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UvoD

Improvizace je projev bez predchozi pfipravy. Vyzaduje
vykro&eni do nezndma s patfi¢nou ddvérou, ze vdechno
nakonec dobfe dopadne. V pfipadé projektl, které
zachycuje tato Vyroéni zprava, byl sled okolnich udalosti
doslova nepredvidatelny a vétsi zkousku improvizace nez
v roce 2020 jsme do té doby nepodstoupili. Pandemie
koronavirové nakazy Covid-19, ktera se ve vinach
roz$ifila do v8ech svétadill, négim prekvapila i ty, ktefi
tvrdili, Ze je uz nemUze nic prekvapit. Nastéla situace
vyzadovala nebo si pfimo vynucovala pouziti vSech
L,Zlatych principl“ improvizace: pfitakani situaci, Ziti

v pritomnosti, praci s chybou a autenticitou, pfijeti rychlych
a nepredvidatelnych zmén, pfipravenost na necekané,
anebo védomé praci se strachem.

A tak jsme v nadaci improvizovali i my. Vzhledem k vliadnim
opatfenim jsme mohli uskutecnit z planovanych projektd

a programd pro vefejnost jen nékteré. Tvarei pobyty umélcd
a teoretikd, ktefi se nemonhli zicastnit pobytu v Praze
osobné, jsme realizovali alespon v distanénim formatu.
Planovanym projekcim v Kiné Ponrepo jsme nékolikrat
ménili termin konani. V zavéru roku jsme minimalizovali
fyzické prostory nadace, a diky nenadale abnormalnimu
Gasu prace z domova jsme se naopak rozhodli rozsitit
online prostor Mediatéky o kuratorské koncepce dalsich
tematickych sbirek, napf. souboru prispévkd ke zvukovym
studiim a k tématu “spekulativni ekologie”.

| v tomto roce jsme mohli podporit Cinnost desitky
regiondinich uméleckych iniciativ ve 4. rocniku grantového
programu Perpedes. Podporu jsme udélili v planované vysi,
prestoze rozsah jejich ¢innosti se mohl zménit v dlsledku
prisnych omezeni na konani vefejnych akci, shromazdovani,
prace z domova a omezeni obvyklé Urovné mezilidské
komunikace tvari v tvar. Dopad pandemie pro mens,
dlouhodobé podfinancované umélecké projekty a tvirce byl
zavazny. Velmi nas proto potésilo, ze nas projekt Kartografie
(Eko)systémU: RurArtMap a Mapa Perpedian: Black

Edition, cileny pravé na posilovani regionalnich uméleckych
iniciativ pfedevsim v oblasti environmentalni a socialn,

ziskal podporu grantu z Islandu, Lichtenstejnska a Norska

v rdmci Fond(l EHP. Cést piiprav na tento projekt probéhla
jiz na sklonku tohoto roku pfi praci z domova a budeme se
mu vénovat v nasleduijicich letech. Kartografie (Eko)systém
navazuje na témata a projekty, kterym se nadace a jednotlivi
¢lenové tymu dlouhodobé vénuii a které jsou jim blizkeé.

Moje upfimné podékovani patii véem koleglim,
spolupracovniklim, partnerlim a institucim, na které jsme

se mohli obratit a vzdy byli vstficné pfijati.

Dana Recmanova, vykonna feditelka

INTRODUCTION

Improvisation is a work of expression without pre-
paring for its labors beforehand. It requires, to some
extent, a leap into the unknown with the confidence
that all will be well in the end. In our case, for this
Annual Report, the context was literally unprecedent-
ed, and there has been no greater test of improv-
isation on a large scale, than what we underwent

in 2020. The Covid-19 pandemic, which spread to
all parts of the world in waves, somehow surprised
even those who claimed that nothing surprises them
anymore. The new situation required or actually forced
us to use all of the “golden rules” of improvisation:

an acceptance of situation as it is, being attentive to
the here and now; doing work with minor flaws that
demonstrate authenticity; the acceptance of change
both swift and unpredictable, in other words, expect-
ing the unexpected; as well as consciously working
under stress.

And so we at the Foundation also improvised. Due to
governmental crisis management measures, we were
able to realize our previously planned projects and
public programs only to a limited extent. The residen-
cy program for artists and theoreticians, who were
unable to participate in person, were transformed
according to the constraints of a distance format. Al
planned screenings at Ponrepo Cinema were stopped
for the foreseeable future. By the close of the year, we
had minimized the physical space of the Foundation,
and in the changeover to new working methods, we
opted to develop and broaden the online space of our
Mediateka, adding curatorial concepts for several new
thematic collections, such as a set of contributions

to sound studies and on the topic of Speculative
Ecologies.

This year, we were able to support the activities

of dozens of regional art initiatives in the fourth

year of the Perpedes grant program. Though Covid
may have changed the reality on the ground for the
public activities of these essential local initiatives, our
support for them did not waiver. With public spaces
forced to close doors for extended periods, severe
restrictions on public gatherings, the rigors of work-
from-home depriving staffs of accustomed levels

of interpersonal communication (not to mention the
enthusiasm transfers that more readily take place

in face-to-face contexts); the challenges for these
chronically underfunded projects have been severe.

For these and other reasons, it was a great consola-
tion when our proposal Cartography of (Eco)systems:




RurArtMap and Perpedian map: Black Edition was
accepted for support from Iceland, Liechtenstein

and Norway as part of the EHP Fund. This project is
targeted precisely at further enhancing the resilience
of regional art initiatives, especially in the environ-
mental and social areas. Much of the preparations for
Black Edition was accomplished during the second
half of the year under a work-from-home regime,

and we look forward to devoting ourselves to it in the
coming year, as well. Black Edition will maintain and
build upon projects that the Foundation and individual
team members have been working on for a long time,
concerning a subject matter that is near to our hearts.

At this juncture, | would like to offer my sincerest
thanks to all of our colleagues, co-workers, partners
and institutions with whom we have collaborated,
and to whom we have been able to turn for help and
advice, and from whom have never received anything
less than the warmest of welcomes.

Dana Recmanova
Executive Director



GRANTOVY PROGRAM PERPEDES

Nadacni program Perpedes pfispiva k uzSimu propo-
jeni uméleckych a kulturnich aktivit s zivotem rlznych
socialnich vrstev a komunit v mistnim a regionalnim
méfitku. Zaméruje se na posileni mensich individual-
nich nebo ob&anskych iniciativ vstupujicich do mezio-
borové spoluprace v ramci sou¢asného umeni a re-
flektujicich spolecenské &i environmentalni souvislosti.
Soucasti programu Perpedes je od roku 2013 online
Mapa Perpedian, kterd obsahuje plvodni profily,
pohledy a reportaze o mensich kulturnich iniciativach
v regionech.

Ve 4. rocniku grantového programu Perpedes nadace
obdrzela celkem 54 nominaci. Spravni rada nadace
schvdlila pro podporu 10 subjektll na zakladé navrhu
externi vybérové komise. Vybrané spolky &i iniciativy
nadace podpofila celkovou Eastkou 700 000 K¢,
jednotlivé po 70 000 K&.

Hlavnim kritériem vybéru byla mezioborova umélec-
ka spoluprace s vyraznym vzdélavacim potencidlem
a pozitivnim dopadem na mistni komunitu.

Podpora byla udélena nasledujicim subjektm:

PERPEDES GRANT PROGRAM

The Perpedes grant program aims to foster a closer
connection between artistic and cultural activities and
the daily lives of various social classes and commu-
nities on both local and regional scales. The program
focuses on strengthening smaller individual and civic
initiatives which take the form of interdisciplinary
collaborations, addressing the themes present in
social and environmental networks working within
the context of the contemporary arts. Part of the
Perpedes program is the online Perpedian Map, fea-
turing our own profiles, overviews, and articles about
some of the smaller cultural initiatives in the various
regions of the country.

Based on the recommendations of the selection com-
mittee, the Board of Directors of the Foundation have
approved 10 projects, from a total of 54 nominations.
The Foundation financed these select individuals and
collectives with a total sum of 700,000 CZK, each
project receiving 70,000 CZK.

The main criteria for the selection consisted especially
of the proposals’ interdisciplinary and artistic aspects,
and the emphasis on their educational potential.

The following projects were selected for the
Foundation’s support:




Are

Are je kuratorské uskupeni funguijici od roku 2013
v Praze. Are stavi kolektivni pfistup nad individualni
projekty, rozviji mezinarodni tymovou praci a spo-
lupracuje s akademickymi, vzdélavacimi, kulturnimi
a umeéleckymi institucemi i s nezavislymi iniciativami.
V soucasné dobé Are pracuje na nékolika rfizno-
rodych projektech uméleckého a kuratorského
vyzkumu a organiza¢niho usili. Jednim z nich je
zpfistupnovani archivu a interpretace tvorby rezisérky,
scénaristky a vytvarnice Ester Krumbachové.
Dal$im pak Institut Uzkosti, ktery ma vytvaret
prostor pro vyzkum fenoménu Uzkosti. Soucasti
vyzkumu je také zakoupeny lesni pozemek po-
bliz obce Hnatnice v Orlickych horach, ktery se
stal kulturné-umeéleckou laboratofi pro zkoumani
problém{ spojenych s environmentalnim Zalem,
zrychlujicimi se procesy degradace zemédélské
a lesni krajiny a pady, postupujicim suchem a vy-
miranim drobnych Zivodichd a hmyzu.

Grant Perpedes byl uréen vyhradné na projekt
archivu Ester Krumbachové.

Farmstudio

Projekt kulturniho centra Farmstudio se nachazi

na Uzemi CHKO Kokorinsko v jedineénych pros-
torach byvalého zemédélského statku z pocatku

19. stol. v obci Vysoka. Poskytuje zazemi pro tvarci
rezidencni pobyty, sympozia, kurzy, dilny, festivaly,
plenéry umeéleckych skol, soustfedéni hudebnich,
divadelnich a tanecnich skupin a dalsi aktivity z oblasti
soucasného uméni a zivé kultury (fotografie, malba,
prostorova tvorba, performance, site-specific umeéni,
ergoterapie, alternativni zivotni styl atd.). Kromé or-
ganizovani vlastniho vystavniho programu a akci nabizi
své prostory i jinym kulturnim subjektlm.

