presentations

1 October 2019, 6-8 PM

GHMP, Stone Bell House
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K nejistym obzorlim — zvukova ekologie: Aki Onda: Cassette Memories

krajina/kolaps/uméni 8 October 2019, 7 PM

diskuse a prezentace GHMP, Stone Bell House

1. fiina 2019, 18:00

GHMP, Ddm U Kamenného zvonu
Ondrej Smeykal: Wood/Metal/Breath
Presentation of “Flies and Birds Above”

Aki Onda: CGassette Memories 9 October 2019, 7 PM

8. fiina 2019, 19:00 GHMP, Colloredo-Mansfeld Palace

GHMP, Ddm U Kamenného zvonu

Christina Della Giustina:

Ondfej Smeykal: Dfevo/Kov/Dech You are variations, version @8
Krest audiokazety ,Mouchy a ptaci tam nahore” Spruce and Beech in the Ore Mountains
9. Fijna 2019, 19:00 13 October 2019
GHMP, Colloredo-Mansfeldsky Palac GHMP, Stone Bell House
Sonic Circuits was supported by the Agosto
Christina Della Giustina: Foundation in the amount of 78,206 CZK for artist
You are variations, version @8 fees.
Smrk a buk v Krusnych horach
13.fiina 2019

GHMP, D&m U Kamenného zvonu

Sonic Circuits podpofila Nadace Agosto Foundation
Géastkou 78 206 K& ve formé honorar( umélcdm.

Nicolas Collins, performance programu Sonic Circuits, g I E e 2
20;9' GHMP, Dim U F}farr]negnehoczlvon.u / 019 eubos Fidler, performance programu Sonic Circuiits, 2019,
performance as part of the Sonic Circuits program, , GHMP, Dm U Kamenného zvonu /

GHMP, Stone Bell House performance as part of the Sonic Circuits program, 2019,

GHMP, Stone Bell House
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Improvizaéni nastroje Petra Valka /

Petr Valek’s improvisation instruments



MEDIATEKA

Mediatéka nadace Agosto Foundation byla zaloZzena
v roce 2017 za Ucelem dokumentovat rozsah a riiz-
norodost probihajicich kulturnich iniciativ v Ceské
republice v poslednich nékolika dekadach. Filosofie
dostupnosti Mediatéky vychazi z presvédceni, Ze:
LPristup ke kulturnimu dédictvi je zakladem vzdélané
a otevrené spolecnosti a rovnovahy mezi obecnymi
a vySSimi zajmy ve vergjné sfére.”

V soucasné podobé Mediatéka tvori Sast stale se
rozsifujicich webovych stranek nadace, slouzici

k naplnovani jejiho poslani. Iniciativy zastoupené

v Mediatéce mimo jiné ukazuji bohatost relativné
nedavnych kulturnich aktivit Ceskych kuratord,
organizatort a umélcl, na jejich mezinarodni rozmér
a zasazeni mistni scény do souvislosti evropského
soucasného umeéni a kultury. A zaroven dokumentuiji
praci mnoha zahraniénich umélcti v Cechach.

Nejobsahlejsim projektem Mediatéky je medialni
sbirka Nadace Hermit a Centra pro Metamedia Plasy,
ktera dokumentuije rdzné konference, symposia

a verejné akce konané v byvalém cisterciackém
klastere v Plasich v severozapadnich Cechach mezi
lety 1991 az 1999. Archiv predstavuje komplexni
soubor text(, fotografii, videl a zvukovych materidld
o aktivitach v klastefe Plasy doplnujici kontexty
vyvoje mistni kulturni scény béhem prvniho decennia
po roce 1989. Tato &ast Mediatéky predstavuje dnes
na internetu jedinou komplexni sbirku materiald tyka-
jicich se udalosti v Plasech, které tvofi jeden z kon-
textl Ceského soucasného uméni béhem prechodu
od socialismu do soucasnosti. Dokumentarni vyzkum
vede Milo$ Vojtéchovsky, hlavni iniciator a koor-
dinator symposii a rezidenci v Plasech. Radoslava
Schmelzova provedla reSersi archivnich materiald

z Plas(l a zpracovala je pro archivni systém.

Po témér tfech letech se podafilo zvefejnit vétsinu
materidl( v online archivnim systému a zakladni
obrys a rozsah projektu je uzavien. Obsah pos-
tupné zpracovavame, dopliujeme, korigujeme

a vylepSujeme.

Podékovani patfi zejména Ministerstvu kultury a Na-
daci pro soucasné umeni za poskytnuté grantové
financovani; dale Radoslavé Schmelzové za pomoc

a vyzkum; Danielu éperlovi, Davidu Millerovi, Radku
Koderovi, Iris Honderdos, Iren Stehli, Duganu Siman-
kovi, Avraham Eilat za fotografickou dokumentaci

a Ondfeji VavreCkovi za zvukové materidly a digitalizaci
analogovych videokazet; a mnoha dalSim.

MEDIATEKA

The Agosto Foundation Mediateka was established

in 2017 to provide a space on the web to document
the scope and richness of cultural initiatives present in
the Czech Republic over the last several decades. The
Mediateka announced its availability with a philosophy,
saying: “Access to cultural heritage is fundamental to
an educated and open society, and for maintaining

a balance between the common and higher interests
at play in the public sphere.”

In its current form, the Mediateka is but one corner

of the ever-expanding, living website serving the Agosto
Foundation. Beyond this, the initiatives represented in
the Mediateka also often demonstrate an international
bent and place the Czech scene firmly in the context of
a European set of recent artistic and cultural practices.

A core asset of the Mediateka is its media collection
of the Hermit Foundation and Center for Metamedia
Plasy which documents the various conferences, sym-
posia, and public events held at the former Cistercian
monastery at Plasy in northwestern Bohemia from
1991 to 1999. This section of the Mediateka constitu-
tes the only comprehensive collection on the internet
today of material concerning the Plasy events, which
are crucial to understanding the Czech contemporary
art scene during the transition from socialism up until
now. The core of this research is being led by Milo$
Vojtéchovsky, himself a main instigator of many of the
Plasy symposia. In addition, Radoslava Schmelzova
has made several in-depth examinations of the Plasy
archive material prior to this survey.

After almost three years, a major milestone in the
project has been reached with the completion of the
process of adding all the main materials to the online
archive system. Although corrections and addenda will
be ongoing, and some effort put into further editing

and improving the presentation, we can say that the
fundamental outline and scope of the project is now in
place. Some data is still missing, but the content will be
reworked and improved gradually as additional material
becomes available.

Credit is due to the Ministry of Culture and the
Foundation for Contemporary Art, each of which provi-
ded grant funding; Radoslava Schmelzova for her assi-
stance and research; Daniel Sperl, David Miller, Radek
Kodera, Iris Honderdos, Iren Stehli, Dusan Simanek,
and Avraham Eilat for photographic documentation; as
well as Ondrej VavreCka for audio materials and digiti-
zation of analogue video tapes; and many others.
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Fyzické dokumenty tohoto online archivu — tiskoviny,
fotografické soubory a dalsi efemery — byly pfijaty

do archivu sbirky Muzea uméni Olomouc, kde ma
bé&hem pristiho roku probé&hnout jejich prezentace
formou vystavy.

