
AUDIO ARTS IN BEITGIUM

The history of exped oental Duic in Belgium probobry st .ts on Februry 2rh, 1925 in Bruselq thal niShl a sunealist Sroup of painle6! writeF ard

Dusicia6, oobe6 of the group "6r6pondan€s' 
pB; €.1a ianrasric p€ifomane including rccitatio6 poeds.songs A wellAa dBmat'c "pla]/

entitled "tr d6sou d6 cartes". Tle author *as Pa;l HmEru, - a wellknowr surralist, and ousician,4 t/z! .to!.; The play was a p€rcdy ot arr

s€rious ;Nic in rcgue at that ride : St$vinsky, Mithaud, Auric, sane, etc... one ol the pie6 on ihe pmgnn was dyste.iously entitl€d -Trcis inrentioN

pou. orgue-, and;rioNty slbritted 
"1. 

grave Z- 6a.tial3. ryihdique-vif-panoral". I; facl, the organ was a sidPle b6relo.8an with rclls ofpopulsr

;onss i;cludinS lhe 
"cot;ge 

1928" - an;lmosr cubist orcr6i6r pid ir which rhe Dost ba'al r€soents of mNic were siBply juxtaposed without anv

6h;€re. Souis, hNev€r, did nol rnainlain such Fdi6lPosidons andultidatelv in 1948 sloPPed omposing

The srrcalist tsdition aDd rhe seBe of hudor there invorve4 @nnnued in BelgiDE eved aittr World Wa. lI: in Painting Dalvau and Magdtte are

ot@urseitsDostwell-knomadbassadoF.Mar..lrroadri?ae,torinliaoc,isalat$exadple:odgitauyaPoet,hegBduallyoovedtovisllarrs
i ncludinS p.inrinSs, obj@rs, iosra arioN, filds and Frfomand. He m<te noie tha. nlteen shon'films, Dost of lhem daking use of soutd' gene.ally

@ncreie solnds and texls.
rn rhe saDe rFdiliod a.e rwo a.tists ltun Li€8e ( Lunich ) - J rcqu6 chaa iet and .Iacques LElre : Tne lo-met pre*nted his a.1 a lonS with

.ock{denred mcioltqtormane, under the nam*.mwique €gcsNe", "dspe 
dos music, "oll around the plitthure' and this lrom the selenries

until now. Lizene ( t9a5 ) nam6 hi@eti 
"anist 

ot medioc.iry";!d has a padiolar inre€st lor allinsigniaentand udimpo ant things in lite His

-nonseduclive music" is mde ot bad and talse singing ard yeiting medrc; songF, ofseuenl indslrial sounds, ofsound objecls made with bicvcl€s'

onstDction tools, of lbe noise otengin* ofvadorElinds, of btuken inshudents, etc. A nie mix or post'sunqlisd/dadaisD/fururisn' 3 follow'uP

ro Cage, a prcdso. of industrial bBic and a seriou dosis ofhusor ''
Oi rhe sane gene.ation and - as nany Bel8ia6, a fiere indivi<lualisr, is Jacala Edla€.r r both as a prcidsional journaht and lot t is Iove oi new

and erbnic musi; he tnvelle<t lhrouSh rhe whote wortd and 8ot in rouch wirh nany experinental @nposes. ADong th*,Iohn Cnge, wboD he

inrrcdued to BelgiuB aod about wh;D he produced a very fi; booklet. DurinS one of Ciget travels. Bekaeltslayedat Cage s hou$ in Srony Poi't

and rb€rc he @dposed a sries oi seDi-idp.ovce<l words tasea on inreracriones Oerween pkyeF. Those pi@s have ben Puiomed bv ProDinenr

Dembe6oftheADqianavanlgardeseh as Roben Ashley, Drvid Bebrmar! G@.ge ldhorTakehis Kosugi. Afte' 1980 Bekaed also stoppedwith