Spolek podporuje vytvareni vztahu a spoluodpoveéd-
nosti obyvatel k mistu, kde Ziji a pfinasi do néj nové
podnéty z nadregionalniho a mezinarodniho kulturniho
prostredi.

Are

Are is a curatorial group which was founded in 2013
in Prague. Are builds on a collective approach to
individual projects, develops international teamwork,
and collaborates with academic, educational, cultural
and artistic institutions and independent initiatives.

Currently, Are is working on a number of diverse
projects of artistic and curatorial research and organiza-
tional activities. One of them consists in making public
the archive and interpretation of the director, scriptwriter
and artist Esther Krumbachova. Another is the Institute
of Anxiety, which aims to create a space for the study
of the phenomenon of anxiety. Part of this research
project also depends on the acquired forest property
near the town of Hnatnice in the Orlické Mountains,
which has become a cultural and artistic laboratory for
exploring the problems connected to climate grief, the
accelerating processes of degradation of agricultural
and forest areas, the advancing drought, and the dying
out of small animals and insects.

The Perpedes Grant was used solely for the project

of the Ester Krumbachova archive.

Farmstudio

The cultural center Farmstudio is located in the
Kokorinsko nature reserve on a unique former farm
built in the beginning of the 19th century in the village
of Vysoka. It provides space for creative residencies,
symposia, courses, workshops, festivals, open air art
school events, as well as musical, theater and dance
training camps, and other events from the sphere of
contemporary culture (such as photography, painting,
spatial works, performance, site-specific works,
ergotherapy, alternative lifestyles, etc.) Apart from
organizing their own exhibition program and events,
Farmstudio offers space to other cultural subjects.
The association supports the fostering of relationships
and the residents’ shared responsibility to the place
where they live, and also brings new stimuli from the
super-regional and international cultural spheres.

Fujaré

Tvardi, dramaturgicko-produkéni jednotka Fujaré
plisobi od roku 2016 v RoZznové pod Radhostém

a jeho okoli. Pofada mezinarodni hudebni festival
lidského hlasu Hlasy, Hudebni fujaré — koncertni
cyklus setkavani folkléru s jinymi zanry, zivé letni kino
s muzikou, divadelni a hudebni workshopy, pfednasky
a debaty o ob&anské spolecnosti, vytvarné instalace,
verejné intervence a performance. Fujaré vzniklo jako
obd¢anska iniciativa, nema vlastni prostor, spolupracuje
s prostorem 3.etaz, Méstskou knihovnou v Roznove,
Brillovkou a ValaSskym muzeem v pfirodé. Snazi se

o prolinani tradice i alternativy, centra a periferie, rozvi-
jeni moznosti mista, ve kterém Ziji.

Krajinou pfilivu

Krajinou pfilivu je spolkem vychazejicim z nezavislé
obc¢anské iniciativy, ktera se zacala formovat roku
2014. Vénuje se poradani spole¢ensko-kulturnich akci
pro vefejnost. Prvni projekt zpracovaval téma postin-
dustrialnich prostor, v dalSich letech se pfidaly akce se
zamérenim spoleCenskym i uméleckym.

Krajinou pfilivu poradala vystavy fotograficke,

Fujaré

The creative and dramaturgic production unit

Fujaré has been active in the region of Roznov

pod Radhostém since 2016. It organizes the Hlasy
international music festival of human voice, Hudebni
fujaré, a series of concerts where folklore meets other
genres, a live summer cinema, theater and music
workshops, lectures and debates focused on issues
of civic society, as well as art installations, public
interventions and performances. Fujaré was born as
a civic initiative and does not have a space of its own,
and thus works in close cooperation with 3. etaz,

the Roznov municipal library, the Brill factory and the
Wallachian Open Air Museum. It attempts to connect
the traditional with the independent, the center with
the periphery, in an effort to develop the latent possi-
bilities of their surroundings.

Krajinou pfilivu

Krajinou Prilivu (Tideland) is an association which
builds on autonomous civic initiative and which
gradually formed around 2014. It organizes
socio-cultural events for the public. The first project




socharské i vzdélavaci, projekce filmd, besedy

s odborniky a verejnosti. Od roku 2018 lzce
spolupracuje se Sdruzenim Serpens, které plisobi

v Synagoze na Palmovce.

Pro Krajinou pfilivu je dllezité téma historické paméti,
jejiho predavani dal§im generacim a aktualizace

této paméti v ramci proménujiciho se diskurzu.

Cilem je pfipominat, reprodukovat, ozivovat

a podrobovat kritickému mysleni historicky vyznamné
i pozapomenuté situace, osobnosti a pribéhy.

Multiplace

Multiplace je sit lidi a organizaci, vénuijicich se interakci
médii a technologii s uménim, kulturou a spolecnos-
ti. Hlavnim cilem oteviené platformy Multiplace je
zejména podpora tvorby medialniho umeéni a kriticka
reflexe zivota a kultury v prostredi novych technologit.
V letech 2002-17 Multiplace organizoval mezinarodni
nesoutézni festival uméni novych médii a sitové kul-
tury, ktery se konal ve vicero méstech na Slovensku,

v Cesku a jinych zemich. SdruZeni Multiplace od roku
2008 provozuije i otevieny kulturni server pro kulturni
a umeélecke aktivity na internetu.

Server poskytuje bezplatny webhosting, internetové
sluZby a poradenstvi a dnes je domovem vice nez
stovky webovych stranek umélc, aktivistl, kulturnich
a socidlnich pracovnik(l a jejich organizaci v Ceské
republice a na Slovensku, ale také na jinych mis-

tech po celém svété. Server navic podporuje desitky
postovnich schranek, databézi, seznam(l adres a spe-
cializovanych softwarovych aplikaci.

Prazdné domy

Spolek Prazdné domy vytvofil a jiz nékolik let spravuje
databazi slouzici k dokumentaci primarné historicky
zajimavych objektl, které jsou ohroZzené nebo prazd-
né, ale také k dokumentaci objektl zachranénych
nebo zaniklych ¢i pouzivanych (dokumentace his-
toricky zajimavych objekt v pfipadé budouciho
ohrozeni). Svou ¢innosti spolek inspiruje a iniciuje

was focused on post-industrial space, and the
following years saw the addition of events dedicat-
ed to social and artistic topics. Krajinou Prilivu has
organized photographic, sculptural and educational
exhibitions, film screenings, meetings with experts
and with the public. Since 2018, they have closely
collaborated with Sdruzeni Serpens, based in the
Palmovka synagogue.

The topic of historical memory and its transmission
to later generations is very important for Krajinou
Prilivu, as is the updating of such memory in light
of new understanding gleaned from contemporary
research. Their objective is to remind, reproduce
and rejuvenate historically important, as well as
forgotten, situations, persons and stories, while
always retaining a critical distance from the subject
matter.

Multiplace

Multiplace is a network connecting people and
organizations focused on the overlap of media and
technology with art, culture and the wider society.
The Multiplace open platform is mainly focused on
the support of media art and on critical reflection of
life and culture within the context of new technolo-
gies. Between 2002 — 2017, Multiplace organized
an international, non-competitive festival of new
media art and network culture which took place at
various places around Slovakia, Czechia and other
countries. Since 2008, the Multiplace association
has also operated an open cultural server for
internet-based cultural and artistic projects.

The server offers free web hosting, internet services
and guidance, and today is home to more than

a hundred web sites for artists, activists, cultural
and social workers and their organizations based

in the Czech Republic, Slovakia, and other places
around the world. In addition, the server supports
dozens of email addresses, databases, mailing lists
and specialized software applications.

Prazdné domy

The Prazdné domy (Empty Houses) Association
develops and operates an online database primarily
focused on documenting interesting structures
which are threatened or vacant, and also docu-
ments structures which have already been demol-
ished, saved or have otherwise found their use. The
association aims to inspire the activity of individuals
or communities towards saving similar structures,
motivating them to take an interest in their sur-
roundings, while promoting the option to further
develop their community-focused, interdisciplinary
or artistic activities.

They organize guided tours through interesting

aktivitu jednotlived ¢i komunit k zachrané staveb,

ale také motivuje k zajmu o okoli a vytvafi moznost
rozvoje komunitnich, mezioborovych &i uméleckych
aktivit.

Spolek porada vychazky po zajimavych domech

s kontextualnim vykladem, navrhuje mozna feSeni
branici chatrani objektt nebo ukazuje priklady
postupné &i nizkonakladové rekonstrukce, pfipadné
doGasného vyuziti stavby, a zverejfiuje pfipady, kdy
se dafi chatrajici objekt zachranit. Ke zméné se snazi
prispét pomoci fundraisingu pro obnovu pamatek,
brigddami na opravu &i Uklid objektl nebo formou
jejich adopce. K tématice prazdnych domd spolek
realizoval také konferenci propojujici politiky, viastniky
objektl i nadsence.

Pfezpolni

Spolek Prezpolni je spojen s kulturni platformou Kul-
turék Archa, jiz v obci Lubna nedaleko Litomysle pod-
nitila instalace socharské architektury Jifiho Prihody.
Platforma balancuje na pomezi galerie, vzdélavaciho
a komunitniho centra.

Spolek zde porada vystavy soucasnych umélcd a stu-
dentské plenéry FAVU VUT Brno pro ateliér Environ-
ment. V Kurniku provozuije rezidenéni program — jeho
prostorové usporadani slouzi ze t Stvrtin slepicim

a z jedné Ctvrtiny rezidentdm ¢i nahodnym kolem-
jdoucim. V I16té porada festival experimentalni a elek-
troakustické hudby Buceni, ktery vyuziva rozlozitelné
DIY podium (plvodné vor), backstage je tvorena

z karavanu.