Mezi dalsi zpracovavané nebo procesované polozky,
které zpristupnujeme verejnosti, patii napiiklad:

The physical documents of this online archive —
printed matter, photography files, and other ephe-
mera — have been accepted into the Collection
of the City of Olomouc Museum Archives.

In addition to the Hermit Foundation and the
Metamedia Plasy Center archives, we invite you
to look at other items as we gradually make them

available to the public, such as:

e obnovené internetové stranky série Flusser-
ovskych medialnich sympozii, organizované o
Goethe Institutem v 90. letech;

e soubor materidlll Sestry Valovy, tykajici se kladen-
skych malifek, patficich k vyznamnym ceskym o
vytvarnicim své generace. Kolekce materidl(l,
sestavena ve spolupraci s umeélkyni a kuratorkou
Dagmar Subrtovou, obsahuje obrazy, vystrizky
z tisku, video a audio rozhovory a dokument
z konference;

e sbirka UPSYCH 3176a (Univerzalni Psychiatricky
Chram) — je vénovana aktivitam skupiny JSD. Fik-
tivni instituce Upsych316a sidli v objektu plvodné o
gotickeé tvrze v obci Kufivody, jehoz vybaveni je
postupné rozsifovano, pribézné premistovano
a preskupovano podle rliznych pravidel se
zdmeérem poslouzit potfebam i rozmardm zhruba
Styriceti nagjemnikd;

e dokumentace prispévki ze setkani, které nadace
usporadala v letech 2017 a 2018: ZZali sonické
ekologie, zaméfené na rlizna pouZziti sonického
vyzkumu a sonifikace Ci Architektura a smysly o
k tématu prostoru, zvuku a architektury;

e dokumentace k doprovodnému programu vystavy
Zvuky / Kody / Obrazy (4. Cervna — 13.fiina,
2019) v GHMP - Domé U Kamenného zvonu /
Colloredo-Mansfeldském palaci. Dokumentace
zahrnuje udéalosti pfipravené ve spolupraci nadace
a Galerie hl.m. Prahy. Zahrnuje texty, fotografie, °
videa a rozhovory s vybranymi umelci;

e Mapa Perpedian, ktera pribézné predstavuje
prispévky formou ¢lankd, rozhovort a obrazové
dokumentace o soucasnych uméleckych inicia-
tivach napfi¢ Ceskou republikou.

De-archivace archivll Nadace Hermit a Centra pro
Metamedia Plasy 1992-99 byla v roce 2019 podpore-

na Ministerstvem kultury CR dotaci z programu Kulturni °
aktivity na podporu projektl profesionainiho umeni

v oboru vytvarné umeni — dokumentacni a informacni

¢innost ve vysi 200 000KE.
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The restored website of the Flusser Media
Conferences organized by the Goethe Institute
in the 1990s.

The work of the “Valovky,” the painters from
Kladno who belong among the most signi-
ficant Czech artists of their generation. The
Valova Sisters collection, assembled in colla-
boration with the artist and curator Dagmar
Subrtova, includes images, press clippings,
video and audio interviews and conference
documentation.

UPSYCH 316a (Universal Psychiatric Church)
Collection — dedicated to the activities

of the JSD Group. The fictional institution
Upsych316a is housed in an originally Gothic
fortress in Kufivody, whose furnishings are
gradually being expanded, relocated and
regrouped according to various rules, with the
intention of serving the needs and whims of
some 40 tenants.

Contributions and documentation of the
Foundation-organized symposia: Soundworms
Ecology Gathering (2017), focused on various
uses of sonic research and sonification; and
Architecture and the Senses (2018), taking

a deep dive into the multi-sensorial aspects of
architectural objects.

Documentation of Sonic Circuits, the accompa-
nying program of public events to the exhibition
Sounds / Codes / Images (4 June — 13 October
2019) at the GHMP Stone Bell House/
Colloredo-Mansfeld Palace. Documentation

of the events prepared as part of the collabo-
ration of the Agosto Foundation and the City

of Prague includes texts, photos, videos, and
interviews with select performers.

Perpedian Map, which offers information about
contemporary artistic initiatives across the
Czech Republic through articles, interviews,
and documentation.

0 nadaci
Mediatéka

Nadace Hermit a Cantrum pro
Meotamedia Plasy

Residence 1999

Klasifikaca

Umélec

Kuriator

Projekt

Misto

In 2019, the documentation from the CMP Archives
1992-1999 of the Hermit Foundation and Center
for Metamedia Plasy was supported by the Ministry
of Culture of the Czech Republic with a subsidy
from the Cultural Activities program to support
professional art projects in the field of fine arts-do-
cumentation and information activities in the total
amount of 200,000 CZK.

Agosto Foundation : mediateka

Sy
Colorvm Natvrae Varietas-CD Rom

poznamky o barvach a zvucich / remarks on colour and sound

MiloZ Sejn / Milog VojtécholSky ‘
Centrum pro metamedia Plasy [ C3 BE

Colorwm Hatvrae Varketas
pozrdmiky 6 Barvich a Ivecich [ remarks &5 colour and ssund
platferma Macintosh a PCCD ROM

PowerPC,
1&bk Colour and Sound,
QuickTime 4

Flektrenicks knita Barev o Promin jo vinovina fenomenalagii | magii pfiredy,
schopnestem oka rozliit barvy, slastnestem pamEtl & rozums pechopit & pejmenoval
vidénd. Je labyrintem | archivem Barennpch typoloi a vijimek chromatiky, moricloge a
vukavi brajiry. kvalit gfirody. ubrylych v mikroswbtd oscbai shirky pigmentd. piiredain
vides a audio thznamd Milode Sejna. Enha jo vysledkem mnohaletéhe imenzivaihe
pro2ivini prostoru mezl Zvukem a barvow, pohybem, psasym 1extem a miuvenjm slovem.
Mapwje a pfedstaveje avjeti uméloe pfirodow, pororovini jejich neksnedayeh barevnych
palet a tvarselovi. Jo denikem sichesni 18 v krajind s hledinim v kaize krajiny a keajindeh
knib. Zachysuje stepy po dotjhini & jo shesamem dialsgu Hovia a svita o proméalivesti
pevrchy i nitra wecl a pevid, nasiouchani barvdm a zachycovani valérd, Masd v krajing
jelick rezonanci ¢ mysli a imaginaci,

"ygchozim mistem [e menu sestavend z 3 barevnjch ploch, ples kteed se jednim klknutim
lze dostat do dalfich vratev knihy, Hbzvy [ednotlivgch kapliol se objevujl v lating nad
timte menu. YEtvicka vprava dale umokiuje nastavil hlasitost (deporudujeme poukit
sluchdtka). Ikony pod barevaymi obdélniky | druhé menu pfedmitovich ikon emakiugi
pfimy vitup de dallich kagitel, 5 nichf kakdd pojedndvi [@dno 2 celkam patnieti thmat:
Barvy | Zvuky §f Mista [ Stova §f Mikie 8 Makrokosmos [ Topografle [ Vidénl barewaych (8 /
Elementy [ Vidénai elementd [ "Exakini® vidéni barvy [ Barevrnk interakse | Teorie barev a
synestesie | Razhavor “2ival v barvieh® | Autar [ Sumai”

