
THE AUDIO ART IN HOLI,AND

Holtand is r pt6ce *h€r€ $ olled audio o. $urxl srt hrs r shorr but idpo.bDt rEditioo md mdy lnisi! and s4dal it tituiions.rc @nl2oed

spocirlly in fois multin€di! gcue Sine 1 0 s grdxinS numb€rof stiemF to Drke dusic with spac. adicolou hai€ r€eiv€d inlematioml €dSnition-

ftr" n* ion*o oo t" &iected i! the fr€qu€rt aDi{n €leool and irony, loSelhq wilh major signitierce of John CsSe'

The pioocn of tte €rectoDic Dulic in Ho[;Dd - Dbk R&ltrnrkcn hrs haa m enornos infloetr@ otr maoy eqs of art aid sFaially or the field

or sudi; en. ID 1967 he Fved the wy fd tbe tiv. Ec o] electooic and he qrds al$ involv€! viu rbe inceptioD or the Foundidotr 
_ror

Eh.hclDlrdD.trtolMulic( STEIM ) inAEllerdrb. Th. aim ofthis fou&tioows the de1€lopBe of electonic iBttuent' that qn b. usd live

al @Dcer6 and io thatG. STEIM is also stitl r bbonrory fo. oDFsds, ra edudtioEl orgrnislion and a frciliti6 @lt€ for a<}vi@, sound .€cording

snd fo. lhe rmtinS ofequipdent. The fom6! di.€cior y1;@l W*vLz sel up in the r95O wilh Mb.hs MerSelbqg md WlXd Brcuker ( both f.eak

iazz oEid.B ) ;e ,I;fu. conpo*f' Fc.da.l ,, ( L q p, ) Dd w6 de of tho orsadiers o( tltc f'nou ,,claxon 6ound F6dvol.,.

His o$n work Misted of what he larer 6u€d the 
"Gact 

Inst nenr Proj.d-. On the basis of lhis ide waisvie @nstruded qsd( boie6' dini

@ckeB, rhe 6s @ckrE lnd many other diftcr.nt soud obj€cts. One of this later deigB was @lled ,The Hads' - allminiurll oNtructioN that

took tike oven glov6 rd arc anacheat to the plsy6 nan(b. seNs in thc llnds e6urc that movee.nt of the fingeB, hands atd aG arc rnFlated

isto a se.i6 ofsFicl ilsltuclions to . @Dputer sound systeD

Ir Amterdao src b6ide the 
"Sleintrtso 

othq iDstirurioB which pay trequ tly lt€nlion b sound iBlallatio$ sd aodio Att. 
"Frs 

and Eyes'

Who tisr€E, 9B" Ms a 6.do which ispired the fi6t ,So ura So utril So,, auat fetlval h 1985. Tlte l6t fqtival in 1988 ( Holtrd Atdlo Art )
organis.-d by ,fiei S$.hdfg Ttbe Bl*d A.r,, lnd ,,Het Sh.tty Thcaae/,, penred mrny Durch a.risls who h.ve been smiDal influen@ ovd the

l!s-t deede. Sound iBraUstioD! find tlteir way llso in rhe spa@ or Si.dclijk MseuD in Anster&m (thc exhibition ,,e!er8leq" ) or l. lhe

ceDe.rt mll3.un l. HlgE
The,,Apo ohuh,, tn ihdrbie! dlMtad by Plut ed Helere PaDhyud ( fomedy logerh€r with vhurt .rtist and collpGer ReDo Schs ) wa

very iopor;nt fq romy multiDedia prcj@ts in Holtmd. ,,IIea Apollohuls.. provid€d last 15 y.a6 a lolu fo. visual ad, EBic tnd Frfoimtn@ and

nortureo courrcs suno s<xltcue ;d iNt urrio6. lo 1984 snd 1985 thw *s held tbe 
"ECHO 

F6tival" whee wge Prc$€nled Dany faDous

ENF!n ud ADqican siind siists and weE edit d puui.ations which @ntlin ! gendal surey of lt'€ developmeDt ol sound srt and t biuiogEPhv

of the liteEtus Eqds and @s€b, thrt hs€ b.€r pblished iq the netd ofsoud or lu.tio an- Piul PrDhuy3en, wno @hbonted with uany artists all

arcund the rcrld, has achiaed intcmarional fime by ssFdins ictaltrrioE of mBical long strirSs which plodrE o@B of himoiG t{is Sting

installations .nd othd works rcptwnrs a 
"F$onrt 

rttempr ar , synrh€sis of varioB dieiplin6, enopossing aspats of sculptuE, atdiiedue'
iDFovi$tions, in<bterminrcy, FfolmDeandDU.icomp6ition".