Pravé vznikajicim mistem je 5sil — pét platforem pro
souziti lidi a zvifat. Ziskana sila od Zemédélského
obchodniho druzstva Lubna spolek postupné pretvari
v misto k umélecké a edukativni ¢innosti ve spo-
jeni's chovem domacich zvitat. Spolek také porada
uméleckeé &i architektonické workshopy. Svou Cinnostf
bezprostredné inspiruji a rozSiruji kulturni nabidku i pro
mistni obyvatele.

houses, and often offer possible solutions to their
particular condition. They give examples of gradual
and low-threshold renovation, and offer possibilities
for the temporary use of the buildings, as well as
publicize those cases when the structures have
been saved. Prazdné domy offers help through
fundraising for the renovation of historical buildings,
organizing work parties for repairing or cleaning the
buildings, or by adopting them. They also organized
a conference focused on the subject of empty
houses which has brought together politicians,
proprietors, and the interested public.

Pfezpolni

Prezpolni is connected to the cultural platform
Kulturak Archa which came out of Jifi Pfihoda’s
installation of sculptural architecture in the town of
Lubna near Litomysl. The Prezpolni (Cross-country)
association is simultaneously a gallery, as well as

a center for education and community-building.
The association organizes exhibitions of contempo-
rary artists and students of the Environment studio
at FAVU VUT in Brno. It operates its residency
program in Kurnik, whose spatial constellation is
three quarters dedicated to hen-keeping, and one
quarter is left for the use of residents or random
passersby. In the summer, they organize a festival
of experimental and electroacoustic music called
Buceni which uses an unfolding DIY stage (originally
a raft), and the backstage consists of a caravan.
Another place which is currently being built is 5sil,
“five platforms,” for the co-habitation of people and
animals. The association acquired the silos from
the Lubna Agricultural Marketing Co-op, and they
gradually transformed the space for artistic and
educational activities connected to the keeping of
pets and animals. The association also organizes
artistic and architectural workshops. Their activities
directly inspire and broaden cultural options for
local residents.




Spolek K3 pro environmentalni

a multikulturni vychovu

Spolek KUS je dlouhodobé funguiici organizace
pusobici v kraji Vysocina, ktera se zabyva alternativnimi
zptisoby mimoskolniho vzdélavani, mimo jiné prostred-
nictvim vyuziti technik souc¢asného umeéni, se siinym
aktivistickym a environmentalnim zamérenim.

Jeho ¢innost je svazana s mistem byvalé hajovny

Na Kusi nedaleko Jihlavy mezi vesnici Rohozna

a Novym Rychnovem, kde porada pravidelné aktivity
pro déti a mladez. Béhem akci (workshopy, tabory
apod.) si U¢astnici na bazi pedagogiky zazitku osvojuji
pravidla ziti v pfirodé formou her, tvofivych uméleckych
dilen a divadelnich akci. Pedagogové predstavuiji détem
a mladistvym soudobé konceptudlni pfistupy — akeni
malbu, performance, happeningy, mistné specifické
umeni. Zaroven vtahuiji mladé Ucastniky do zajmu

0 bezprostfedni okoli a inspiruji je k ob¢anskému
aktivismu na zakladé konkrétnich kauz — napriklad
sleduji problematiku uloZisté jaderného odpadu.
Spolek spolupracuje mj. s Oblastni Charitou Jihlava

a détskym domovem Vranov u Brna. Do svého plso-
bisté uprostred lesd si zve hosty z oblasti kultury, védy,
divadla, umeéni.

Spolek Zvér

Spolek Zvér se utvoril kolem prostor byvalé textilni
tovarny Karnola v blizkosti méstského centra v Hran-
icich. Mistni komunita lidi z Sirokého spektra obord
tovarnu v roce 2017 zrekonstruovala ke spole¢nému
vyuziti. Vznikl zde unikatni prostor, ktery se stal
mistem setkavani a kulturniho vyZiti pro ty, jez maji za-
jem o kulturu, uméni, ekologii a vefejny zivot. Clenové
spolku zde poradaji prednasky, diskuse, workshopy,
kulturni a vzdélavaci akce, komunitni volnoCasové
akce a Cinnosti podporuijici sousedské souziti. Set-
kavaji se zde obyvatelé Hranic a prilehlého okoli.
Organizatofi se snazi o tvorbu inspirativniho prostredi
urceného k seberealizaci, vytvareni komunity a akti-
vizovani verejnosti k participaci na rozvoji mésta.

The KUS Association for environmental

and multicultural education

The KUS Association for environmental and multicul-
tural education has for a long time been working in the
region of Vysocina, focused on alternative methods

of education working outside of school institutions,
and making use of contemporary art techniques, as
well as placing a strong emphasis on activism and the
environment.

Their activities are closely connected to the space of
a former forester’s cottage called Na Kusi, near Jihlava
between Rohozna and Novy Rychnov, where they
also regularly organize activities for children and youth.
During their events (workshops, camps, etc.), the
participants learn the rules of living alongside nature
by means of alternative pedagogy, games, creative
workshops and theatre events. The KUS association’s
teachers introduce young people to contemporary
artistic approaches — action painting, performance,
happenings, and site-specific art. At the same time,
they involve and spark the participants’ interest in
their immediate surroundings and inspire them to civic
activism by addressing particular cases —for exam-
ple, they have recently been focusing on the issue

of nuclear waste.

The association also works in tandem with the local
charity Oblastni Charita Jihlava, and the Vranov

u Brna children’s home. Their forest sanctuary invites
and features diverse guests from the fields of culture,
science, theatre and art.

Spolek Zvéf

Spolek Zveér (Society of Animals) was born out of the
spaces of the former Karnola textile factory near the
Hranice city center. In 2017, the local community put
their wide array of craft skills to use and renovated
the building. They created a unique space which

has become a place for meeting and the cultural
development of those who are interested in culture,
art, ecology and civic life. Members of the association

Zvéfinec

Kreativni spolek filmard, divadelnik{, scénograf(,
technikl, produkénich a muzikantd plsobici

na Zlinsku ma za cil otevirat region uméleckym
projektdm zvendi a podporovat lokalni kulturni
podhoubi. Od roku 2018 porada koncerty, di-
vadelni pfedstaveni, workshopy, pfednasky a zlin-
skému publiku tak zpfistupriuje soucasnou kul-
turni scénu. Zvéfinec se profiluje zejména Ctyfmi
pravidelnymi udalostmi: koncertni platformou
Zvérinové nehody, multizanrovym open-air fes-
tivalem Slavnost v housti, kutilskym symposiem
Jizva a PoSvicenim - oslavou svétla, posviceni
a bliziciho se zimniho slunovratu.

organize lectures, discussions, workshops, cultural
and educational events, community events and activ-
ities which support the neighborly spirit. It serves as

a meeting place for the residents of Hranice and of the
nearby area. The organizers try to create an inspiring
environment intended for self-development, commu-
nity building and activating the public to participate

in municipal and community matters.

Zvéfinec (Menagerie)

This association of filmmakers, dramatists, sce-
nographers, technicians, producers and musicians
operates in the area of Zlin, and its goal is to open the
region to artistic projects from outside and to support
local culture. Since 2018, they have been organizing
concerts, theatre performances, workshops, lectures
and have thus been treating their Zlin-based audience
to the contemporary cultural scene. Zvérinec mostly
works by organizing four regular events: the concert
platform Zvérinové nehody, the multi-genre open-air
festival Slavnost v housti, the maker’s symposium
Jizva and the PoSviceni - a festival of light and of the
approaching winter solstice.
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REZIDENGNI PROGRAM

Program tv{rcich pobytt pro umélce, hudebniky,
teoretiky a vyzkumniky realizuje nadace Agosto
Foundation jiz od roku 2013. Zamérfujeme

se na podporu interdisciplinarnich projektd

a na dlouhodoby vyzkum. Kuratorsky vybér zahrnuje
predevsim zvukové a intermedialni umeéni, improvizaci,
experimentalni film a environmentalni a socialni
problematiku, a to rovnéz v teoretickém kontextu.
Cilem rezidencniho programu je posilovat a kultivovat
kulturni prostor pro aktivni, tviréi a mezioborové
objevovani a zkoumat a prekracovat hranice
uméleckych strategi.

V roce 2020 se zucastnili rezidencniho programu dva
umeélci a jedna umélkyné, jedno umeélecké seskupen,
dvé kurétorky a jeden historik umént. Siroké $kéla
vystupU tvircich pobytd zahrnovala spolupraci

s kulturnimi institucemi a festivaly. S ohledem

na vzniklou situaci s pandemii SARS-CoV-2 jsme
zorganizovali fadu prednasek, prezentaci, koncert(

a dalSich aktivit také v on-line formatu.

Reziden&ni program byl v roce 2020 realizovan
za finan¢ni podpory Ministerstva kultury ve vysi
350 000 K&.

RESIDENCY PROGRAM

The Agosto Foundation program of creative residen-
cies for artists, musicians, theoreticians and resear-
chers has been running since 2013. The Foundation
focuses on supporting interdisciplinary projects

and on long-term research. The curatorial selection
includes mainly sound and intermedia art, improvisa-
tion, experimental film and environmental and social
issues, approached also within a theoretical context.
In 2020, participation in the residency program was
allotted based on a direct invitation from the Agosto
Foundation.

In 2020, three artists, one art group, two curators and
one art historian took part in the residency program.
The wide range of outputs of creative stays included
cooperation with cultural institutions and festivals.
With regard to the situation with the SARS-CoV-2
pandemic, we have organized a number of lectures,
presentations, concerts and other activities also in an
online format.

In 2020, the residency program was supported by the
Ministry of Culture of the Czech Repubilic in the total
amount of 350,000 CZK.