Prachizen jednotlvimi vratvami CO-ROMu je sktivevine pohyber hurzaru (rellswer),
jednoduchym kliknutim [mouseup) nebo pobybem kurzory se stiskrutou mysd (rollover
mousedownr]. V#tding prvkd obrazowd plochy je aktivni a zéleli pouze na divikovi, kierym
emibrem 1o vydd. Miveat ds vichezine menu umolfuje joho ikana dale uprostfed nebs jeji
vasiace, jol ju tTela cbjevil. Vystougit Les kdyheliv Mivesovos surathou Command
{Control}-Q &i ikonow hrudky vievo dole ze zdkladniko menu,

Miled Vojtkchoviky, Milod Sejn, 1999

kalatan:

COROM Colarwm wemikl « letech 1798-199% jaks vysledek speluprice Milode Sejan, Contra
pro Metamedia Plasy a Centra pro Eulturu a Komenikaci C3 v Budapesti,

Design a koncept: Milok Sajn

Programovini Macromedia Director: Robert Langk, Milof Sejn

produbce, asistence, svakovi porades - interface § Milad Vejléchovshy

Texty: Milod Vojtéchovsiy, Viclay Cllek, Pavliina Morganovia, Milef Sejn

Pleiklady: Jo Willlams, Siroaa Mehnert, Vera Chase, Simon O'Flynn, Osamu Okamura,
Danbel Morgan, Hynek Ziatnik
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O ODDENCICH, PRIZIVNICICH
I POUSTEVNIGICH, UVIZLYCH V SITINAGH

raport 2020

Milo$ Vojtéchovsky

LZpraval Podat zpravu! Donést zpravu! Pronést zpravu
viavou! Ani jednou se neohlédnout, bézet po nesmirné
ostrém hrebeni, nést zpravu, donést ji, proboha, jesté
platnou, jesté nezkreslenou, béZet proto stale rychleji,
donést ji zatepla, donést ji a padnout, tot' vse.”

— Ivan Divi§, Teorie spolehlivosti. (1994)

Esej — i kdyz jen v obrysech — naznacuje jedno z té-
mat, které povazuiji v kontextu uvazovani o nékterych
evropskych kulturnich aktivitach 90. let minulého
stoleti za dllezité. Uvaha je spi$ kontextuélni a asoci-
ativni, nez faktografickd a dotyka se zb&zné nékolika
témat a oblasti jako je technologie, sémantika, socialni
vztahy, infekce, imunita, kulturni stereotypy a komu-
nikacni sité. Zdaleka nejde snad o sentimentalni revizi
davno uzavienych pribéhl — dnes ostatné vétsinou
zapomenutych. Pfipadné na okamzik vytazenych

z archivll a nékym oprasenych (napfriklad v programu
letoSniho berlinského Transmediale).

Dékuji za kritické glosy, inspirativni informace

od v8ech, kdo projevili trpélivost a rozpracovany text
precetli: Dusanu Barokovi, Martinu Zetovi, Ondfreji
Vavreckovi, Radoslavé Schmelzové a dalSim.

Jisty pokus o revizionismus pfece jen doznavam,
protoze previadajici a zavedena interpretace a reflexe
v ramci ,malych dgjin“ (Ceskoslovenske) prestavby
statniho dohlizitelského kapitalismu ke kapitalismu
trznimu se mi nezda Casto uspokojujici: pfechod

od ,uzaviené” k ,oteviené" spolecnosti, pfechod

od sdilené nouze a nedostatku ke spolecnosti
,nadbytku“ a odpadku, ,odstatnéni“ smérem k ze-
soukroméni Casto postrada jisté souvislosti. Mozna
proto, Ze této dekadé je zfidka vénovana hlubsi ana-
lyticka a nezicastnéna pozornost.

Otazka zni: Nakolik byly ony — vétSinou marginal-
ni, subkulturni, uméleckeé a ,,polokulturni“ iniciativy,
oznacované obvykle jako ,nezavislé“, nebo ,ne-
komer&ni“, opravdu ,nezavislé”, snad dokonce
L2autonomni“? Co vlastné — nazirano z dnesni per-
spektivy — znamena termin ,autonomni“? Vznikaly
a zanikaly iniciativy, kulturni centra, medialaby, ,anti-in-
stitucionalni“ a nevladni projekty, umélecké kolektivy
(iez byly trnem v ocich neo-liberalnimu kfidlu tehdejsi
ekonomické moci) svobodné a opravdu z vlastniho
~rozhodnuti“? Nebo Slo také o souhru okolnosti?
Nakolik byly komunity a kolektivy jako priisecnice —

ON RHIZOMES, PARASITES AND HERMITS
CAUGHT IN THE WEBBING

Report, 2020

Milo$ Vojtéchovsky

“Message! Submit a message! Bring a message!
Carry a message through the tumult! Not to look back
once, to run across an immensely sharp summit,
carry a message, bring it, for god’s sake, on time, and
still undistorted, to run ever faster, bring it fresh, bring
it and fall to the ground, that is all.”

—Ivan Divi§, Theory of Reliability (1994)

This essay presents — albeit more as a sketch — one
of the topics | consider important when considering
some European cultural activities of the 1990s. It is
more contextual and associative than documentary,
and touches on a number of topics and fields, such
as technology, semantics, social relations, infection,
immunity, cultural stereotypes and communication
networks. It is far from a sentimental reappraisal of long-
concluded stories — today largely forgotten — or of
mere incidents taken from archives and dusted off (for
example, as part of this year’s Transmediale in Berlin).

| would like to thank those who have had the patience
to read this work-in-progress, and have offered critical
points and inspirational information: Dusan Barok, Martin
Zet, Ondrej VavreCka, Radka Schmelzova, and others.

| admit to a certain attempt at revision, as the
established interpretation and reflection of the “lit-

tle history” of the (Czechoslovakian) refurbishment

of state-controlled surveillance capitalism towards
market capitalism often seems unsatisfactory to me:
the transition from a “closed” to an “open” society,
the shift from shared poverty and a state of need
towards “surplus” and waste, from “de-nationalizati-
on” towards privatization; these are often missing the
proper context. Maybe that is because this decade is
rarely analyzed more deeply or impartially.

The question is: To what degree can these rather
marginal, fringe, artistic and “pop-cultural” initiatives,
labeled as “independent” or “non-commercial” truly
be called “independent” or indeed “autonomous”?
What, from today’s perspective, does the term
“autonomous” mean? The various initiatives, the
cultural centers, media labs, “anti-institutional” and
non-governmental projects, artistic collectives (which
were a thorn in the side of the neo-liberal wing of the
then-contemporary economic forces), did they really
spring up and close down of their own free will, by
their own “decision”? Or was there also the interplay
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Gasto protikladnych — ekonomickych i politickych sil,
z&4jmU, souvislosti a vztah( ,vyprojektovany“?

Seismické otfesy podzimu a zimy 1989 v Evropé vy-
volaly rezonance vzajemné pospojovanych vertikainé
i horizontalné sflicich a slabnoucich signald. Neékteré
se Sifily od zapadu k vychodu, nebo naopak od jihu
k severu, z disentnich a podzemnich center k oficial-
nim strukturam, jindy naopak. Zaroven pokracovala
diskuze o geopolitickych a ideologickych konturach
o tom, jak definovat novou situaci ,stfedni”, ,vychod-
ni“ Evropy. Spadaji pobaltské staty do pribuzné
(kulturni) oblasti jako Rumunsko, nebo Albanie? Co
spojuje a jaké hodnoty sdileji Rakousko, Ceskosloven-
sko a Madarsko, kdyz od rozpadu Rakousko-Uherské
monarchie uplynulo celych 70 let? Je vlbec mozné
po 30 a vice letech napsat zpravu o uméleckych
kolektivech a kulturnich sitich, které vétSinou deset-
ileti transformace neprezily? Lze najit spolecny rys,
poukazujici na strategie a motivace, které by se liSily
od paralelnich siti, kde se schazeli lidé, zajimajici

se o zivotni prostredi, environmentalni, humanitarni
pomoc, rockovou hudbu, ndbozenstvi, tramping,
pfipadné dalsi koniCky?