- 
Many memuers or this Ame.i@n avant-garde have b€ome kDown to rhe Belgian public thanks io the activity of C ouhbd'l,ViLld Rres | 1952 ) ' a

compose;, instrumedt buirder and @nqr organizer ii chenr. Ra6 has founded hh own cenre.lor new music - Ille Loaos Foundatib^, which next to

o.guni"tng oo-".o. -n*.L and everts has aho archivs and fuocrionesssan infordation enter on nN music. Raes@nPcirions arc marked bya

pairicutar inventi"enes ar u'il<iing theDost bizzaleand exring iN|ruDenis ode day rhink oi,6mbininS acusric souleswith eleclionics: lron singing

iites Lo uerrotgans, rom pnelma;ho6 G laree number of hm a.iivared by c6hioN olp.dsurcd ah) to soundboals and cBckle box6 R@nrly' he

hs Ee<l dignai t€chnolog (both in had-;"d ;ftwsre) to creare subtle ard ar rhe same time inpresing solnd i.stallalions, whereby miniarut 3@stic

pleoom"niare aatvatealya coDpurerand amplifiedto p.odlcegiganticmusial evenis. Rses is also active as an idprovi*r and tou6 the whole world

\nh hi\ qte MorPk Dary?.loming rhe Zasor Dz..
Expelimenral Dusic;d sound installattn* aE also prderr in rhe work ol a seris ol individulists, i. e. psple who do nor work in sp€ific

inslirltiods, bur hrher on their own. AnonS fted cealae Su ils ( 1942 ), who starred with purely visual insiallatiom ( meat to crqte spae_b.aking

obiecls) and when working with long shirgs, felr fte .eed lo make rhe vittraiions of lhose srings also audible. Flon lhele his genemlized used oi

sty.ofoan, as a neutral a@usic aDplifier.
He has made Dumeous perlomares and insrallations, exploriqg thea66lic qulitis ofthis haterial aDd its relalion to space

c!) ScrudE, has elaborcd, tlrough the y€as an iDpe6sive 
"Archive 

ofsnall pr4s and Conuni€tion" which is a mine ol inlormation abou

mail arr, installariods and olher expedDentl fo.ms. ID Antwe.p also, the DeDb€ls of the C/ap StM have obbined elerlonic muic with digital imaga

and lideo pmdudiod. Aardo u;t Ooste/tynck 1x,.s i6t^llarion!, drawings and noiss to explore allaspects oi sound,lrcn sFtialhation to silene and

the qualitarive timits otaudibilily, rhereby pr6e ing a kle phenoDenolosy of Dusic andlistenin9. Gu! de Bievre nas @nc€ived bany Pelro.mn6
5nd pie6 nade for non-nusi€l p€.fome6 and moves now ro moie abstact ofdpGitions @nsiructed lhanls lo inlri@ted chance oPeratioN, while

making use of pe-existing dutAt mateinls. Pi. e Belthet is an ex€llent percNionisi and has an indedibl€ inventivity id blilding sound syslems

ircm rccycled ;ateiials, He oft6 works with other irrproviseB and imrruoent buil<le6 in a very open spidt, in whicb huoor is never tolally absent

Maybe humor is lhe 
"Dissin8link" 

that @n be ka@d behind Eost oaihos nui€linvenio6: nol tbat their work is not se.iou enough or is siDply

io be @nsi<tercd as a joke, but just bequse dost of it is withoul prclention, Thrcugh huDor, the artist indidles lhe relativiry olall things, den ol his



ZVIJKOVf UMTNi V BELGTI

Daji'y b.lsi*d cxpe{inerrrltrf hudby zsalntjf portrd d0r.!' 2 6DoE 1926. Tulo n@ alcmi{ s@listict' rLudnv-'co'BP':9"* .-"d{:111
mfire'sPigvttclcihudh.tfty,PftdFdlivErlselqPropodivd€dst*€ni}de$B&5c'rt6..Byb0oFb,kol,'st,vallc|z@Ile.N!l'
lsDr i d;ln trovsat.r tertt.Aoo.y pU"r,"-t uyii r",'t H6l@D s dob}eat mt sulFilisls e bud€bna And soutis. Hm byla Pqrodil M ltakcmu