Trajna

Trajna je neziskova organizace, zalozena design-
erskym duem Gaji MeZnari¢ Osole a Andreje Koruzy.
V Sirsim tvaréim kolektivu se Trajna zaméfuje na pod-
poru solidarity a mezidruhovou udrZitelnost inicio-
vanim komunitnich ekonomik, dale na participativni
vyzkum v oblasti designu, také organizuje seminare
a navrhuje ekologickeé infrastruktury.

V soucasnosti Trajna pracuje na projektu Applause,
ve kterém vyviji kreativni a udrZitelna feSeni pro ma-
nagement invazivnich druhd. Invazivni druhy jsou zde
vyzkumnym nastrojem, jehoz prostfednictvim zjiStuii,
jak a s kym spolupracovat na vytvareni nové Zivotni
a vyménné sité v nasich budoucich ekosystémech,
ktera by byla schopna uchovat si svoji rozmanitost.
Béhem rezidencniho pobytu rozviieli Gaja Meznari¢
Osole a Andrej Koruza platformu, na jejimz zakladé
vznikne didakticky a kreativni nastroj, ktery umozni
vypravét (historické) piibéhy invazivnich druhd. Vysled-
kem bude herbaf ve formé komiksu s otevienym
koncem (non finito), vyuZitelny zaroven jako nastroj
pro praci v terénu. Format herbare je inspirovan sbir-
kovymi herbaFi, které v kolonialnich dobach v pod-
manénych Uzemich vytvareli botanici, cestovatelé

a umeélci, aby pak exotické druhy predstavili v Ev-
ropé. Mnohé z nich, které u nas pozdséji byly vysa-
zeny z estetickych nebo uzitnych divodd, jsou dnes

Trajna

Trajna is a led non-governmental organisation and

a collective lead by the design duo Gaja Meznari¢
Osole and Andrej Koruza, who work in the fields of
design, ecology and participation.

Through their efforts to create community economies,
their design-led participatory research, and through
organising workshops and designing eco-infrastruc-
tures, they support solidarity and cross-species mutual
sustainability.

At the moment, Trajna is focused on the development
of creative and sustainable solutions for the manage-
ment of invasive species (the APPLAUSE project).
Invasive plants are for them a research tool, one

that allows them to question how and with whom to
collaborate in building a diverse web of life within our
future ecosystems.

For their Agosto Foundation residency, Trajna devel-
oped a didactic and creative method for introducing
historical narratives of species invasion in a playful way.
Their work, presented in the form of a herbarium, will
function as a half-finished graphic story (non-finito) as
well a tool for fieldwork.

Herbaria were widely used by botanists and explorers
during the period of colonization in order to assemble
a collection of species taken from the conquered lands
and introduce them into Europe. Many exotic species,

povazovany za nepratelské invazivni druhy.

V sobotu 8. 2. 2020 Trajna usporadala prochazku
po problematickych oblastech Prahy, béhem niz
objevovala s U¢astniky pribéhy zavleceni neplvod-
nich rostlinnych druhd, kterym se dnes dafi pravé
v zanedbanych zakoutich méstskych krajin. Mluvilo
se o divodech, které vedly nékdejsi cestovate-

le k zavedeni téchto druhl do svych domovin,

a o pribéhu jejich Siteni naptic Evropou. Hosty byli
RNDr. Jiff Sadlo, CSc. a RNDr. Katefina Stajerova,
ktefi prochazku obohatili odbornosti a zkuSenostmi
v lokalnim kontextu.

Gaja Meznari¢ Osole a Andrej Koruza obdrzeli
reziden¢ni grant kazdy ve vysi 22 000 K.

https://trajna.com/

Borbala Soos

Borbéla Sods je kuratorka a historicka umeéni plsobici
v Londyné.

V reakci na ekologickou, socidini a politickou nalé-
havost klimatické krize se Sods snazi vyvinout nova
kuratorska témata prizmatem teorie tzv. znovuzdivo-
&eni pfirody (rewilding).

Znovuzdivoceni Sods zkouma jako komplexni kon-
cept, ktery se poji s ekologickym aktivismem, poli-
tikou, klimatickou spravedinosti, environmentalnim
humanismem a queer teorii. Ve svém vyzkumu hleda
propojeni védy a uméni. Zkouma predstavu divociny
jako mista, kde radikalni svobody a vynalézavé kura-
torské a umélecké praktiky jsou moznymi katalyzatory
zmény reflektované vystavami, umeéleckymi dily, spisy
a sdilenim interdisciplinarnich znalosti.

Borbala Sods absolvovala magisterska studia oboru
Kuratorstvi soucasného uméni na Royal College of Art
v Londyné (2012) a v oborech Filmova véda a Dégjiny
uméni na Univerzité EStvdse Loranda v Budapesti
(2009). Mezi lety 2012-2019 byla feditelkou a hlav-

ni kuratorkou londynské galerie sou¢asného umeni
Tenderpixel. Pravidelné prfednasi, vede workshopy

a vyucuje na univerzitach jako je Goldsmiths College,

popularised for their aesthetics or usefulness, are now
considered to be alien invasive species.

On Saturday, February 8, 2020, Trajna organized a walk
through some problematic areas of Prague, during
which participants discovered the stories of the intro-
duction of non-native plant species, which thrive today
in neglected corners of urban landscapes. There was
talk of the reasons that led former travelers to intro-
duce these species into their homelands, and of the
course of their spread across Europe. The guests were
RNDr. Jiif Sadlo, CSc. and RNDr. Katefina Stajerova,
who enriched the walk with expertise and experience in
a local context.

Gaja Meznari¢ Osole and Andrej Koruza received

a residency grant each of 22,000 CZK.

https://trajna.com/

Borbala Soos

Borbala Sods is a Hungarian curator and art historian
based in London.

In response to the ecological, social and political
urgency of the climate crisis, Sods seeks to develop
new curatorial themes through the concept of rewild-
ing. The term rewilding refers to an ecological practice
that seeks to undo anthropocentric environmental
transformation, by means of reestablishing rich
multi-species entanglements.
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blog by Borbédla Sods

http:/borbalasoos.co.uk
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Royal College of Art a Central Saint Martins.
Béhem tviréino pobytu Borbala Sods usporadala
19. kvétna 2020 on-line performativni pfednasku
s nazvem ,Jak se stat lesem?“ a spoleCné s Vitem

Bohalem, Bogniou Konior, Dustinem Breitling pfipravi-

la multilog ,Pandsemické spekulace*.
Borbéla Sods obdzela rezidencni grant

ve vysSi 40 500 K¢.
http://borbalasoos.co.uk/

Paula Vitola

Paula Vitola je intermediaini umélkyné pUsobici v Rize

a Liepaji v LotySsku.

Ve své praci klade dlrraz predevsim na vyzkum, vzta-
huje se k tématlim archeologie médii, védy a uméni
a vztah( mezi lidmi a technologiemi. Experimentuje
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To reveal the subject’s complexities, Sods examines
rewilding as a notion enmeshed with ecological
activism, politics, climate justice, environmental
humanism and queer theory. In addition, her
research further unfolds through intra-active
dialogues between art and science. Her project
explores the notion of the wild as a place where
radical freedoms and inventive curatorial and artistic
practices are possible as catalysts for change,
resulting in new exhibitions, artworks, writings and
co-produced interdisciplinary knowledge.

Borbala Sods obtained an MA in Curating
Contemporary Art at the Royal College of Art,
London, 2012, as well as an MA in Film Studies
and an MA in Art History at Edtvds Lorand
University, Budapest, 2009. From 2012 to 2019,
Soo6s was the director and curator of Tenderpixel,

s rliznymi médii, s propojovanim technologif a pfi-
rody, programovanim a ,gadget-hackingem”.

Ve svych nejnovéjsich dilech ,Sun Tracks" (2017)
a ,Waves-lights-shadows" (2018-2020) zkouma
moznosti uméleckych aplikaci pro sonifikaci svétla.
Absolvovala program New Media Art na univerzité
v Liepaje, kde v souCasnosti pokracuje v doktor-
ském programu s projektem ,Electric art”, ktery
zkouma propojeni uméni a védy v rlznych ¢aso-
vych obdobich, zaméfuje se na historii a soucasné
umeéni jako na vyzkumnou praxi, nikoli na konver-
genci dvou samostatnych oblasti: sou¢asného
umeéni a institucionalizované védy. Od roku 2015
vyuCuje na Liepajské univerzité v bakalarském pro-
gramu. Je také kuratorkou a organizatorkou Sound
Days festivalu v Liepaji a v Rize a spoluporadatel-
kou konference iWeek.

B&hem distanéniho reziden&niho pobytu pfipravila
site-specific zvukovou instalaci (5. ¢ervence 2020),
ve které zvukovou kompozici generovaly slunecni
paprsky, energie ze solarnich panell a stiny rdznych
objektd. Zvuk byl variovany v rediném Case v zavislosti
na rliznych faktorech, jako je intenzita a poloha slun-
ce, sila vétru a samotna interakce umélce.

Paula Vitola obdrzela rezidencni grant ve vysi

28 000 K¢.

http://paula.mplab.lv/

Martin Howse

Britsky umélec, programator, autor textd, performer
a vyzkumnik Martin Howse se zabyva prakticky

i teoreticky diskurzivnim, spekulativnim hard-
warem (datové prostredi v otevienych fyzickych
systémech), kddem (zkoumani spektra abstrak-
ce), svobodnym softwarem a situadnimi formami
umeélecké performance a intervence. Jeho autorské
komplexni technologicko-situacionistické systé-

my jsou zaloZeny na improvizaci a pohravanim si
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a contemporary art gallery in Central London. She
regularly lectures, conducts workshops and teach-
es at universities such as Goldsmiths College, the
Royal College of Art and Central Saint Martins.
During Borbala Sodés’s creative stay, on 19 May
2020 she organized an online performative lecture
entitled “How to become a forest?” and, together
with Vit Bohal, Bogna Konior, and Dustin Breitling,
prepared the multilogue “Pandeemic Speculations”.
Borbala Sods received a residency grant of
40,500 CZK.

http://borbalasoos.co.uk/

Paula Vitola

Paula Vitola is a Latvian intermedia artist based

in Riga and Liepaja, mainly interested in art as
research, art and science and media archeology.
Her work includes experiments with technology
and nature, programming and gadget-hacking.