In EinrhoEn ale so*ed, among mrny otheB, sound adirs HoBt R.lk k, Rlck hn l6el md Joop v.E Br.k l on a dulti-Dedia Foj&1 "Tle
Simutat€d W@(r. This ws a @@biudon of visul arr, litenrure !tur nEic, played oD self llade instruents. Esch of th6e artists conlinB today ro

rc* or tlEir nw $lo projets, bas€d oD the €)etorinS oflhe ui\€Isun of the $unds and @sEucdon of nry stdng, percNion and bns iBtntments.

Ha.. edr Kotrlribuitds in AftredaE er(molE nlEic iEbllarions - pip€ orgaos 6ing.s daterid ih€ banbu wood and ctatio8 Eal land's@pes

of h&mony betwea this DaturNl drlerial snd sFe. FrcE ! ditrent r€.hnolo8i@l poil of view onstscts Ad vln Buure. frorn detr Bosch his

mecbnicst ,Dynanic poDonmphon' Bing the sFlem of @l-to-r€€l rc.orde6 ard trasfominS lh€ dny sunds of siEple inst uena inio , mBical

Th€6e arc o y fw mD6 frcn the *iite sFdrum of the sound anal sudio art h Holand ad dDy int€resting artists are not metlioNd. But lherc is

enoughlitemtureaboutthisissuerDdthearclivqoftheApollohDisardTheI emrdolil Audlo Ad Pt qlea in Atnhem or of Ue Vle€sbil ahlbltlDn
c@ter in M elbulg 6D give a Dqe conplelc picru.r-

The te.nnobgical apForch is typiel for Mry Dutdr sund srtists .trd this is Fobobly coneponding wilh lhc Setlenl developmeDt of the

@nreoponly buic and visut ads in Hotland. Sone ilsribrions and festilals Nre enrir.,y d.di@led to the iDiegalion of *Eal discipliD6 in fft, and

sound ffr h!3 togelhd with video srr ! siable Fsilio ss s ncw omplex langurge thec. Psul PanlNyrer *mte io his @ntdbulioo lo the book ,,The
Imr86 of Squd..: Removiog the bomdris of dre ncdir aod malgamtioD of aftistic disciplin€s are neGary in orde! to letm on@ again l,o &asP
rhe @h6ion tbat *isa in the mrld. Soond ln explifiA this stroggle.

Miloa vojta.rwskt



UMTNi ZVUKU V HOI,ANDSKU

Holandsko je zeDd, ktle 06 lakry.D€ zvukoeE udeni (SelqidskuEo pom€in€ kelkou, ale vtznamrou tndici. celd iada lddlc0 se tiDto deioborcn
zabtwj a nEkolik institEi e pnvidelne vcNje p.eeniscijejich pr6@. od 3ed66rtch lei s rozsiiil ponel te.h, kleii koobinovali hudbu s Prostorem a

ba;ou a ditu n€krertc! z nicl s aostato imeiinaroani dom;sri. \4iv skDpiny Fluls je patmi v ias16d vtskytu pdki a.tiuDeni i ironie a siln6

p0sobeni pr6@ Johna Cage.je zde lak€ ziereln!.' 
Znkladarel oboru eleKrooickC hudby v Holandsku Dick Rrr{mak N hiil d ezitou.oli v mnoba umCl@ktch oboech, mezi nini i v zlukoldm

lnEni. V rc€ 1967 ptusa.til pouziv6ni eLkrcniky v jiv€" prodDk; a podilel se i m zalozeni ,Sdruteni p.o elektrotnst umeDn ti hudbu" (sTElM)

citen t€to orSaniza@bylo podpoiovar vjzkuli eiekt.odcktch n6strcjn, kte€ bymohly bit poulivrny zivd piikonze.lech a vdrvadlsh-S-ITIM slouzi

dodnes rak€j;ko bbolaioi; dflna ploskladatel€ a dultim;di6lni Dbal€, md ivzdEl6vacia pomdenskou funkcia jezde dozn6zapnj&ni studiovich

piistrcjn.' Di;qS( iedrtel ST€IMU Mtcbael waisvtszsrrtv rc@ 1960, spolu s Mischou MeDgelbergeh a Willemem l|reuloerem. takd u ztodu spolku

,,tDstaltConpceN p@t,,(t. C. p.) a byljednim z organizdtod znSD€ho.Claxon Sound F6riva1". Jeho vlastnirvorba ssNtvala htavni z tak vandho

,cracr< rnstrunenr noier. v tonio r6d;i sestrcjil ;lou iadu sklipajicich knbiiek. "6ini skiip6ki" a jinich zvukovi.h piedEeti Jeden-, jeho

pozdajiichp.ojehnsejrenoval 
"The 

Ha nds" - ruc;,6t je hli'ikord ionsiruke, pfipominajicisl6v6rensk€ rukavi@ napojen6 na h!6.ovy iue. Ponoci

sedoriL je pientsen pohyb psti, .ukou a pazi jako povel P@ zvukovi komPute@vt systCm.