;hdy n6dnt,v&no; hudbo" - odsra;Bk€ho s, kMilb.udovi, Ari'di, s.rieE;, srd. Jedo z {stup6 nerl Eochuz{hadnf n z€v: "Trcisinvstione
pou;orgu.. s; stejna idyhoddtm podritdeD : 1. sdvr. 2. Da.tisl,3. rytriquevir-postoral- ve skutenFcti by'y vad.try oby6ejrt vdleakovtkolov.6lek'

i.r".y pi"u*r ni^e pip"rrni;odie vreba bclgick6 hyDny. Hudb6 byh vlak hrddr pozd&u. Pozdaji slotil soutis delsl skladby toboto druhu,

vteui 
"Cottaec 

rtpsi, oz byl isHtr hbisrictt tudebol ta;, do rnclrLo byly zakonponovtny ry neibm6tolj5l hudcbni fmgDerty bez iak6koliv
ntesznosli. Ale Solris v t6to tldit ltrI poloz€ nd€trval s v sce 19{l pl6t l konporcvnt 6plDa

Sunetisrick{ r?dice s sF.ifi.kt ;nFl pro humor pred6drry ; Bdgii i po doha w!ov6 vdl@. Malfi Delvaux a Mag.itte Fou nejzn majsimi

pr€dst'viteli belSicr6ho lurratismu- barsin z nicn rte o laelsci nl.dii, t/ klpffrhdu Mz tet Br@.Iiha6. Ptuod.as. v6nosl Po6ii, ale postuFd

!" 
""ar -up"ti4r'*'1. olnenim, hlsm! Mlitsrvin, vtrv6Icniobjeltd insbh;, nlb[ s perfomandE. Naiotil vle nez 15 krrwcn film0 a ve vatsi"a

z nidr byl pourit i zvulq plBnaji tuneno: konk6tnl mky a texty
v r€-to radict Nofi i 

_dva 
;atci z l,utdrjrlr : J ocga Chaii.re s J6ga Liztv. PMi z nich pfenved ladu md.ovE odentovanych Pledslavqt s

n6zlT jlko 
"Mlsique 

reg6ive", 
"D6perados 

Mui;, 
"Roll 

aroud The Plinthore'. S touto hudbou zadal vlstupo$l v sedBdesittch let@h a pohsdle

'to. i u 
"ool""noiti. 

u'eo( 19a6) se srn mztv6 
"uEacem 

prcsth-dmri" sjehozrjem sobrsci ke\dem tdE ned$ldittd a bezvPmDntm rivohir
z6lezitosteru. J€ho "!€podbiiv{ hudba' sesdJd z mize.!6ho a falein6bo zlv6ni a'lyrv{vrnl ordin€mich dsDI, .nzntch indFrti6lntch zwk6, ne o

zukortch objekti, s;EoFntch z jizdrfch kol, d6le Dhrrvek mku ldsaojnL, hrok! srrcj( rozbittch instrmot a t'k ddle. Je to dobrd smEsi€

pdrsul@lisEu, dadaisEu, fqtu.ismL, ntvazmsti D Johoa Ca8e, Pledvoj indsEidhl hudby s Por6do, drvks sDFlu po huDo.
'zEsrqneswacejeiJ@w!6d./'u./,prckter6hojetypickt(bkjakoprcmohoBelsiaani)za.yrtirdividulisnE.IakozMalistaaz6rcven

n ovnlk imicte a oo&rni ludby eto%l po @t€E sv€it .;k e dostaido k;niaktu s moha exp.rimenl6lnlBi skladaleli- Mezi nimi byl i John cage'

kre€ho w€d do Bet8re . mp6al ; Da@ d;i dobrou krrzku. Baben jeddoho caSovs tum€ bydlel Behae.t v jcho dom! v stoty Point s sloril z<l€ ladu

potoinpwizovanfd sHrdcb zatotdtch M inte€kci dezi intdp.ery. Tt.ro sH;dby byly hrrly pledniEi pl€dstaviteli lE€rick6 avantSardy jako jeu
Robert Ashley, Dlvid Behen, Ceorge Irwis rebo Tak€his KcEuAi Po roe 1980 kon.' Behael vs€dm v€lejn6 preasavdi.