In her most recent works — Sun Tracks (2017)

and Waves-lights-shadows (2018-ongoing) —
Vitola explores artistic applications for recording
and playing sound using light.

Paula Vitola graduated from the New Media Art
bachelor and master’s programme from Liepaja
University. She is currently at work on her prac-
tice-lead doctoral thesis Electric Art, which exam-
ines the intersections between art and science
during different time periods, as well as the history
and current state of art as research practice, rather
than as a convergence of the two separate fields

of contemporary art and institutionalised science.
Since 2015, Vitola has been lecturing in New Media
Art for bachelor students in Liepaja. Her curatorial
and organizational activities include the Sound Days
festival held in Liepaja and the iWeek conference in
Riga.

During her remote residency, Vitola prepared

a site-specific performance sound installation (July 5,
2020) where the main performers were the sun and
the environment. A sound composition was gener-
ated by solar activity on solar panels and shadows
from various objects. The sound changed in real time
depending on various factors such as the brightness
and position of the sun, the intensity of the wind and
the artist’s own interaction with the work.

Paola Vitola received a residency grant of

28,000 CZK.

http://paula.mplab.lv/



s moznosti kolapsu. Vyuziva a konstruuje témer
disfunkéni technologie a programuje softwarové
feSeni, projevuijici se emanaci zvuk{/hluk’ a obrazd.
B&hem poslednich let se podili na fadé otevienych
laboratorné koncipovanych projektech, publikuje,
pfednasi a vystavuje po celém svété. Od roku 1998
do roku 2005 vedl Howse performativni skupinu ap,
pracujici s elektronickym odpadem, ktera byla prd-

kopnikem kreativniho pfistupu k digitalnimu ,glitchi“.

Béhem prazskeé rezidence Howse pokracoval

ve svém vyzkumu. Spolupracoval na novém filmu
Pilgrim Johany Svarcové, Udastnil se Minifestiva-
lu Prazského improviza¢niho orchestru v prazské
Invalidovné (22.-24. Eervence 2020). V knihkupectvi
Artmap 1. zafi 2020 predstavil nové dilo Particles.
inspirované vypary, parami a koufem z komind,
hnijicimi hady a hoficimi lesy, zkoumajici systémy
méreni, mapovani a sonifikaci energetického pohy-
bu &astic (radiace, smog, prach, mlha, para, lidsky
dech, kour) v dokonale regulovanych environmen-
talnich situacich.

Martin Howse obdrzel rezidencni grant ve vySi

40 000 K¢.

http://www.1010.co.uk/org/

Martin Howse

Martin Howse is a British programmer, writer, per-
former, artist and explorer, working in the fields of
discourse, speculative hardware (environmental data
in open physical systems), code (an examination of
layers of abstraction), free software and the situation-
al (performances and interventions).

Howse’s work is heavily improvised, playing within
the collapse of massed, barely functional salvaged
equipment and software systems made manifest

in sound/noise and image. He presents a complex,
process-driven constructivist performance; the
symphonic rise of the attempt to piece together
fugal systematics is played out against the noise of
collapse and machinic crash at the deserted border
of control.

Howse has performed and collaborated worldwide
using custom software and hardware modules for
audible/visible code/noise generation. Over the last
ten years he has initiated numerous open-laboratory
style projects and performed, published, lectured
and exhibited worldwide. From 1998 to 2005 Howse
was director of ap, a software performance group
working with electronic waste, pioneering an early
approach to digital glitch.

During his Prague residency, Howse continued

his research. In addition, he began collaborating

on a new film, Pilgrim, with Johana Svarcova,

and participated in the Mini-Festival of the Prague
Improvisation Orchestra (July 22-24, 2020).

A docu-road-movie will capture at length the journey
of the artist Howse, who travels across Europe with
his mobile laboratory. Along the way, he creates

a new work of art — a software device with which
he wants to connect with the time of our planet,
with the dimensions of materialization and with

a history of time, several million years old. Howse
also prepared a site-specific performance on 22
July 2020 at Invalidovna. On September 1, 2020,
Howse presented the new work Particles inspired by
vapours, fumes and chimney smoke, as well as rot-
ting snakes, and burning forests. Particles explores
the measurement, mapping and sonification of the
energetic movement of particles (radiation, smog,
dust, fog, steam, human breath, smoke) under highly
controlled environmental situations.

Martin Howse received a residency grant of

40,000 CzK.

http://www.1010.co.uk/org/

Mateja Pavlic

Mateja Pavlic je kuratorka, historicka umeéni, kulturni
manazerka a prekladatelka.

Hlavnim tématem jejiho vyzkumu je Ceska experimen-
talni a vychodoevropska vizualni poezie. Zajimaji ji hra-
nice uméni v teorii a praxi a poukazuje v nich na mista,
kde se neoddélitelné propojuje a ovliviuje literatura,
vytvarno a filozofie.

Béhem tviréiho pobytu se Mateja Pavlic vénovala
vyzkumu osobnosti a dila grafika a malife Vladimira
Boudnika se zfetelem na explosionalismus, jim vy-
tvofeny umélecky smér, jez dodnes ovliviuje tvorbu
mnohych autord.

Mateja Pavlic se ve svém vyzkumu také zaméfuje

na kulturni a umélecké Cesko-chorvatske vztahy,

na Ceské umeélce, ktefi méli pfimy vliv na chorvatské
malife, sochare, architekty a spisovatele, ktefi plsobili
zejména v Zahtebu, ale i jinde v Chorvatsku, a podob-
né na chorvatské umélce, ktefi studovali a pUsobili

v Cechdch, predevsim v Praze. Mapovani vzajemnych
vztah® odhaluje kontinuitu sociélnich vztah( a propo-
jenost dvou podobnych kulturnich identit.

Mateja Pavlic absolvovala magisterska studia oboru
soucasného umeni, Ceského jazyka a literatury a ba-
kalarsky obor filozofie na Filozofické fakulté v Zahfebu,
s roz8itenym vzdélanim na Karlové univerzité v Praze.
Plsobi jako kurdtorka a kulturni manaZerka v orga-
nizacich nezavislé kultury a galeriich zamérenych

na souc¢asnou umeéleckou praxi, nové intermedialni
formaty a mezioborové pristupy.

Mateja Pavlic obdrzela rezidencni grant ve vysi

18 358 K&.

Mateja Pavlic

Mateja Pavlic is a curator, art historian, cultural manager
and translator.

The main topic of Pavlic’s research is Czech exper-
imental and Eastern European visual poetry. She is
interested in the “boundaries of art” in theory and
practice, and points out in them the places where
literature, art and philosophy are inextricably linked
and influenced.

During her creative stay at the Agosto Foundation,
Pavlic researched the personality and work of graphic
artist and painter Vladimir Boudnik, looking at “explo-
sionism” — the artistic direction he created, which still
influences the work of many authors.

In her research, Pavlic also focuses on Czech-
Croatian relations in the spheres of art and culture.
She examines the direct influences that Czech artists
have had on Croatian painters, sculptors, architects
and writers who worked mainly in Zagreb, but also
elsewhere in Croatia. In addition, Croatian artists who
studied and worked in the Czech Republic, especially
in Prague, are also part of her study. The mapping of
mutual relations serves to reveal a continuity of social
relations, as well as the interconnections between two
similar cultural identities.

Mateja Pavlic obtained an MA in Art history, Czech
language and Literature and a BA in Philosophy at the
Faculty of Arts of the University in Zagreb, and she con-
tinued her education at Charles University in Prague. As
curator and cultural manager, Pavlic works in organiza-
tions oriented toward independent culture, and galleries
focused on contemporary art practice, new intermedia
formats and interdisciplinary approaches.

Mateja Pavlic received a residency grant of

18,358 CZK.
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beepblip

beepblip (Ida HirSenfelder) je slovinska zvukova
umélkyné. Komponuije experimentalni zvukové krajiny
s pomoci analogové elektroniky, DIY a modularnich
syntezatord, terénnich nahravek a softwarovych
manipulaci. Zabyva se historii médii, problematikou
archivll, medidlni archeologif a filosofii ¢asu. V kontex-
tu zvukového uméni ji zajima zejména bioakustika

a mikrotonalni hudba.

HirSenfelder byla ¢lenkou DIY zvukového kolektivu
Theremidi Orchestra (2011-2017), se kterym odehréala
pres 30 koncertd na rliznych mezinarodnich platfor-
mach pro medialni uméni. Je propagatorkou open
source software a byla kuratorkou a poradkyni v Ljud-
mila Art and Science Laboratory (2010-2014). Se Sa-
Sou Spacal zalozila Iniciativu pro Zzeny se smyslem pro
technologie, védu a uméni CIPke. Casto spolupracuje
s umélci Robertinou Sebjani¢ a Ale§em Hieng-Zergo-
nem na sérii intermedialnich instalaci Time Displace-
ment / Chemobrionic Garden (2015-2016), které byly
prezentovany v roce 2016 na Ars Electronice a dalSich
vystavach v Kanadé, Rakousku, Némecku i jinde.

Je ¢lenkou skupiny Jata C (ve slozeni Brane Zorman,
Bostjan Perovsek, Bojana Salji¢ Podegva, OR poiesis)
pro bioakustiku v produkci radioCona (Steklenik —
Galerie pro zvuk, bioakustiku a uméni).

Beéhem distancni rezidence pracovala v Lublani

na projektu Relative Silence at Dawn, ktery spocCival
ve vyzkumu meéstské zvukové krajiny a jeji promény
bé&hem lockdownu.