v e.'i".a".opou tjine orgur;zae, rrire priuio.Ge poskytuji pioslor pro zvukovd umdni. .U!i a oai" - kdo slysi ten vidi"' bylo rema prnfto
fesrivatu,So und so uns So,, v;od 1985. posledni rcdnii v rc@ 19s8 ( H;lland Audio AJr ), kreri piiplavily 

"Time 
B,sed Ans'a.Hetshatfv

The,tei,, piedsr3vit etou h.lu holandsktc! umdtcn, kteli se prcsadili v bnlo oboru v poslednim deserileti Zvukove i6lala@ naily i eslu do

listavniho pogBBuv Sledelijk Muselna GenenlemueuD v Haa8u.- 
H€t Ap;[;hut v Eindhovenu, nzeny Helene. pEuteh PaDhuysenem ( pnvodnd spolu s Rehko Scha ) n, velm] dilezird misto v deiinnch

hotandsk€ho zvukov6ho lmEni. Za postednich 15 le1 poskyllo roto sriedisko p;ostor prc mnoho vitvarnych, hudebn,ch a Frromaan,ch Prolek'ir.
insra taci a konzerti. v ro@ 1984 a 1985 se zde uskutedril ,,Echo F6ttval.,, klerdho se znaasnila eli i.da e\ rcF kych i ,mcncktch zvuknr ir h um€rcu

a pii rCro piilerircri byta vyddna i pubtika@, obsahujici plehled sven veho zaukov€ho umEni a bi blioglafii lileiarury, desek a zvukovich kazet, ttkajicich

s;610 oblasti. prul ianhuysn,ltert spolupraovsls mnoha unuci po eldn sv€td, se prcslalil hlav.E svini instalaemi dlouhich srrun, kleE zni

cetin o€iineo atikv6tnicb t6n[. Jeho ;truDne insralae piedstavuji osobni pokus o spojeni dznich dhciplin, zahrnujici PNky skulPturdlni archi_

r" kronr.l". im provizacnr . nepiedryida lelnp a 'udebnr koDp@ ie.
v Ei.dhovenu ph6vali, dimo nnoho daliich,i HoBt Rlckels, Rick vaD lesels J@p var Br&kelna multinedidlnid ptojekl! 

"TleSiDllated
wood-. Slookombinaci vizul'lnfto a zvukov€ho oboru s literaruro!, realizovanoupom@iseirojedich hudebnichndsrroji. K!Zdl2 rdchio unalcidns
pBcu.je na vtastninprcspekro6k€h poli ajejichz6jemsesousrredljehlavnera prizkuD unive6a zvuki pooocisrunnich. bicich a dechovichn6slrcjn

' v insremdamu sravi satu vu K@twUk rozs6hl€ zvrkove iNlala@, rvoieDd ze soustav banbusovtch pis6l, kled Wtlitieji zvukov€ kajiny
s6rivajici z pituodniho nateddlua ima8ini.niho prcsroru. Zjin6ho technologickEho piislupu koNl.uuje Ad vrn Buurer z ded Bosh svnj 

"dynamicki
panonnato;-. krert je tvoten souslavou magnerotonn a kladek, rFnsaomu.jicich suky elementrrnich ndstoii v pano.amarick6 a n@haqickd intemo
'rotoielenomntitotik;meDz5irck€hospektnholardskChozvlkovEhdum€niannohozajimavichlvnrcnzdenenizdinCdo.Jeviakkdispotici

dostatek in;rarury a archivy Het Apollohuts,Ino.rrational ADdio Art Project v Arnhcdu, nebo vleeshal v MidelburSu moho! posqvhoulcelkovEjit

ob6ne teaeno je pm holan<rski pihrup kpidcisezvuked pliznadni rEsni vzrah k rechnologii a iemesln6 prdci, coz ie mozno vysledoval iv oblasti

sou&sn6 holandsk€ hudbya ljtlamCho uddni. Pitznivt vriv na rcziiieni 16!0 disciplinyv Holandsku mEl6jista skulelnost, Zejeji venovdna pozonost

v iadd insriruci a na nnoha igtivalech. Splnuje vedle video afiu iunkci iolegrae rakolika umdlecktch oborit a proto m, hodnotu znovtobjeven6

komplexni jazyko!6 a.tikula@ Paut Panhuysen napsal ve svtD prisp€vku k publikaci ,The Images oi Sound": -Abychom nohli znovu uchopit

souvislosti svdta, je teba zrulil hnnice mezi riznini nedii a piispat k p.opojeni lnelekich obod Zvukov€ unini je piikladem 16to tendene'

Milos vo]te.hovski