Patchworky, Networky a globalizace
Patchwork, neboli zaplatovani (patch — zaplata)
e tradi¢ni rukodélna technika, spodivajici vétsinou

[ "._h'i'“ -
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of circumstances? To what degree were the commu-
nities and collectives which served as intersections
of, often opposing, economic and political forces and
motives premeditated and constructed?

The seismic upheavals in the fall and winter of 1989
resonated across Europe in mutually connected, verti-
cally and horizontally strengthening and fading signals.
Some spread from east to west, some went the other
way; some from north to south, from underground
centers of dissent to official structures, sometimes
vice versa. At the same time, a discussion raged

on the geopolitical and ideological contours of how

to define the new situation of “central” or “eastern”
Europe. Are the Baltic states in the same (cultural)
sphere as regions like Romania or Albania? What are
the connections and what values are shared among
Austria, Czechoslovakia and Hungary, considering
that the fall of the Austro-Hungarian monarchy had
happened some 70 years previously? Is it even possi-
ble, after 30 years, to write a report on the artistic
collectives and cultural networks which usually did not
survive this decade of transformation? Can one find

a common feature which would point to the strategies
and motivations which might differ from those parallel
networks where people used to meet, and where they
would discuss the environment, humanitarian aid,
rock music, religion, tramping, or other practices?
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v mechanickém spojovani mensich, rlizné barevnych
kusU latky do vétsiho celku, takze vznikaji geometrické
vzory"“. ,Zaplatovani“ je technika pfibuzna pleteni a Siti
a lidé si ji osvojili nejspi$ pred 40 000 lety. Alespon

z té doby pochazeji archeologické nalezy rostlinnych
vlaken, pouzivanych jako nastroj pro spojovani néko-
lika kust zvifecich koZi, nebo latky. Vynalez a pouziti
jehly a nité je podminéno specifickou anatomii ruky

s jemnou motorikou i kognitivnimi schopnostmi

jako je imaginace, kauzalni uvazovani, kombinovani
nékolika plvodné vzdalenych ¢asti do vétsiho celku.
Technologie montaze, spojovani, sesivani, pleteni,
tkani, haCkovani najdeme skoro u vSech tradi¢nich
predzemédeélskych a zemédélskych spolednosti. Vedle
vareni, peceni, fermentace a dalich zpdsobd Upra-

vy potravy, hrnéifstvi, metalurgie a zemedélstvi staly
zaplaty u zrodu moderni industrialni spoleCnosti.

Networking, neboli sitovani je termin obvykle
pouzivany v managementu. Tyka se zejména metody
a znalosti potfebnych pro zakladani a budovani firem,
tedy komer&nich taktik a marketingu. Vyuziva teorii

a praxi sociologickych a ekonomickych véd a jako
strategicky nastroj ho zname v souvislosti teambuildin-
gu, nebo managementu znalosti. Sitovani se dotyka
obecnéji mezilidskych vztah( a komunikace, social-
nich, psychologickych, kulturnich a ekonomickych
struktur, formaci a strategii. SpoleCensky networking
je rostouci mérou soucasti informacnich a komu-
nikacCnich technologii a s Internetem a v zavislosti

na procesech globalizace je stupen ,prositovani“ dnes
v bodé, kdy jeho soucasti se stavaji také ,mimolidské”
entity jako jsou boti a algoritmy. Ty pravdépodobné
zaujimaji stale dominantnégjsi pozici. ,Autonomni®
samoregulujici technologie a trhy i militarizovana
média jakoby nenapadné ob&anskou spole¢nost
odsouvaly stranou, ,paralyzovaly nasi schopnost kon-
struktivnhé myslet, smyslupiné se navzajem propojovat
a jednat ucelné. Jako by samotna civilizace dospéla
na hranici zahuby, jako by nam chybéla kolektivni viile
a koordinace, které jsou nezbytné k tomu, abychom
mohli fesit Zivotné dilezité otdzky pro samotné prezitf
lidstva“, napsal v Manifestu teoretik médii Douglas
Rushkoff v roce 2019.

KaZzdopadneé Sité a jejich teorie na prelomu 80. a Q0. let
byly horkym tématem. Nehledé na to, zda se jed-

nalo o komunikacni, socialni, neuronové, obchod-

ni, kontrolni, mocenské, oteviené nebo diskrétni,
chaotickeé i usporadané. V povale¢ném rozstépeném
sveété (i kdyz rostouci mirou prostoupeném a po-
spojovaném pletivem zpravodajskych, energetickych,
informacnich, postupné elektronickych siti a ko-
munikacénich systému), mély sité od podatku ne-
jednoznaénou konotaci. Mozna proto, Ze jsme se

Patchworks, Networks and Globalization
Patchwork, or patching is “a traditional hand-crafting
technique which usually consists in the mechanical
linking of smaller, variously colored pieces of cloth
into a larger whole, so that geometrical patterns are
created.” Patching is a technique similar to knitting
and sewing, and people most likely started practicing
it 40,000 years ago. It is in that time frame that we
find archeological remains of plant fibers which were
used to sew together pieces of animal skin or cloth.
The invention of the needle and thread is predicated
on the specific anatomy of the hand, its fine motor
skills, as well as cognitive abilities such as imagina-
tion, causal thinking, combining formerly separate
parts into a new whole. The technology of montage,
connection, stitching, knitting, weaving, or crocheting
can be found in almost all traditional agricultural soci-
eties. Apart from cooking, baking, fermentation and
other forms of food processing, tinkering, metallurgy
and agriculture, patching was in place at the dawn of
modern industrial society.

The term “networking” is usually a term used in
management. It mostly denotes the methods and
know-how necessary for founding and developing
companies, meaning it has to do with commercial
tactics and marketing. It uses the theory and prac-

tice of the sociological and economic sciences and

we often see it employed as a strategic tool in team
building or knowledge management. More generally,
networking touches on interpersonal relationships and
communication, social, psychological, as well as cultu-
ral and economic structures, formations and strategies.
Social networking is increasingly part of information
and communication technologies and, with the advent
of the internet and globalization, the level of “networ-
king” is at a point where “inhuman” entities, such as
bots or algorithms are becoming integral to it. They are
also most probably becoming ever more dominant. In
tandem with militarized media, the “autonomous,” self-
-regulating technologies and markets are inconspicuo-
usly pushing civic society to the sidelines, “paralyzing
our ability to think constructively, to make meaningful
connections and to act with intent. As if civilization itself
reached the threshold of extinction, as if we lacked the
collective will and coordination necessary to solve fun-
damental life questions asking about the very survival
of humanity,” writes media theorist Douglas Rushkoff in
his Manifesto of 2019.