Ida HirSenfelder obdrzela rezidenéni grant ve vysi

21 014 K&.

https://beepblip.org

beepblip

beepblip (Ida HirSenfelder) is a sound artist and
archivist based in Ljubljana. She makes bleepy,
immersive psychogeographical soundscapes
through the use of analogue electronics, DIY and
modular synths, field recordings and computer
manipulations. She is interested in the history of
media, archives and their disappearance, media
archeology, and the philosophy of temporality. In

the context of sound art, HirSenfelder is specifically
interested in bioacoustics and microtonal music.
HirSenfelder was a member of Theremidi

Orchestra (2011-2017), a DIY sound collective, per-
forming in over 30 concerts on many international
platforms for media art. HirSenfelder is an advocate
and user of free and open source software. She
was a curator and advisor at the Ljudmila Art and
Science Laboratory (2010-2014) and a co-founder
of ClPke Initiative for Women with a Sense for
Technology, Science and Art with artist Sasa
Spacal. HirSenfelder collaborates with media art-
ist Robertina Sebjani¢ and sound artist Ale$ Hieng
— Zergon on a series of chemical sound installa-
tions Sound Disposition / Crystal Gardens and Time
Displacement / Chemobrionic Garden. The latter
was presented at many shows, including Ars
Electronica (2016) on The Radical Atoms and the
Alchemists of Our Time. She is a member of Jata

C band (with Brane Zorman, BosStjan Perovsek,
Bojana Salji¢ Podesva, OR poiesis) for bioacoustics
in production with radioCona (Steklenik — Gallery for
Sound, Bioacustics and Art).

During the distance residency, she worked in
Ljubljana on the Relative Silence at Dawn project,

Tamas Sajo

Tamas Sajo je historik umeéni, prekladatel, cestovatel,
privodce a blogger. Zaméruje se na odkryvani a in-
terpretaci historického a kulturniho vyznamu umélec-
kych dél v jejich mistnim kontextu (ikony v kostelech,
genius loci architektonickych celkl apod.) a na histo-
ricky pohnuta mista. Obzvlast se pfitom zajima o to,
co praveé mizi ¢i jiz zmizelo Uplné.

Sajo pochazi z Budapesti, v soucasnosti Zije a pra-
cuje v Berliné a hovofi patnacti jazyky, které také ¢te
a preklada. Pravidelné porada poznavaci vypravy,
které sam oznacuje jako ,peripatetické prednasky”,
po méstech a regionech Eurasie s bohatym kultur-
nim dédictvim. Vystudoval dgjiny uméni a italStinu

v Budapesti, pracoval v Ustavu dé&jin uméni Madar-
ské akademie véd a prfednasel na Stfedoevropské
univerzité. Od roku 2001 spolupracuje s mallorskym
profesorem Antoniem Bernatem Vistarinim na vlast-
nich elektronickych publikacich, které se zabyvaj
knihami emblém a v nich pfitomnymi texty (basnémi
Ci exemply), doplnujicimi alegorické rytiny.

Vedle toho se zabyva vyuzitim vizudlnich symboll

v politické komunikaci 19. a 20. stoleti a jejich vza-
jemnou interakci, stfety a metamorfézami. Na jeho
obsahlém, komplexnim, jiz dlouhé roky vedeném
blogu Poemas del rio Wang lze najit nespocet zaji-
mavych reportazi, pribéhl, vyzkumd, ale i fotografii
a ilustraci.

B&hem reziden&niho pobytu v Praze Tamas Sajé
podnikal tematické prochazky méstem se zamérenim
na jeden ze svych dlouhodobych projektd: rekon-
strukci prazského zidovského mésta v jeho pred-
asanacni podobé na zakladé starych map, fotografii
a kreseb.

Tamas Sajo obdrzel rezidencni grant ve vysi

23 500 K¢.

http://riowang.blogspot.com/
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which consisted in researching the urban sound
landscape and its transformations during the
lockdown.

Ida HirSenfelder received a residency grant of
21,014 CZK.

https://beepblip.org

Tamas Saqjo

Tamas Sajo is an art historian, translator, travel

guide and blogger. He specializes in reading and
revealing the historical and cultural meaning of
situated artworks (icons in churches, the genius loci of
architectural ensembles, and the like) and historically
significant places with a special interest in what has
disappeared, or is in the process of being lost.
Originally from Budapest, and currently living and
working in Berlin, Sajo speaks, reads and translates
in fifteen languages. He regularly leads orchestrated
tours, which he describes as “peripatetic lectures”
throughout the historically rich cities and regions

of Eurasia.

Sajo graduated in art history and the Italian language
in Budapest, and has worked at the Art History
Institute of the Hungarian Academy of Sciences, as
well as lectured at the Central European University.
Since 2001, he has been working on his own elec-
tronic publications, co-founded with Prof. Antonio
Bernat Vistarini of Mallorca, dealing with the emblem
books of allegorical engravings and explanatory texts,
typically morals or poems, prevalent in Europe during
the 16th and 17th centuries.

In addition, Sajo researches the use, interactions,
clashes, and metamorphoses of visual symbols in
political communication in 19th and 20th centuries.
Many interesting reports, stories, research as well as
photographs and illustrations are to be found on his
voluminous, comprehensive, and long-running blog
called Poemas del rio Wang.

During his Prague residency, Sajo engaged in the-
matic strolling of the city, focusing on the completion
of a long-standing project of his: the reconstruction of
the pre-restructure Jewish quarter on the basis of old
maps, photos and drawings.

Tamas Sajo received a residency grant of

23,500 CzK.

http://riowang.blogspot.com/



MEDIATEKA

Mediatéka nadace Agosto Foundation byla zaloZzena
v roce 2017 za Ucelem dokumentovat rozsah a rdz-
norodost probihajicich kulturnich iniciativ v Ceské
republice v poslednich nékolika dekadach. Filosof-
ie dostupnosti Mediatéky vychazi z presvedéeni,
ze: ,Pristup ke kulturnimu dédictvi je zakladem
vzdélané a oteviené spole€nosti a rovnovahy

mezi obecnymi a vys$Simi zajmy ve verejné sfére.”

V soucasné podobé Mediatéka tvori ¢ast stéle se
rozSifujicich webovych stranek nadace, slouzici

k naplfiovani jejiho poslani. Iniciativy zastoupené

v Mediatéce mimo jiné ukazuji bohatost relativné
nedavnych kulturnich aktivit Ceskych kurator(,
organizatorl a umélcl, na jejich mezinarodni rozmér
a zasazeni mistni scény do souvislosti evropského
sou¢asného umeéni a kultury. A zaroven dokumen-
tuji praci mnoha zahraniénich umélct v Cechéch.
NejobsahlejSim projektem Mediatéky je medialni
sbirka Nadace Hermit a Centra pro Metamedia
Plasy, ktera dokumentuje rtizné konference, sympo-
sia a verejné akce konané v byvalém cisterciackém
klastefe v Plasich v severozapadnich Cechéch

mezi lety 1991 az 1999. Archiv predstavuje kom-
plexni soubor textd, fotografii, videi a zvukovych
materidl( o aktivitach v klastefe Plasy doplnujici
kontexty vyvoje mistni kulturni scény béhem prvniho
decennia po roce 1989. Tato ¢ast Mediatéky pred-
stavuje dnes na internetu jedinou komplexni sbirku
materidl( tykajicich se uddlosti v Plasech, které
tvofi jeden z kontextl ¢eského soucasného uméni
béhem prechodu od socialismu do sou¢asnosti.

Mezi dalsi zpracovavané nebo procesované polozky,
které zpfistupriujeme verejnosti, patfi napiiklad:

e obnovené internetové stranky série Flusser-
ovskych medialnich sympozif, organizované
Goethe Institutem v 90. letech;

soubor materidldl Sestry Valovy, tykajici se kladen-
skych malifek, patficich k vyznamnym ceskym
vytvarnicim své generace. Kolekce materialll,
sestavena ve spolupraci s umeélkyni a kuratorkou
Dagmar Subrtovou, obsahuje obrazy, vystfizky

z tisku, video a audio rozhovory a dokument

z konference;

sbirka UPSYCH 3176a (Univerzalni Psychiatricky
Chram) — je vénovana aktivitam skupiny JSD.
Fiktivni instituce Upsych316a sidli v objektu plvod-
né gotickeé tvrze v obci Kufivody, jehoz vybaveni
je postupné rozsifovano, pribézné premistovano

MEDIATEKA

The Agosto Foundation Mediateka was established

in 2017 to provide a space on the web to document
the scope and richness of cultural initiatives present in
the Czech Republic over the last several decades. The
Mediateka announced its availability with a philosophy,
saying: “Access to cultural heritage is fundamental to
an educated and open society, and for maintaining

a balance between the common and higher interests
at play in the public sphere.”

In its current form, the Mediateka is but one corner

of the ever-expanding, living website serving the Agosto
Foundation. Beyond this, the initiatives represented in
the Mediateka also often demonstrate an international
bent and place the Czech scene firmly in the context of
a European set of recent artistic and cultural practices.

A core asset of the Mediateka is its media collection
of the Hermit Foundation and Center for Metamedia
Plasy which documents the various conferences, sym-
posia, and public events held at the former Cistercian
monastery at Plasy in northwestern Bohemia from
1991 to 1999. This section of the Mediateka constitu-
tes the only comprehensive collection on the internet
today of material concerning the Plasy events, which
are crucial to understanding the Czech contemporary
art scene during the transition from socialism up until
now. The core of this research is being led by Milo$
Vojtéchovsky, himself a main instigator of many of the
Plasy symposia. In addition, Radoslava Schmelzova
has made several in-depth examinations of the Plasy
archive material prior to this survey.

In addition to the Hermit Foundation, we invite you
to look at other items, such as:

e The restored website of the Flusser Media
Conferences organized by the Goethe Institute
in the 1990s.

e The work of the “Valovky,” the painters from
Kladno who belong among the most signi-
ficant Czech artists of their generation. The
Vélova Sisters collection, assembled in colla-
boration with the artist and curator Dagmar
Subrtov4, includes images, press clippings,
video and audio interviews and conference
documentation.