Mnoho llddcd lneiictd bud€bnl ivantgaroy uyto peastrvcno b€l8ick6 trrcjnosti dlky ainm sn coafri.da-wilfu Razre ( 1952 ) Je to skladatel,

konsrukt€. hudebntch r&Eojn s pohdaret ;nohr koM;tt v bclgi.t€m centu. Rs6 zslozit cenlruo pb novou hudbu - LoGoS FoUNDATION, kt€r6

Dimo Distr kon6ni dmha konzl.tt 
" 

loa.UnrO 
"ni"it "touzl 

i jako archiv a if,f(Ea.'li @truo po Dovou hudbu. Pasva skladatelsk{ 6tct e
vFnaCtrje vyjtbeCrcu $hopr6lfvyE dlet s stavat bizdrl a nept€dst vircl# hodebnl ndstoje, kter€ pak kombiDujc jako skEtict6 zdrcje s elektoiikou
Siirh jelo fi$rojd sM oi zdvajtcLil jtzdtrfch kol ke zvomi,Jr varha o, od pneunaro't (Dnozs&i lrubek dw&nych wduch@yEi polst d) k
zwkovtn lodtm; sknpajld. r'orue.. v peteolll aob. pourlvf disit6lni re.hnologii ( h!.d s enssr€ ) k vFdteDI jeEntch a z6.wen rczmtmt r)
zwkoltch iEtllaci, kde EiniDilrt,kBtick€ jedmtky jsou lttivovrny komplt€lu a ty, pozd€ji @vutrtry, iyMieji silnf hudebni zrzitek Ra6 s
zabtat rake impbvizounou budbou a spolu $ svou Zeoou Md;* Darye (IraG Duo) v]stupujf Po @l6E svCs

experimenirni nuaU a zvukd6 iBial'e jsou typicka tak€ pro elou hdu jedmtlivc6 - llny umllc6, ktefi rejsu aleny najak€ skopiny, ale p'3djl
sados;t'6. Jednim z nichje i c.ds.stuits (1942r,n rj zaa'l s aiss it$amtDi iBralacemi, cilentbi k tvorba objerii, rczdenujiddr pcto.. Pozdlji

z.dal exp€.ideDrovd s dlouhtDi shuDhi s Fkodel $ jejicn zvuk a viboc' vizurlizovat. Tehdy aaal pocolrt s pollstydneB, klert poutiv{ jako

aksriclt z€silowa. VForil elou hdu Frformancl . irstalad, kle zhodnolil akBticl(d kvalily tohoto nalierirlu a jeho Fostorov6 diroeEe
Gut S.h,a.6 sh6m6zditt t'Ehem let pozoruhodnt "a..jiv drcbotch riskl a koounikace', ktert je vtbomtd zdrojem infom.ci o milanu,

zwkov€D ubEtrf, instaladdr a jiDtd experiDentdlnlcb fo.m6ch.
V Artwq?6cb koEbilujl aletr@6 skupiny StM olelionickou hodbu s digil5lnlBi obtrzy r vide.pr.dukd. B.udGln OotierlFck pouziv6

ictila@, krcsby ! mky k ohl€{UvrDt vg€ch notnG( zvuku, od pctorcirch kvslii k tichu s hanicld sl}dil€lnosti. Btv6 Prcto nsztvttr fem-
nenoloSem budby a n .loudn . out De BiM frgavil mnobo Frfornacl ! sldadeb Fo hud€h* rclkolea€ iotdFety a v sou&snosti s ztbF,
absbrinajaimi tonpozioeni sestaveDtni podle worct p$vdEpodohnsti, pli kt€rtdje pouzild! hotovt hudebni nareneL Pbfte 0ah.t je eyi'Etjicn
pe.kBists a nd neuv&itelno! vyral6zrvcr v koBEud{tri zvukovtch syst6Ei z nalaeDych hate.i6lt. PEcuj€ arslo s jintdi htldcbniky a st Yiteli

htdebidr nisltojt ve veldi otevlien6m duchu, kde je aasto pritonen prvek buoru.
Snad je bumo. oneo 

"chybajtc{ 
a{drer, hqt l2e Fsdehnour v tvdH mnoha z tlchto huilebnlki. N€ettamen, to, le by jejicrr Er@ nebyla dosli

vdtnr, @bo Ze by byla Dll;na ieD jrko Zen. Neni de dak vElsinou cflil pftk - vyektch" aEbicl. Ponod humoro undl@ poubzuje D rclativii'r
ldeho, &kon@ i sv6ho vlastnlho dib.