Network theory was certainly a hot topic in the late
1980s and early 1990s, regardless of whether they
were communication, social, or neural networks;
commercial, control, or power networks, closed

or discrete networks, chaotic or organized. In the
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stali soucasti zrcadlovych, jakkoliv antagonistickych
systémU: svétd, které byly Uzce propojené a vza-
jemné zavislé? Souviselo to s Uzkosti a usilovanim
o kfehkou rovnovahu vojenského kapitalu nuk-
learnich zbrani. Od poloviny 20.stoleti se opakované
vracely pfedstavy univerzalistického znovupropojeni
v8ech a v8eho se vS§im v jednom vitézném ekonom-
ickém systému. MozZna, Ze ta nadchazejici propo-
jenost nebude znamenat jen singularitu a konec
dgjin, ale také narlst nestability a moznost kolapsu.
Prinejmensim to miZe znamenat ohrozeni osobnich
prav, jako je soukromi, a jinych statk’ ob&anské
spolecnosti. Nocni mdry budoucnosti 50. let Raye
Bradburyho a Phillipa K. Dicka se v roce 2013 své-
dectvim Edwarda Snowdena ukéazaly jako az prilis
realné.

Uvazovani o ,Siti“ spolu s vyzkumem transformace

v dobovém slovniku vitézilo nad dosavadnimi terminy
jako byly struktura, paradigma, nebo systém. Jesté
pred prichodem Webu 2.0 a nastupem moci ,anti-so-
cialnich siti“ se v mnoha oborech, véetné sou¢asného
umeéni a globalizované kultury, sité ukazaly byt latentné
vSudypritomné.

Cely text je dostupny na webovych strankach nadace.
https://agosto-foundation.org/node/2815

post-war fractured world (which was however increa-
singly permeated and connected by a mesh of journa-
listic, energetic, informational and gradually electronic
networks and communication systems) networks had
ambiguous connotations from their beginning. Is it per-
haps because we had become parts of mirroring, anta-
gonistic systems: worlds which were closely connected
and mutually dependent? It was due to the anxiety
and the drive to achieve a fragile equiliorium of military
capital and nuclear weapons. From the mid-20th cen-
tury, ideas of a universalist re-connection of everything
and everyone with everything and everyone else under
the banner of one victorious economic system made

a periodic return. It might be that the ascendant maxim
of interconnection will not only lead to singularity and
the end of history, but will also increase instability and
open the possibility of collapse. It might at least pose

a threat to personal rights, such as privacy and other
features of a civil society. The nightmares of the future
as prophesied in the 1950s by Ray Bradburry and
Philip K. Dick have, with the 2013 testimony of Edward
Snowden, become all too real.

Thinking “the network” along with the research done
on transformation has, in contemporary vocabulary,
come to be preferred over terms such a structure,
paradigm, or system. Even before the advent of Web
2.0 and the reign of the “anti-social network,” the
network has shown itself to be latently ubiquitous, and
not only in the sphere of contemporary art and globali-
zed culture.

The full text is available on the Foundation‘s website.
https://agosto-foundation.org/node/2815
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FILMOVE PROJEKCE A DISKUSE

Sérii projekei a diskusi v Kiné Ponrepo Narodniho
filmového archivu na témata budoucnosti, pfirody,
krajiny, spolecnosti, uméni, ekologie a entropie pripra-
vuje nadace jiz Ctvrtym rokem. Vedle komponovanych
vecerl o land artu, guerrila gardeningu, nebo gene-
tickém inZenyrstvi, mohli divaci shiédnout take filmy
vénuijici se povaze filmu jako takového, ¢i uplatnéni
archivnich filmovych materidlQ. Prikladem jsou filmy
jako Dawson City: Frozen Time reziséra Billa Morri-
sona, The Sky Trembles and the Earth is Afraid and
the Two Eyes Are Not Brothers reziséra Bena Riverse,
nebo Arcadia reziséra Paula Wrighta.

V roce 2019 jsme na pripravé spolupracovali se
socialnim antropologem Pavlem Boreckym a Studi-
em antropologického vyzkumu Anthropictures

a uvedli tridilny cyklus projekci a diskusi Symbiont,
zameéreny na proménu pohledu na Clovéka a lidstvo
ve spoleCenskych védach.

V programoveé sérii se konaly tyto akce:

Pavel Borecky a/and Joshua Bonnetta, Kino Ponrepo,
2019 / Ponrepo Cinema, 2019



KURUPIRA: BYTOST LESA & FIEBRES
4. brezna 2019, 20:30, Kino Ponrepo
(Francie, 2018, 35 min, DCP)

zvuk / rezie / produkce: Félix Blume

Bytost Kurupira Zije hluboko v lesich Amazonie. Spo-
leCné s obyvateli oblasti Tauary poslouchame zvuky
dzungle — hlasy ptactva a zvitat. Ale lidé z Amazonie
slysi i néco jiného: néco, co obchazi mezi stromy.
Film zachycuje souCasnou mytologii a spolu s do-
morodci divak uvazuje o tajpmném duchu destného
pralesa.

FIEBRES
(Francie, 2013, 45 min, DCP)

rezie: Adrien Lecouturier
zvuk: Félix Blume
produkce: Zaradoc / Les Films Nus

,Film sleduje cestu trojice muzd pralesem pinym zvukd
tapird, nutrii a tukand. Francouzsko-venezuelsky lékar
Pierre putuje vysocinou severni Amazonie a Iéci zlato-
kopy a horniky pracujici v zlatych a diamantovych do-
lech. Rezisér Adrien Lecouturier nezapre ptvodni
profesi kameramana: kazdy zabér dotvari celkovou
strukturu, fyzicky naroéné podminky nataceni zachy-
cuji rozhovory, které Pierre vede se svymi pacienty

0 Jejich zdravotnim i psychickém stavu, o zavislosti
na alkoholu a kokainu. Podminkou tuspésného boje

s malarii by byla predevsim disledna dezinfekce ta-
bora. Protoze i Pierre pochazi z tohoto kraje, je z jeho
otdzek citit pevné spojeni s pacienty. Dovede si ziskat
davéru micenlivych domorodct a pfimét je, aby se
otevreli.”

— Charlotte Garson, Cinéma du rée/

CURUPIRA: GREATURE OF THE WOODS/
BICHO DO MATO

4 March 2019, 8:30 PM, Cinema Ponrepo
(France, 2018, 35 min, DCP)

Sound/direction/production: Félix Blume

You can find curupira deep in the heart of the
Amazon, where Tauary natives invite us to listen to the
sounds of the jungle, the birds, and animals. However,
some weird sounds appear: a creature prowling
around the trees. Some have heard her, very few have
ever seen her, and those who did find her never came
back. Curupira, creature of the woods takes us in
search of this being: a reflection about myths and their
place in the contemporary world.

FEVERS/FIEBRES
4 March 2019, 8:30 PM, Cinema Ponrepo
(France, 2013, 45 min, DCP)

Directed by: Adrien Lecouturier
Sound: Félix Blume
Produced by: Zaradoc/Les Films Nus

Félix Blume presented his latest film Curupira:
Creature of the Woods, together with a film by Adrien
Lecouturier called Fiebres, in which Blume collabora-
ted as a sound engineer.