UPSYCH 316a (Universal Psychiatric Church)
Collection — dedicated to the activities

of the JSD Group. The fictional institution
Upsych316a is housed in an originally Gothic




a preskupovano podle rliznych pravidel se
zdmeérem poslouzit potfebam i rozmardm zhruba
Styriceti nagjemnikd;

e dokumentace prispévki ze setkani, které nadace
usporadala v letech 2017 a 2018: ZZal sonické
ekologie, zaméfené na rlizna pouZziti sonického
vyzkumu a sonifikace Ci Architektura a smysly
k tématu prostoru, zvuku a architektury;

e dokumentace k doprovodnému programu vystavy
Zvuky / Kody / Obrazy (4. Cervna — 13.fiina,
2019) v GHMP - Domé U Kamenného zvonu /
Colloredo-Mansfeldském palaci. Dokumentace
zahrnuje udalosti pfipravené ve spolupraci nadace
a Galerie hl.m. Prahy. Zahrnuje texty, fotografie,
videa a rozhovory s vybranymi umélci;

e Mapa Perpedian, ktera pribézné predstavuje
prispévky formou ¢lankd, rozhovort a obrazové
dokumentace o soucasnych uméleckych inicia-
tivach napfi¢ Ceskou republikou.

V roce 2020 jsme zahdiili
dvé nové tematické série:

Akusticka ekologie

Prlizkum zvukovych svétd

Série pripravovana ve spolupraci s online ¢asopi-
sem HIS Voice Hudebniho informacniho strediska

a kuratorem MiloSem Vojtéchovskym je vénovana
oboru zvukovych studii. Pfinasi rozhovory, studie

0 zvuku a hudbé z pohled teorie a déjin hudby, histo-
riografie, sociologie a psychologie. Navazuje na prvni
definici ,,zvukové krajiny” v praci Raymonda Murraye
Schafera Nova zvukova krajina: Priru¢ka moderniho
ucitele hudby, vydanou v Kanadé v roce 1969, jejiz
prvni preklad do ¢estiny nadace pfipravila.
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fortress in Kufivody, whose furnishings are
gradually being expanded, relocated and
regrouped according to various rules, with
the intention of serving the needs and whims
of some 40 tenants.

e Contributions and documentation of the
Foundation-organized symposia: Soundworms
Ecology Gathering (2017), focused on various
uses of sonic research and sonification; and
Architecture and the Senses (2018), taking
a deep dive into the multi-sensorial aspects
of architectural objects.

e Documentation of Sonic Circuits, the accompa-
nying program of public events to the exhibition
Sounds / Codes / Images (4 June — 13 October
2019) at the GHMP Stone Bell House/
Colloredo-Mansfeld Palace. Documentation
of the events prepared as part of the collabo-
ration of the Agosto Foundation and the City
of Prague includes texts, photos, videos, and
interviews with select performers.

e Perpedian Map, which offers information about
contemporary artistic initiatives across the
Czech Republic through articles, interviews,
and documentation.

In 2020, we launched these two
new thematic series:

Acoustic Ecology

Exploring the Aural World

This series, prepared in cooperation and co-curation
with the online magazine HIS Voice of the Music
Information Center and curator Milos Vojtéchovsky,

is dedicated to the field of sound studies. It brings
interviews, studies on sound and music from the
perspective of music theory and history, historiography,
sociology and psychology. It is based around Raymond
Murray Schafer’s first definition of “soundscape” in

a book called The New Soundscape: A Handbook for
the Modern Music Teacher published in Canada in
1969, whose first translation into Czech was prepared
by the Foundation.

SPECULATIVE ECOLOGIES
Umeélecké spekulace s ekologickym myslenim

Tato ¢ast mediatéky je inspirovana antologii Specu-
lative Ecologies: Plotting Through the Mesh, kte-
rou v roce 2019 pripravili k vydani editori Vit Bohal
a Dustin Breitling ve spolupraci s Filozofickou fakul-
tou Univerzity Karlovy a Nadaci Agosto Foundation.
V sérii Speculative Ecologies pfipravujeme eseje,
rozhovory, reportaze, fejetony Ci upoutavky na dila,
ve kterych se prolina uméni s ekologickym myslenim,
anebo se k tomuto tématu vztahuji a sleduji jejich
vzajemné souvislosti. Teoretickym vychodiskem

je zde odkaz tzv. ,spekulativniho” a ,materialniho®
obratu ve filozofii, jejichz vliv je v souCasnych hu-
manitnich oborech stale zna¢ny. Tématu nového
filozofického trendu, ktery ma stale nebyvaly ohlas

i v.uméni, se s ohledem na &eskeé prostredi vénova-
lo kupfikladu dvacaté prvni Sislo Sesitu pro uméni,
teorii a pfibuzné zény VWP AVU. V tomto kontextu
této série se ,spekulace a uméni“ taZze po moznych
a produktivnich zpUsobech tvorby budoucnosti.
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SPECULATIVE ECOLOGIES
The Fertile Ground Between Art and Ecology

Inspired by the anthology Speculative Ecologies:
Plotting Through the Mesh, edited by Vit Bohal and
Dustin Breitling (2019).

The Speculative Ecologies series extends the
original intent of the book Speculative Ecologies:
Plotting Through the Mesh, published in 2019

in joint collaboration between the Philosophical
Faculty of Charles University and the Agosto
Foundation. It features essays, interviews and
opinion pieces which serve to thematically support
and extend the broader program of the Agosto
Foundation. These essays are an attempt to unpack
the intersections and overlaps between art and
ecology, and the potentialities which such a sensibi-
lity might afford. The series in this way builds upon
the ‘speculative’ and ‘materialist’ turns, the fallout
of which still haunts contemporary humanities
discourse; and tries to salvage what is possible and
productive for moving ahead into the future.



FILMOVE PROJEKCE A DISKUSE

Sérii projekci a diskusi v Kiné Ponrepo Narodniho
filmového archivu na témata budoucnosti, prirody,
krajiny, spoleCnosti, uméni, ekologie a entropie pripra-
vuje nadace jiz patym rokem. Vedle komponovanych
vecerl o land artu, guerrila gardeningu, nebo gene-
tickém inZenyrstvi, mohli divaci shiédnout take filmy
vénuijici se povaze filmu jako takového, ¢i uplatnéni
archivnich filmovych materidlQ. Prikladem jsou filmy
jako Dawson City: Frozen Time reziséra Billa Morri-
sona, The Sky Trembles and the Earth is Afraid and
the Two Eyes Are Not Brothers reziséra Bena Riverse,
nebo Arcadia reziséra Paula Wrighta.

V roce 2020 jsme pripravili tfi flmové pocty mizejicim
mistdm: litevskému pralesu, Aralskému moti, a staro-
veékému mésteCku Hasankeyf v udoli feky Tigris.

Kino Ponrepo, 2020
Ponrepo Cinema



MORE ZITRA (SEA TOMORROW)
(Kazachstan / Némecko, 2016, 88 min)
27. ledna 2020, 20:30, Kino Ponrepo
rezie: Katerina Suvorova

kamera: Eugen Schlegel

produkce: Sain Gabdullin, Stefan Grobe
a Anna Vilgelmi, KINO Company Studio

Jsme zvani na cestu po oblasti, ktera kdysi byla
nazyvana morem. Aralské jezero, v roce 1960 té-
mé&F dvakrat vétsi nez Svycarsko, pattilo mezi Styfi
nejvétsi na svété. Rozsahlé vyuzivani jeho pritokd
Amudarji a Syrdarji na zavlazovani zemédgélskych
ploch zpUsobilo jeho postupné vysychani. Zameér
byvalého SSSR se naplnil, vysledné baziny meély byt
pouzity pro péstovani ryze a baviny. Dnes je Aralské
more se svymi 17 000 km2 jen velkym rybnikem.

V pousti uvizlé lodé, které dfive hraly ddleZitou roli
v hospodarské prosperité regionu, tréi v pisku jako
velryby na pobrezi. Solna poust, ktera po jezeru z0-
stala, je nevyuZitelna a jedovata. A presto to néktefi
nevzdali — rybafi, zemédélci, biologové, a dokonce

i nékolik piratl stale véri v jeho obnovu. Vsichni
bojuji za lep§i zittky. (Zdroj: Syndicado)

PRALES (SENGUIRE)

(Litva / Estonsko / Némecko, 2017, 85 min.)
24. Unora 2020, 20:30, Kino Ponrepo

reZie a kamera: Mindaugas Survila

scéndr: Ginté Zulyte, Mindaugas Survila

stfin: Danielius Kokanauskis

zvuk, produkce: Mindaugas Survila, G. Zulyte,
Radvile Sumile

Film se odehrava v hlubinach jednoho z poslednich
zbytkl plvodniho lesa v Litvé. VSe, co v Pralese exis-
tuje, neuvada ani nestarne, ale ,nofi” se do vé¢nosti.
Poeticky a neobvykly dokument o pfirodé se s di-

vaky vydava na nekone&nou cestu z lesnich houstin
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SEA TOMORROW

A Film by Katerina Suvorova

27 January 2020, 8:30 PM, Cinema Ponrepo
Kazakhstan / Germany, 2016, 88 min

Director: Katerina Suvorova

Cinematography: Eugen Schlegel

Producers: Sain Gabdullin, Stefan Grobe and Anna
Vilgelmi, KINO Company Studio

Language: Russian / Kazakh with English subtitles

The film invites you on a journey around the area
that once used to be sea. Nearly twice as large as
Switzerland, the Aral Sea was still among the four
largest seas on the planet in 1960. Unfortunately, an
over-reliance on its tributaries, the Amu Darya and
Syr Darya, for agriculture has dried it up. In fact, this
is exactly what the plans made in the former USSR
had predicted, since the resulting marshes were

to be used for rice culture. Now only 17,000 km2,
the Aral Sea is but a big pond. The boats that had
previously played an important role in the region’s
economic prosperity now lie still in the sand like
beached whales. The desert of salt that has replaced
it is a hostile, unusable land. And yet not everybody
has given up — fishermen, farmers, biologists, and
even a few pirates still believe the sea can rise again.
They all fight for a better tomorrow.