“Three men advance through a noise-filled forest,
surrounded by tapirs, nutria and toucans: on the high
Amazonian plateaus, Pierre, a Franco-\enezuelan
doctor, travels from camp to camp to treat the gold
and diamond miners. Adrien Lecouturier gives each
sequence unity, a nugget patiently extracted from the
block of filming that one imagines is physically trying.
Although the fight against malaria calls for systematic
disinfection of the camps, Pierre’s consultations are
essentially face-to-face talks about physical and men-
tal cracks, dependency on alcohol or on the “stone.”
Getting the locals, who are men of few words, to
open up seemed an impossible feat, but he lives in
the region and we can hear in his discreet questions
that an inseparable link ties him to his patients.”

— Charlotte Garson, Cinéma du reel
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TASTE OF GEMENT
(Libanon/Némecko/Syrie/Katar/SAE, 2017, 85 min.)
20. bfezna 2019, 20:30, Kino Ponrepo

scénar a rezie: Ziad Kalthoum
produkce: Ansgar Frerich, Eva Kemme a Tobias Siebert
kamera: Talal Khoury

, 1aste of Cement je prevazné pribéhem o valce.
Cementovy prach, ktery délnici neustale dychayi,
pfipomina strasné vzpominky na mésta, kde jsou
jen rozvaliny, krev a smrt. Syrsky rezisér své obrazy
umné prolina: rameno obrovského jefabu mifi jako
délo na centrum mésta, fev buldozert pripomina
tanky, kadence sbijeCky pfipomina salvu z pusek.
Rozvaliny Aleppa a dechberouci panoramata Bej-
rdtu — v Kalthoumové snovém, vizualné ohromujicim
filmu, se tyto dvé roviny prolinaji, a zarover nabizi
spetku nadéje: podobné jako v Libanonu, i véalka

v Syrii jednou skonci. ”

— Konrad Wirkowski, Watch Docs: Human Rights in
Film (festival)

ARCADIA
(UK, 2017, 78 min.)
15. dubna 2019, 20:30, Kino Ponrepo

rezie: Paul Wright
hudba: Will Gregory a Adrian Utley
produkce: Hopscotch Films

Podmaniva filmova esej Paula Wrighta, lauredta ceny
BAFTA, je, skrze peclivé vybrané archivni zabéry
lidovych slavnosti v Britanii, sondou do proménlivého
vztahu Britd k plidé. Je to smyslova pout roénimi
obdobimi s maskarnimi prévody, ritudly vody Ci
dozinkami, podbarvena origindlni hudbou Adriana
Utleyho (Portishead) a Willa Gregoryho (Goldfrapp)

a lidovou hudbou, jakou je napfiklad ta od Anne
Briggs. Film zachycuije krasu i brutalitu, kouzlo i Silen-
stvi britského venkova.

TASTE OF GEMENT
20 March 2019, 8:30 PM, Cinema Ponrepo
(Lebanon/Germany/Syria/Qatar/UAE, 2017, 85 min.)

Written and directed by: Ziad Kalthoum
Produced by: Ansgar Frerich, Eva Kemme and
Tobias Siebert

Director of photography: Talal Khoury

“Taste of Cement is primarily a story about war. The
cement dust that the workers are constantly inhaling
evokes terrifying memories of cities reduced to ruins,
blood and death. The Syrian director skillfully juxtapo-
ses images: the arm of a gigantic crane like a cannon
barrel pointing at the center of the city, the roar of bull-
dozers bringing to mind tanks, a jackhammer banging
out a rhythm reminiscent of a volley of rifle fire. The
ruins of Aleppo and breathtaking panoramas of Beirut:
in Kalthoum’s dreamy, visually stunning film, the two
are interwoven and merge together, while at the same
time providing hope: just like in Lebanon, the Syrian
war will eventually come to an end.”

— Konrad Wirkowski, Watch Docs: Human Rights

in Film (festival)

ARCADIA
15 April 2019, 8:30 PM, Cinema Ponrepo
(UK, 2017, 78 min.)

Directed by: Paul Wright
Music by: Will Gregory a Adrian Utley
Produced by: Hopscotch Films

Scouring 100 years of archive footage, BAFTA-
winner Paul Wright constructs an exhilarating study
of the British people’s shifting — and contradictory —
relationship to the land. The film goes on a sensory,
visceral journey through the contrasting seasons,
taking in folk carnivals and fetes, masked parades,
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BECOMING ANIMAL

(Svycarsko/Spojené kralovstvi, 2018, 78 min)

15. kvétna 2019, 20.30, Kino Ponrepo

Dokument Emmy Davie a Petera Mettlera inspirovany
dilem Davida Abrama

SCénar a rezie: Emma Davie a Peter Mettler
kamera: Peter Mettler

zvuk: Jacques Kieffer, Peter Bréaker, Peter Mettler
produkce: Cornelia Seitler, Brigitte Hofer, Rebec-
ca Day, Sonja Henrici (maximage, Skotsky institut
dokumentarniho filmu, SRF Schweizer Radio und
Fernsehen)

Pohlcuijici filmova esej, nato¢ena v Narodnim parku
Grand Teton ve Wyomingu (USA) propojuje rozdil-
nou citlivost filmar{l Emmy Davie a Petera Mettlera
a filozofa Davida Abrama, aby ukazala mista set-
kavani lidi se zviraty.

Podmanivy film o pfirodé. Co to znamena zabydlet
se v naSich zvifecich télech v této technologicky
fizené dobg?

~Jsme lidmi pouze v kontaktu a pratelskosti s tim, co
lidské neni.”
— David Abram

Filmu predchazel krétky tvod Ludka Certika, absol-

venta katedry filmovych studii FF UK a Katedry envi-
ronmentdlnich studiif FSS MU a dramaturga Festivalu
kratkych filmd& Praha.

SYMBIONT

pribéhy ménici se vzajemnosti —
tridilny cyklus projekci a diskusi

»Ve spoleCenskych véddch se ted'tvari v tvar prohlu-
bujici se ekologicke katastrofé hodné resi pojetr lidstvi.
Diky nejnovéjsim vyzkumdm na poli biologie a lidské
genetiky se rozpada koncept individuaini autonomie,

water divining and harvesting. Set to a grand,
expressive new score from Adrian Utley (Portishead)
and Will Gregory (Goldfrapp) alongside folk music
from the likes of Anne Briggs, Wright’s captivating
film essay captures the beauty and brutality, and the
magic and madness of rural Britain.

BECOMING ANIMAL

15 May 2019, 8.30 PM, Cinema Ponrepo
(Switzerland/UK, 2018, 78 min)

A film by Emma Davie and Peter Mettler based
on the writings of David Abram

Directed and written by: Emma Davie a Peter
Mettler

Director of photography: Peter Mettler

Sound design: Jacques Kieffer, Peter Braker, Peter
Mettler

Producers: Cornelia Seitler, Brigitte Hofer,
Rebecca Day, Sonja Henrici (maximage, Scottish
Documentary Institute, SRF Schweizer Radio und
Fernsehen)

Shot in the Grand Teton National Park (Wyoming,
USA), this immersive essay film draws together

the distinct sensibilities of filmmakers Emma Davie
and Peter Mettler and philosopher David Abram to
encounter the spaces where humans and animals
meet. A captivating film about nature. What does it
mean to inhabit our animal bodies at this technologi-
cally controlled time?

“We are human only in contact, and conviviality, with
what is not human.”
— David Abram

A short Introduction to the film was prepared by
Ludek Certik, a graduate of the Department of Film
Studies at the Faculty of Arts of Charles University,
the Department of Environmental Studies at the
Faculty of Social Studies of Masaryk University and
a dramaturge of the Prague Short Film Festival.