(Source: Syndicado)

THE ANCIENT WOODS

A film by Mindaugas Survila

24 February 2020, 8:30 PM, Cinema Ponrepo
Lithuania / Estonia / Germany, 2017, 85 min.
Direction, camera: Mindaugas Survila

Scenario: Ginté Zulyte, Mindaugas Survila

Editing: Danielius Kokanauskis

Sound: Mindaugas Survila, Ginte Zulyte, Radvile Sumile
Producers: Mindaugas Survila, Ginte Zulyte,

Radvile Sumile

k jeskyni vik& nahoru k hnizdu ¢apC ¢ernych, a poté
se z podvodnich hlubin navraci k lidem obyvajicim
okraj pralesa. Magické zabéry zvifat, pfirody a lidi bez
jakéhokoliv komentare a podkreslené pouze zesileny-
mi zvuky lesa vytvareji poetickou basen, ve které se
zivoty lidi a zvitat prolinaji.

AETHER

(Turecko / Italie, 2019, 82 min.)

7. zari 2020, 20:30, Kino Ponrepo

koncept a rezie: Rlken Tekes

kamera: zemé / Ute Freund, ohen / Denis Eyuboglu,
vzduch / Merle Jothe, voda / Andres Lizana Prado
stfih: Marco Spoletini, Riken Tekes

zvuk: Paolo Segat, Roberta D’Angelo

produkce: Rdken Tekes, Billur Arikan,

Gabriele Oricchio, Sarya Film Collective

Film Aether se odehrava v Hasankeyfu — oblasti
lezici v kurdské Easti Turecka u bfehu feky Tigris.
Je mistem uchvatné pfirody, forem a krajiny. Stejno-
jmenné jeskynni mésto starovéké Mezopotamie je
vyznamné nejméné po 12 000 let z hlediska his-
torického, kulturniho a ekologického. V roce 2019
byl plan zatopeni oblasti realizovan otevienim vodni
elektrarny llisu.

Rezisérka vytvorila béhem 21 dni poctu zemi svych
predkd, aby tak pred jejim Uplnym znicenim zachytila
jeji éterickou podstatu (éter: paty prvek). Pohanéna
emocemi, instinktem a pozorovanim, prochazi zemi
bez planu a cile a vSima si zejména Ctyr klasickych
prvkl (vody, ohné, vzduchu a zemé). Cestou za-
chycuje okamziky tak, jak se objevuji, bez zasah(

Ci interpretace. Filmovy stfih vede vlastni nezatizenou
chronologii. Aether je o byti v pfitomnosti a prozivani
opravdového sebevyjadreni prirody a jejich bytosti,
které se nemohou branit blizici se zkaze.

Uvodni slovo mél historik uméni Dr. Tamés Sajé.

Po projekci probéhla Q&A s rezisérkou filmu Rlken
Tekes pres Skype.

39

Filmed in one of the last remaining patches of old
growth forest in Lithuania, The Ancient Woods is

a place where the boundaries of time melt and
everything that exists neither withers nor ages, but
instead “grows into” eternity. A poetic and atypical
nature film, it takes its viewers on the endless jour-
ney — from the forest thickets to the wolf caves and up
to a black stork nest, and then deep into an under-
water forest, returning afterward to the human beings
inhabiting the edge of the woodland.

AETHER

A film by ROken Tekes

7 September 2020, 8:30 PM, Cinema Ponrepo
Turkey, ltaly, 2019, 82 min.

Director: ROken Tekes

Producers: Riken Tekes, Billur Arikan, Gabriele Oricchio
Production Company: Sarya Film Collective

The film Aether is set in Hasankeyf, in Turkish
Kurdistan, a land of breathtaking nature, forms and
landscape. A cave-city from ancient Mesopotamian
times, with at least 12,000 years of historical,
cultural and ecological significance, Hasakeyf sits
beside the river Tigris. In 2019, a plan to flood

the area was realized by the opening of the llisu
Hydroelectric Dam.

The filmmaker, Riken Tekes, made a 21-day visit as
an homage to her ancestral lands in order to connect
with and capture its ethereal essence (aether: the
fifth element) before its complete destruction. Drifting
through the land with no plan or direction, Tekes
focuses on the four classical elements (water, fire, air,
earth), driven by instinct and emotions, feelings and
observations. She captures certain moments as they
were found, with no interference or interpretation. The
film was edited in accord with its own unencumbered
chronology. Aether is about being in the present and
experiencing the raw self-expression of nature and
its beings which cannot defend themselves against
impending annihilation.

The film was introduced by art historian Dr. Tamas
Sajo. After the screening, there was a ques-
tion-and-answer session via Skype with the film’s
director, Riken Tekes.
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ZAKLADNI UDAJE

Nadace Agosto Foundation vznikla v roce 2013

jako soukroma nadace na podporu uvédomeélého

a udrzitelného rozvoje uméleckych forem, které
napomahaji k pozitivni spole¢enskeé a kulturni zménée.
Zviastni diraz je kladen na novatorsky, experimentaini
a mezioborovy pristup a zejména na projekty, které
maji vzdélavaci presahy. Prostrednictvim grantd pod-
poruje nadace zejména skupiny a jednotlivce, ktefi
se pricinuji o osobni a spoledensky rozvoj, a ktefi se
v ramci umélecké Cinnosti vyrovnavaji s komplexnimi
vyzvami, které jsou se spolecenskymi zménami nedil-
né spojeny.

V pribéhu let bylo mozné programy a projekty nadace
realizovat diky finan¢ni podpore ze soukromych
zdrojll zakladatel( nadace, darti obchodni spole¢nosti
Safichem Assets, a.s., z vefejnych dotaci (Ministerstvo
kultury CR, Méstska &ast Praha 1, Méstska &ast
Praha 7, Plzefisky kraj, Nadace pro sou¢asné uméni,
ad.) i diky soukromym darcim.

VSem velmi dékujeme.

Nadace Agosto Foundation je vedena pod spisovou
znackou N 1070 u Méstského soudu v Praze.

Sidlo: Vojtésska 196/18, 110 00 Praha 1,
Ceska republika

IC: 02178001

DIC: CZ02178001

Nadacni jméni ke dni 31. 12. 2020: 1 mil. K&
Predsedkyné spravni rady: Cynthia Placha
Mistopredseda spravni rady: Tomas Plachy

Clen: Jan Mengler

Kontrolorka: BODIE s.r.0., IC: 26150557

Ugetnictvi Nadace Agosto Foundation zpracovéva
firma ADMU s.r.o.
www.admu.cz

BASIC INFORMATION

The Agosto Foundation was founded in 2013 in
Prague as a private organization focusing on the
development of social and cultural programs and their
continuing support through sharing across disciplines.
An innovative, experimental and interdisciplinary
approach constitutes the main focus of our activities,
especially if they also feature a didactic element.
Through our grants, the Foundation supports those
groups and individuals who contribute to both social
and personal development and who, as part of

their artistic activity, address and face the complex
challenges which are inextricably linked to any form

of social change.

Over the years, some programs and projects of the
Foundation have been made possible through the
financial support of the private resources of its
founders, gifts from the commercial enterprise
Safichem Assets, a.s., from public subsidies (Czech
Ministry of Culture, City of Prague District 1, City

of Prague District 7, Region of Plzen, Foundation for
Contemporary Art, et al.), as well as private donors.
We warmly thank all of them.

The Agosto Foundation is listed in the Foundation
Registry at the Municipal Court in Prague, Czech
Republic, Section N, insert 1070.

Address: VojtéSska 196/18, 110 00 Prague 1, Czech
Republic Business

ID: 02178001 Tax ID: CZ02178001

The foundation’s assets as of 31 December 2020:
1 million Czech Crowns

Chairwoman: Cynthia Placha
Vice Chairman: Tomas Plachy
Board Member: Jan Mengler

Controller: BODIE Ltd., Business ID: 26150557

Accounting: ADMU Ltd.
www.admu.cz




PODEKOVANI

Dékujeme vSem, ktefi nas podpofili a podporuji svymi
zkusenostmi, partnerstvim nebo nam vénuii svij ¢as.
Mimo jiné: Artalk.cz, ArtyCok TV, ArtMap, RurArtMap,
NFA - Kino Ponrepo, Anthropictures, Galerie Hlavniho
mésta Prahy, Multiplace, Diffractions Collective, HIS

Voice, Asociace Mok, GAMU, Fakulta uméni a designu

Univerzity Jana Evangelisty Purkyné, Akademie
muzickych uméni v Praze, Punctum, GAMPA, Vasulka
Kitchen, Klub Ferenc Futurista, Prague College,
UMPRUM.

2vlastni podékovani patfi pani Olze Gruntove.
Design: Pixle
www.agosto-foundation.org

Kde neni uvedeno jinak, fotografie pochazeji z archivu
nadace.

Fotografie na obaélce:

Trajna: Exkurze po stopach invazivnich rostlinnych
druhl s dilnou vyroby ru¢niho papiru.

Fotografie: Michal Kindernay

THANKS TO

We would like to thank everyone who has suppor-
ted us through their experience, partnership or time.
For 2020, we especially wish to thank:

Artalk.cz, Arty¢ok TV, ArtMap, RurArtMap, NFA —
Cinema Ponrepo, Anthropictures, Gallery of the City
of Prague, Multiplace, Diffractions Collective, His
Voice, Association Mlok, GAMU, Jan Evangelista
Purkyné University Department of Art and Design,
Academy of Musical Arts in Prague, Punctum,
GAMPA, Vasulka Kitchen, Club Ferenc Futurista,
Prague College, UMPRUM.

Special thanks to Mrs. Olga Gruntova.
Design: Pixle
www.agosto-foundation.org

Unless otherwise stated, all photographs are from
the Foundation archive.

Cover:

Trajna: Invasive Plants Field Trip and Hand
Papermaking Workshop

Photographer: Michal Kindernay