SYMBIONT

A Series of Screenings and Discussions on
Stories of Transforming Mutualism

“In the twentieth century, the natural and social
sciences alike imagined the world as composed of
individuals with distinct bodies, genomes, and com-
peting vested interests. Twenty-first-century research
has shown that symbiosis is a near-requirement for
life — even for Homo sapiens. Life is symbiosis “all
the way down.” However, when conditions suddenly
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ktery se v pfeneseném socio-politickém smyslu stal za-
kladem liberalnich ekonomickych modelt a v konecném
disledku i kapitalismu. Zda se, Ze véc se ma jinak —
zakladem Zivota je symbidza. Chceme vypravét pribéhy,
v nichZ by bylo mozné hledat inspiraci pro pfeprogra-
movani nasich spole¢nosti. Proto Symbiont.”

— Pavel Borecky, kurator série Symbiont

Angazovanymi filmy proti kolonizaci

WINDJARRAMERU,

THE STEALING C*NTS
(Australie, 2015, 35 min)
23. zari 2019 - 20:30, Kino Ponrepo

THE MERMAIDS, OR AIDEN

IN WONDERLAND

(Australie, 2018, 26 min)

23. zari 2019 - 20:30, Kino Ponrepo
Ceska premiéra

nameét a realizace: Karrabing Film Collective
rezie: Elizabeth A. Povinelli

WINDJARRAMERU,

THE STEALING G*NT$

Skupina ¢ty mladych Aboridzincd se ukryje pred
faleSnym obvinénim z kradeze piv v mangrovovych
bazinach. Nedaleko od nich vSak tézafi pleni zemi
a toxickeé latky unikaji do vody. Windjarrameru, The
Stealing C*nt$ operuje na pomezi doku-fikce a im-
provizacniho realismu.

THE MERMAIDS, OR AIDEN

IN WONDERLAND

The Mermaids, or Aiden in Wonderland je aktualnim
»indigennim“ prispévkem do debat o zménach klima-
tu, extraktivnim kapitalismu a prlmyslové toxicité.

Karrabing Film Collective je tviréi skupina 30ti filmar{
a filmarek, jez v tvorbé vyuziva estetickych postupt pro

shift, once life-sustaining relationships sometimes
turn deadly. We want to tell stories in which we can
find inspiration for reprogramming our society. Hence
the Symbiont.”

— Pavel Borecky, curator of Symbiont

Politically Engaged Films Against Colonialism

WINDJARRAMERU,

THE STEALING C*NT$
(Australia, 2015, 35 min)

THE MERMAIDS, OR AIDEN IN
\WONDERLAND

(Australia, 2018, 26 min)

23 September 2019 - 8:30 PM, Cinema Ponrepo
Czech premiere

Conceived and produced by the Karrabing Film
Collective
Directed by: Elizabeth A. Povinelli

WINDJARRAMERU,
THE STEALING G*NTS

Four young Aboriginal men are holed up in a che-
mically compromised mangrove swamp having
been falsely accused of stealing two cases of beer,
while at the edge of the standoff miners ransack the
country. Windjarrameru, The Stealing Cnt$* opera-
tes in the realm of docu-fiction and improvisational
realism.

THE MERMAIDS,
OR AIDEN IN \WONDERLAND

The Mermaids, or Aiden in Wonderland is a powerful
intervention in contemporary debates about the future
present of climate change, extractive capitalism, and
industrial toxicity from the point of view of Indigenous
worlds.

The Karrabing Film Collective (est. 2008) is an
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sebeorganizaci a socidlni analyzu. Vétsina ¢lenl a Clenek
skupiny Zije v rurdlnich oblastech na severozapadé
Austrélie a identifikuji se jako Aboridzinci. Nazev kolek-
tivu v jazyce emiyengal znamena ,odliv*, coZ oznaCuje
obdobi, kdy se v&ci spojuiji, stejné jako pobreZi, které
je pro jejich rozsifenou rodinu domovem.

ReZisérka Karrabing snimkd, Elizabeth A. Povinelli,
plsobi jako profesorka antropologie a genderovych
studii na Kolumbijské univerzité.

THINKING LIKE A MOUNTAIN
(Némecko/Kolumbie, 2018, 93 min.)
21. fijna, 2019, 20:30, Kino Ponrepo

rezie a scénar: Alexander Hick

kamera: Immanuel Hick

hudba: Christian Castagno a Nacho Drault
produkce: Flipping the Coin Films, Hochschule fir
Fernsehen und Film

Dokumentarni film Thinking Like a Mountain vypravi
pfibéh o vzdoru a ochrané pfirody a soucasné bere
divaka na cestu Casem i prostorem: od breh Karibiku
az ke hvézdam, které osvétluji noci na ledovci, od set-
kani Aravak( s prvnimi kolonizatory az po ukonceni
guerillovych bojd v fadach FARC a navrat domd.
Alexander Hick vystudoval vytvarné umeéni v Mnicho-
vé a Barceloné a dokumentarni fim v Mnichové

a v Ciudad de México. Je drzitelem certifikatu IFMGA
pro horské vidce a spoluzakladatelem berlinského
uméleckého kolektivu Flipping the Coin. Thinking Like
a Mountain je jeho druhym celovedernim filmem.

EL MAR LA MAR
(USA, 2017, 95 min.)
18. listopadu 2019, 20:30, Kino Ponrepo

rezie / stfih / kamera: Joshua Bonnetta
a J.P. Sniadecki

award-winning group of some thirty filmmakers and
artists who use their aesthetic practices as a means of
self-organization and social analysis. Most Karrabing
are Indigenous and live in a rural community in north-
western Australia. In the Emiyengal Indigenous lan-
guage Karrabing means “tide out.” It refers to a time
of coming together, as well as to the coastline that
connects the Karrabing Film Collective as an extend-
ed family group across social lines.

The director of Karrabing films, Elizabeth A. Povinell,
is Franz Boas Professor of Anthropology and Gender
Studies at Columbia University.

THINKING LIKE A MOUNTAIN
(Germany, Colombia, 2018, 93 min.)
21 October 2019, 8:30 PM, Cinema Ponrepo

Written and directed by: Alexander Hick

Director of photography: Immanuel Hick

Music: Christian Castagno a Nacho Drault
Production: Flipping the Coin Films, Hochschule fur
Fernsehen und Film

Thinking like a Mountain tells the story of resistance
and preservation of nature, which is a voyage through
space and time: from the shores of the Caribbean to
the stars that light up the night on the glacier; from the
Arhuacos encounter with the first colonising whites,
to the homecoming of an Arhuaco guerrillero following
the laying-down of arms by the FARC.

Alexander Hick studied Fine Arts with Prof. Kosuth in
Munich and in Barcelona and Documentary Films in
Munich (HFF) and Mexico City (CCC). He is IFMGA
certified mountain guide and co-founded Flipping the
Coin, a Berlin based artist collective. Thinking Like

a Mountain is his second feature documentary.

EL MAR LA MAR
(USA, 2017, 95 min.)
18 November 2019, 8:30 PM, Cinema Ponrepo

Direction/editing/photography: Joshua Bonnetta
and J. P. Sniadecki

El Mar La Mar weaves together harrowing oral histories
from the area with hand-processed 16 mm images of
flora, fauna and items left behind by migrants. A soni-
cally rich soundtrack adds to the eerie atmosphere as
the call of birds and other nocturnal noises invisibly
populate the austere landscape.

Emerging from the ethos of Harvard’s Sensory
Ethnography Lab, J.P. Sniadecki’s attentive documen-
tary approach meshes perfectly with Joshua Bonnetta’s
meditations on the materiality of film. Together, they’ve
created an experience of the border region like nothing
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Film spléta dohromady znepokojivé pfibéhy s rucné
zpracovanymi 16mm zabéry flory a fauny amer-
icko-mexické hranice. Zvukoveé bohaté plochy
spoluutvari prizracnou atmosféru, v niz se volani ptakd
misi s no¢nim Selestem, jez ve své neviditelnosti zaby-
dluje prostou poustni krajinu.

Sniadeckého pozorny dokumentarni pristup, ktery
Cerpa z étosu Harvard Sensory Ethnography Lab,

se dokonale poji s Bonnetovymi meditacemi o filmoveé
matérii. Autofi spolecné vytvorili ,hraniéni* zazitek,
ktery se nepodoba ni¢emu, co jste doposud vidéli,
slySeli nebo citili.

»Film vynika tim, Ze umoZriuje jednomu z nejpoliti-
zovanéjsich mist planety promluvit samo za sebe."

— Philip Oltermann, The Guardian

you've seen, heard or felt before.

“Bonnetta and Sniadecki’s film stands out because it
allows one of the most politicized terrains in the world
to speak for itself.”

— Philip Oltermann, The Guardian
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ZAKLADNI UDAJE

Nadace Agosto Foundation vznikla v roce 2013

jako soukroma nadace na podporu uvédomeélého

a udrzitelného rozvoje uméleckych forem, které
napomahaji k pozitivni spole¢enskeé a kulturni zménée.
Zviastni diraz je kladen na novatorsky, experimentaini
a mezioborovy pristup a zejména na projekty, které
maji vzdélavaci presahy. Prostrednictvim grantd pod-
poruje nadace zejména skupiny a jednotlivce, ktefi
se pricinuji o osobni a spoledensky rozvoj, a ktefi se
v ramci umélecké Cinnosti vyrovnavaji s komplexnimi
vyzvami, které jsou se spolecenskymi zménami nedil-
né spojeny.

V pribéhu let bylo mozné programy a projekty nad-
ace realizovat diky finanéni podpore ze soukromych
zdrojll zakladatel( nadace, darti obchodni spole¢nosti
Safichem Assets, a.s., z vefejnych dotaci (Ministerst-
vo kultury CR, Méstska &4st Praha 1, Méstska ¢ast
Praha 7, Plzensky kraj, Nadace pro sou¢asné uméni,
ad.) i diky soukromym darctim. V roce 2019 byli
nasimi nejvétsimi darci Safichem Assets, a.s. s dary
ve vy§i 2 500 000 K& a Mudr. Jifi Neubauer ve vysi

20 000 K¢. Vsem velmi dékujeme.

Nadace Agosto Foundation je vedena pod spisovou
znackou N 1070 u Méstského soudu v Praze.

Sidlo: Vojtésska 196/18, 110 00 Praha 1, Ceska
republika

IC: 02178001
DIC: CZ02178001

Nadacni jméni ke dni 31. 12. 2019: 1 mil. K&
Predsedkyné spravni rady: Cynthia Placha
Mistopredseda spravni rady: Tomas Plachy

Clen: Jan Mengler

Kontrolorka: BODIE s.r.0., IC: 26150557

Ugetnictvi nadace Agosto Foundation zpracovava
firma ADMU s.r.o.
www.admu.cz

BASIC INFORMATION

The Agosto Foundation was founded in 2013 in
Prague as a private organization focusing on the
development of social and cultural programs and their
continuing support through sharing across disciplines.
An innovative, experimental and interdisciplinary
approach constitutes the main focus of our activi-
ties, especially if they also feature a didactic element.
Through our grants, the Foundation supports those
groups and individuals who contribute to both social
and personal development and who, as part of their
artistic activity, address and face the complex chal-
lenges which are inextricably linked to any form of
social change.

Over the years, some programs and projects of the
Foundation have been made possible through the
financial support of the private resources of its foun-
ders, gifts from the commercial enterprise Safichem
Assets, a.s., from public subsidies (Czech Ministry of
Culture, City of Prague District 1, City of Prague District
7, Region of Plzen, Foundation for Contemporary Art,
et al.), as well as private donors. In 2019, our most
generous benefactors were: Safichem Assets, a.s.,
with a gift of 2.5 million CZK, and Mudr. Jifif Neubauer,
with a gift of 20,000 CZK. All are warmly thanked.

The Agosto Foundation is listed in the Foundation
Registry at the Municipal Court in Prague, Czech
Republic, Section N, insert 1070.

Address: VojtéSska 196/18, 110 00 Prague 1, Czech
Republic

Business ID: 02178001
Tax ID: CZ02178001

The foundation’s assets as of 31 December 2019:
1 million Czech Crowns

Chairwoman: Cynthia Placha
Vice Chairman: Tomas Plachy
Board Member: Jan Mengler

Controller: BODIE Ltd., Business ID: 26150557

Accounting: ADMU Ltd.
www.admu.cz




PODEKOVANI

Dékujeme vSem, ktefi nas podpofili a podporuji svymi
zkusenostmi, partnerstvim nebo nam vénuii svij ¢as.
Mimo jiné: Artalk.cz, ArtyCok TV, ArtMap, RurArtMap,
NFA - Kino Ponrepo, Anthropictures, Galerie Hlavniho
mésta Prahy, Tranzitdisplay, Multiplace, Diffractions
Collective, His Voice, Goethe Institut, Rimskokatolicka
farnost u kostela sv. Vojtécha Praha — Nové Mésto,
Asociace Mlok, Oblastni Galerie Vysociny Jihlava,
GAMU, Fakulta uméni a designu Univerzity Jana
Evangelisty Purkyné, Akademie muzickych uméni

v Praze, LOM, mappa.

Zvlastni podékovani patfi pani Olze Gruntové.

Design: Pixle
© Agosto Foundation 2020
www.agosto-foundation.org

Kde neni uvedeno jinak, fotografie pochazeji
z archivu nadace.

Obalka:

Pavel Mrkus: performance programu Sonic Gircuits,
2019, GHMP, Colloredo-Mansfeldsky palac
Fotografie: Jan Barto$

THANKS TO

We would like to thank everyone who has sup-
ported us through their experience, partnership or
time. For 2019, we especially wish to thank: Artalk.
cz, ArtyCok TV, ArtMap, RurArtMap, NFA — Cinema
Ponrepo, Gallery of the City of Prague, Tranzitdisplay,
Multiplace, Diffractions Collective, His Voice, Goethe
Institut, Catholic Parish of the Church of St. Vojtéch
in Prague-Nové Mésto, Regional Gallery of Vlysocina
in Jihlava, GAMU, Jan Evangelista Purkyné University
Department of Art and Design, Academy of Musical
Arts in Prague, LOM, mappa.

Special thanks to Mrs. Olga Gruntova.
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Unless otherwise stated, all photographs are from the
Foundation archive.
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Pavel Mrkus: performance as part of the Sonic
Circuits program, 2019, GHMP,
Colloredo-Mansfeld Palace

Photographer: Jan Bartos







